


y 
Le | mm PY 
CO) FG AS 





2 | | s z 
WA4  4444shdd Se Gee AdAdididdd Tid 


Thirty-first Year. Price, 15 Cents. Subscription, $5.00. Foreign, $6.00—Annually. 


VOL. LX—NO. 13 NEW YORK, WEDNESDAY, MARCH 30, 1910 WHOLE NO. 1566 
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Mer. FRANCIS STUART, 


Teacuer or Sincine, Puri, or Lamperti THE 
Exper. : 
(Ten years in California.) 


“Being in full possession of my method 
ing, he has the ability to form great 
Francesco LaAMPeEPTi. 

New York. 


of sing 


artists, — 
Studios, 1103-4 Carnegie Hall, 


INTERNATIONAL AND 


MUSICAL 
neg tating EXC - ANGE, 
Church, Concert and Po Secured 
MRS. B SARCOL K, 
CARN E« Hatt, New York 

Telephone: 2634 Columbus 
M. F. BURT HOOL., 

Sight-Singing, Ear-Training, Musical Stenogra 
b Normal Courses ir Public and Private 
e hoo! Music Specia 4 church trials. 

New York Schoo Carnegie Hal 

Address Brooklyr s8 Lette Place 


JOSEFA MIDDECKE, 
VOICE CULTURE— ; 
PERFECT TONE PRODUCTION 
Only students who wish to study seriously de- 
sired 161 West Soth St., New York. 


PAUL § 


AV AGE, 
VOICE CULTURI 
* Hall, 
New York 


Carnegie 


MAX KNITEL-TREUMANN, 


BARITONI 


Voice Culture—Art of Singing 
Studio, Carnegie Hall . 
Mail address: Fifth Ave., New Rochelle, N. ¥. 
WALTER HENRY HALL, 
Organist and choirmaster, St. James’ Church, 


New York; 
extension lecturer on ; 
University. 430 West 116th St., New \ 


conductor, Brooklyn Oratorio Society; 
Church Musi Columbia 


ork City 


ADOLF GLOSE, 
Concert Pianist, Piano Inst I Coach for 

professional and advanced singe 
Residence-studio: 617 West 138th St 


LEOPOLD WOLFSOHN, 


PIANOFORTE INSTRUCTION 
Studioe: 111 West t17th 5S New York 


goes. 6408-5 Morningside P h G 
linton Ave., Brookiyn; Telep! . 


E. PRESSON MILLER, 
TEACHER OF SINGING 


kota {-pracere Hall 


» Prosp 


Telephone, 1350 Columb 

MARUM STRING QUARTET, 
Ludwig Ma Violinist 
INSTRUCTION iy E. orth St. Phone, 636 Lenox 
EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice Culture in All Its Branches 
The Evelyn, to: W &t Ne w York City 


Teiephone: 9 Ri side 


BERNARD SINSHEIMER, 


VIOLIN rUb1lO 
The Sinsheimer String Quartet 
Phone, 1411 Lenox 17 East gsth St 
FLORENCE E. GALE, 


SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 
ag: W. yeth St Telephone $331: Columbus. 
MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instruction 
Leechetizky Method East psth St 
Phone, 1302 Le x 
FREDERICK E. BRISTOL, 
TEACHER OF SINGING 


Ryan Building, Room int 


No. 140 West 42d St New York 


LEONOR MARIA EVANS, 


Graduate Royal Academy, Rome 
VOCAL INSTRUCTION 
ss West A odie St Telephone 241 Bryant 


E NRIC O DUZENSI, 





OPERA TENOR 

Teaches old Italian method Teacher of Paula 
Woehning, of Metr 1 Opera; Riginold Rob- 
erts, tenor; Mary { well-known teacher, 
Washington, D. ¢ Good voices cultivated by con 
tract 488 St. Nicholas Ave., New York 
Mrs. J. HARRISON-IRVINE, 
Pianist—Accompanist 8 Carnegie Hall, 
Iastruction—Coaching New York 

Telephone, 1350 Columbus 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 
864 Carnegie Hall 
Caia Aarup Greene, Pianist 
MusIcat 


STEINBRUCH INSTITUTE, 


Voice Culture, Piano, Violin, Ensemble Playing, 
armony and Composition 
Director ugo Steinbruch 

206 Eighth Avenue, Brooklyn, N. Y. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 
Voice Developed—Style, Opera. 


851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Certificated the Lescnetizxy Metuop. 
Studio: Carnegie New York _ 





Teacher of 


Hall 


THOMAS BALL Ct )UPER, 


Pupil of Prof. Sevcik, Prague. 
AND INSTRUCTOR 
ITALS AND MUSICALES. 
Hall, New York 


iuvbus. 1 to 6 Tuesdays and Fridays 


Certified 
VIOLIN VIRTI REC! 


508 a. negie 
"Phone, 6715 Col 





HALLETT GILBERTE, 
TENOR—COMPOSER. 
“Serenade eee Raindrop, 7 Tee 
Youth,” “Mother's Cradle Song.” 
33 W. 4g7th St. 
bryant 


Composer. of 

Bird “es 
Hotel Fianders 

Phone, 3021 


GRAND CONSERVATORY OF MusICc, 


Special course of teache and professionals. 
Degrees granted. Thorough course for beginners 
Dr. E. Eberhard, Pres't, 57 W. 93d St., New 
York. ‘Phone, 2147 River “(Thit ty-fifth year.) 


PATTERSON, 


SINGING 


rogth Street 
Riverside 


ELIZABETH K. 
SOPRANO. TEACHER Ol 


Studio: 257 West 
"Phone, 8ror 


BULLOCK WILLIAMS, 


TEACHER OF 


JANET 
SINGING 


122 Carnegie Hall. 





Signor FILOTEO GRECO, 
Tee 

62 East 
Telephone 
PERRY 
OPERA~ 


Art oF SINGING 


Studio: Thirty-fourth Street, New York. 


3747 Madison Square 


AVERILL—Barirone, 
CONCERT 

anp VOCAL INSTRUCTION, 
220 Central Park South, New York 


LOUIS STILLMAN, 


Piano playing acc 
psychological laws 


ORATORIO 


ording to physiological and 


st4 West 114th Street, N. Y. 
EILA JOEL HULSE, 
CONTRALTO 
Oratorio—Concerts—Recitals 
Care of Musical Couric 437 Fifth Ave., N. Y 
HERMAN EPSTEIN, 
Carnegie Hall, New York City 


Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Pet 
fect Tone, Perfect Diction in English, German, 


French Residence-Studio, 


ew York City. 


and Italian 


No. 43 East 2ist St., N 


MORITZ E, 

Ass't Organist 
citals and 
New York, or 


N 


SCHWARZ, 

New York Re 
Trinity Church, 
Jersey City, 


Trinity Church 
Instructior Address 
Hasbrouck Institute, 
ALICE KILLIN-KEOUGH, soprano 
JAMES POTTER KEOUGH, Bass 
New York. 


Vocal Studio: 60 East 34th St., 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 
35 West Eleventh St., 


New York. 











THE BERTA . GROSSE. THOMASON 
SCHOOL FOR PIANO. 


{ 359 Degraw St., Brook) 
Branch : 330 Fulton St., Brooklyn 
Studios: Steinway Hall, Room 16, New York. 


Morristown, N. 


{ o8 Maple Ave.. 
Tel. Call: 


4207 J Main. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 
Studio: 707-708 Carnegie Hall 


WILBUR A. LUYSTER, 
SIGHT SINGING. 
(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. 


urse of music Vocal 
Choral Direction. 


Address: Metre opolitan Oper; a School, r425 B'way. 


Miss E MM. \ THURSBY, 
SOPRANO 


Will receive a limited number -. pupils. 
Residence, 34 Gramercy Par 
3187 Gramercy New “York City. 


BRU NO HUHN, 
TEACHER OF STYLE. 
ERTOIRE FOR VOCALISTS 


_The Wollaston, 231 West o6th St., ow York. 
(Subway express station). "Phone, 8833 Riverside. 


Normal 
Instruction— 


school 





; Phone: 


DICTION AND REP- 





EARLE ALBERT WAYNE, 
PIANIST. Instruction. 
Conductor, choral clubs, ete. 122 Carnegie Hall. 


A. J. GOODRICH, 


Author of “Analytical 
Interpretation, ’ 
“Synthetic Counterpoint,” 
orizing,”” etc. 

In care Musical Courier, Delma Heide, 
30 Rue Marbeuf, Champs Elysees, Paris. 


Dr. . ARL E. DU FFT, 
Studio: 1 East goth St, 
New York City. 


LOUIS MILLER, 
PIANO INSTRUCTION, 
"Phone, 3713-R Harlem. 


Concerts. 





Harmony,” “Theory of 
“Complete Musical Analysis,” 
“New Method of 








68 W. 117th St. 





MME. MARIE CROSS-NEWHAUS, 


DIRECTOR VOCAL AND OPERATIC SCHOOL 
Voice Building, Tradition and Diction. 
St. Mare Bidg., 434 Fifth Ave., New York City. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION, 


Studio: 607 Carnegie Hall. 
Residence Studio: 423 E. 140th St 





MARK ANDREWS, 
CONCERT ORGANIST. 
21 E. 17th St.. New York, or 
32 So. Willow St., Montclair, N. J. 


Mae. SIDKY BEY, 
MESSO SOPRANO. 


Concerts and Recitals. 
Care of Musical Courier, 437 Fifth Avé., N. Y. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Oper 
toire instructress, recommended by er 2785 
Hammerstein's celebrated tenor. 345 


MRS. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 


Pianists, and the training of teachers. 
297 Indiana Street, Chie 





age, Ill. 


JOSEP H JOM HIM SCHOOL, 
STRINGED INSTRUMENTS, 


Geraldine Morgan, Director. 
Orchestral and ‘Cello Department, Paul Morgan. 
914 meant Hall, New York. 


LORE NCE HAUBIEL PRATT, 


PIANIST. P upil of L eschetizky, Vienna; Dr. 
Martin Krause, Berlin. Studio: Fife Arms, 
Broadway and 87th St, New Yi York. 


Office Hours 12 to a P. M, 








Phone, 


Riverside 3656. 


LILLIE MACHIN, 


VOCAL INSTRUCTION, 


Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York City. 


J. W. PARSON PRICE, 


VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St., New York. 

“T can confidently state that ‘Mr. Parson Price's 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a high 
rank among teachers.”—Manuet Garcia, 


FLORENCE MOSHER, 
PLANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894 


The Mosher-Burbank Lecture Recitals. 
Address: 137 East Seventy-third street, New York, 


ALICE GARRIGUE MOTT; 


ART OF SINGING. 
172 West 79th St, New York. 








ABBIE CLARKSON TOTTEN, 
SOPRANO SOLOIST. 


Accepts engagements; piano and yocal instrue 
tion; singers coached. Pupils’ concerts held at the 
Waldorf-Astoria. Studio, Hotel Newton, Broe@ 
way and ogth St. ‘Phone, 2924 River. 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 


230 East 62d Street. 
education given to students 


Complete musical 


from the beginning to . highest perfection. 
F. & H. CARRI, Directors. 





WIRTZ PIANO SCHOOL, 
for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Methods for Teachers. 
120 West r24th St., 


anp Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
163 East 62d St., New York 


School 


Classes in 


New York. 





Mr. 


Home Studio: 


DANIEL Vv IS. ANSK, “a VIOLINIST. 


Returned from Berlin after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

Address: 488 St. Nicholas Ave., New York. 
patented and Thursdays, 18th St. Phila 


J. JER ME H. AYES, 
VOCAL INSTRUCTOR. 
Van Dyck Studios, Eighth Ave. and s6th St. 
"Phone, 594 Columbus. 





10 So. 





HANNA M. BODELL, 
VOICE AND PIANO 
‘ancoln Square Cort 


1923 eich corner —- St, New York 


THE VON ENDE VIOLIN SCHOOL, 


Heawecn von Enpe, Director 
s8 West goth St., New York. 





JULIAN WALKER, 
TEACHER OF SINGING. 


Artistic interpretation. 
New York. 


Pure ftgne 
Residence-Studic. 55 West itt St, 


GARIBAL DI ‘ARRIGHI, 
VOICE CULTURE. 


Metropolitan Opera House Studios, 
1425 Broadway, New York. 
Telephone, 1274 Bryent. 











Dr. E DOU ARD BL ITZ, 
SCHOOL OF SIGHT SINGING. 
Mondays and Thursdays 1 to 9 p. m 


807-808 Carnegie Hall. 
Res. "Phone: 1310 Audubea. 


ELLA MAY SMITH, 


INSTRUCTION — PIANO, 
HISTORY. 


HISTORICAL LECTURE RECITALS. 


Jefferson Ave., Columbeua j 
Automatic 2294. 





SINGING, MUSIC, 


Residence-Studio; 60 
Ohio. Telephone, 








AMY GRANT, 

78 West ssth St., New York. 

RE ADINGS WITH MUSIC. 
“Electra,” “Péleas and Mélisande,” “Salemé,” 


“Enoch Arden,” etc. Instruction. 





CARL FIQU E, 
KATHERINE NOACK- -FIQUE, 


Dramatic Soprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 
ELINOR COMSTOCK, 
PIANO INSTRUCTION, 


Pupil of Theodor “S90 Madison 
Telephone, 39490 Plaza. 740 M Ave. 


Piano 


F. W. RIESBERG, 
INSTRUCTION—2IANO, ORGAN, HARMONY, 
ACCOMPANIST. 
Residence-Studio: os4 Eighth Ave., corner 6th 





St, New York. ‘Phone, 3555 Columbus, 
MISS GE NEV TEV E BISBEE, 


PIANIST—INSTRUCTION, 
—Leschetizky Method.— 


Residence Studios: 38 East 60th St 
*Phone, 610g Plaza. 


ROBERTO CORRUCCINI, 
VOCAL INSTRUCTION. 

Grand Opera Repertoire Specialist. 

Phone, 37 West 6oth St., 
8865 Columbus. N. Y¥. City. 








JESSIE DAVIS, 
PIANIST. 
Concerts—Recitals—Lessons. 


Room 407, Pierce Bidg., Bestea, 





Residence-studio: 


ANNA E. ZIEGLER, 
VOCAL TEACHER. 
Normal Class, Opera Class, Private Tuitiea. 


Summer Course, 1425 Broadway (M 
Opera House Building), "Phone 1274 Bryant 


MILTONELLA BEARDSLEY, 
PIANIST. 
143 Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
0 IAN VOCAL SPECIALIST. 


Ny recommended b 
CARUSO. ‘SEMBRICH. 4 R 











c and oct oy 
ircular on application. only. 
33 W er 67ta S STREET. 





Atelier Building. 





CLAUDE MAITLAND GRIFFETH 


PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch 5 


rooklyn. 
133 Carnegie Hall, New York. 








PAUL VOLKMANN, 
TENOR. 


Management bagi Wolfsohn Bureaa. 
West 34th St, New York. 
Mtaladelpmia Adios, to South 18th 



















Address: 26 E. 117th 
NEW YoRE eaten 


VIRGIL GORDON, PIANO INSTRUCTION 


WEST BIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broadway, New York 
Telephone, 6910 Riverside Prospectus on 


Mrs. HALL McALLISTER 


hh f St 
MUSICAL. MANAGEMENT 
407 Pierce ‘Bunding Boston 


MRS, WILLIAM S, NELSON 


Vocal Instruction, Accompanist 








Musicales Arranged 
1524 Chestnut Street | 589 Main Street TEast 40th Street 
Philadelphia East Orange, &. }. New York 


Mon, Thurs. and Sat. Wed'day Telephone! Tuesdays and Fridays 


Freterir WEL Doo 


Soloist St. Bartholomew's Church, New York 
Mangement; THE WOLFSOBN MUSICAL BUREAU 
1 West 34th Street, New York 


marche KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 
MANAGEMENT: 


[HE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


UnMOBY 


For Bates and Terms Address 
HAENGEL & JONES 
1 Bast 424 Street, New York 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical Trainin couvese for Teachers. 
Artistic 
THE FAELTEN SveTim 


__Bookiets—Carnegie Hall~New York _ 
AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Metropolitan of House Building, 


m... 14 ate 


WARFORD 


Lecture Song Recitals 


"| 38 East 224 St, New York 


Phene 395 Gramercy 











Se-cor 
COzFPnrvOe 














x 
coy 
™ 





Oo 
rn 
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VOCAL INSTRUCTION 
STUDIO: 463 Central Park West, NEW YORK 


Sixth Year Season 1909-10 


LOUIS NORMAN CULLIS 
VOICE PRODUCTION 
Mr. Cullis is a pupil of the Royal Cie of 
Music, London, and teaches the Old Italian 
(Nava) method, having studied this method under 
bouky of Paris and Visetti of London, both Nava 
pupils. 





He is especially ovupeee to impart it. 
Carnegie Hall. 





CARL A. PREYER 
PIANIST AND COMPOSER 
Professor of Masic at University of Kansas 








New York 





LAWRENCE, KANSAS 
RECENT COMPOSITIONS: 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 

Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with 
MR. HENRY HOLDEN 
Recitals and Piano 
saeco 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 
STUDIO: Steinway Halil 
Address: 144 Bast 180th St., NEW YORK CITY 
Emma BANKS 
PIANIST 
704 West End Avenue 
"Phone, 7673-8 
5 
Women’s Philharmonic Orchestra 
MARGUERITE MOORE, Conductor 
Ad@rees: FANNY A. BELL. Sec’y, 7 Bast 15th St. 


‘OR ATORIO, CONCERT - RECITAL 


SIBYL SAMMIS-MacDERMID 
DRAMATIC SOPRANO 
Pine Arts Bidg. 5219 Hibbard Ave., Chicago, It! 


a 





spozu- 


‘YOUNG 


Manegement: W. R. ANDERSON 
5S West 38th Street New York 
Persons! Address: 1949-Tth Ave., Hew Tork 


Naat FRYER 


Concert Direction: MA. HI. HANSON 
437 Fifth Avenue, New York 


’ MADDEN 


Baritone 
Concert, Oratorio and Recitals 
Management of 
ANTONIA SAWYER 
251 West 88th St., New York 
Phone, 8? Riverside 























jG RASSE “ms; 
Metta K. LEGLER gaaronios | 


enAaMss * SOPRAN oO 


_ Address : 625 Orchestra Bul 


RECITALS 
- Chicago, I. 





‘FLORIO 


TEACHER ot 


F and othe before the 
e sabi barony 12" hrae 
T THE REROWRED (TALIAN GRAND OPERA TENOR Ban yy Wy ey 
Eminent and Rec ized Authority on = Trsvrs., Marie Joseph- 
Voice Placement Fengler, ons eae Cr 
Formerly Leading Vocal Instructer of Bertin — Hermes. Mme. cm, Patter. 


PERFECT TONE PRODUCTION GUARANTEED 
Training from Beginning to Periection 


Ca Beaswick, Harry H. Spier, Clerk, P. K 
BARITONES—James “ravers, niel M. Croucher, 


B. Barker, Rob- 
ert a aviguae F. Salliven, Harry 


Albert Wable, A. 
Balle Nicolos San, 0. . Jobe Black (Milena, 


i ‘ 
‘SOnTRALTOS—Mme. Leon Wayave, Mile. Kenjon, Mile. Leab Aboles. 
STUDIOS: 104 West 79th Street, New Xeex 


Tel. 7662 Schayler. 


A@4ress ‘‘Tioriel.” 





Education from 


beginning to 
finish 


Send for Booklet 


VIRGIL 


20th Season 


Results 
Unsurpassed 


Piano School and Conservatory 


Fall Term Begins September 16, 17, 18, 1900 


MURS. A. M. VIRGIL, Director 


21 West 16th Street, NEW YORK 








TEACHER OF SINGING 
i77 Huntington Ave. _ Boston 


Miss Katherine LINCOLN $22... 


Se gy Mies Clara EB. Munger 


WEW TORK: Frid ray bed a> ead Broséway 


FRANK WALLER ‘ccompanist 


Organist Memorial Church of Christ 
‘Phone, Orexe! 2361 62° Pine Arts Bids, Chicago, ill. 





Theory 








THE MUSICAL COURIER 8 

MAXIMILIAN, | DUDLEY BUCK, Jr. | BERTHA CUSHING CHILD GERTRUDE SANS-SOUCI 
2 | L 1 = 4 JAMES hg ng tg ok arin ter York | THE LANG Yooal instruction mass, | HOTEL ca garte-comrecm eae 
} ie Se Be BE MAX WERTHEIM CLARA E. MUNGER|JESSIE F. SAG HS 


Piano pw th } tn 
Ensem bie Playing, Coechin ~ 4a 
124 Bast Sist Street New York 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801- a Carnegie Nall NEW YoRK 


EDMUND SEVERN 


CE VIOLIN, crANe 
STUDIO: 131 ‘eet 56th Street Phowe, 2503 Colemtes 


= 


MRs. 





MARK Tf. OBERNDORFER 


PIANIST, ACCOMPANIST, COACH 
Pine Arts Building, Chicago 
Stereopticon Musicales in conjunction with 
Aone Shaw Fa ner 








= TURNER-MALEY 


SOPRANO 


Gor West ane ae St., New York 
Phoae. s920 Audubos 








MZ=rOD>O FLOR 


HUDSON 


SOPRANO 
Soloist St. Bartholomew's Church 

MANAGEMENT: 
WALTER R. ANDERSON 


5S West seth Street, New York 
l bere, 569 Shih 





TECNW 
WOLFSOHN BUREAU, 1 West 34th Si 


Personal Address ; The Mayfeld, 15 East 10te St 
one. ne oa 8 


§CARRE 28i= 





rcpt! Oma 


‘:DUFAUL 


——yaeae 
Oratorio, Concerts, Recitelis 
Instruction 
439 West 234 Street 

Phone. 2982 Chelses 





Margaret Marga ep A BO L D 


ARENS VOCAL STUDI 


SOPRANO 


Oratorio, Concerts, Recitals, 
141 East 16th St.. N. Y. 


308 WEST S6th 
STREET 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


"MY VOCAL METHOD" 





@Mrz>rzo 


KITCHEL 


TENOR 

Sele Basagenest 
GAERSEL and JONES 

1 GAST 426 STREET, SEW TORE 





EDWARD STRON 


TENOR 
7 Weet 024 Street 
NEW YORK 
Telephone 1424 River 





DOWNING 


BASSO CANTANTE 


150 HILLSIDE AVENUE 
NEWARK, N. J. 
L. D. Phone. 





Teacher of Voice in All 
its Branches 
ME. = 444 Central Park Wes! 
New York, N.Y. 


LANKOW VOCAL STUDIO 





25 West 97th Stree 
MR A 


EVwWw 
NE GORDO 





YORK CITY 
N 


successor tro MADAM ANNA LANKOW 
Specially prepared by her, and seven years « teacher with oer in her studios. 





{CHAPMAN GOOLD 


SOPRANO 
ADDRESS 
2314 Broadway, Sew York 
Toleghens, 1630 Riverside 





: FINNEGA 


THawo-- 

Soloist St. Patrick's Cathedral 
Concert, Oraterte, Recitals 
3167 BROADWAY 

Sle} J, Morningvide 





1425 Broadway, New York 
Met. Opera House Bidg. 


Teacher of on Fer ore Berlin; King Clark, 
Paris; Dr. fit, ; Geo. Dixon, orento; 
Sbannab canioie Rochester B 

ence Mulford, Viola Gillette, Maude crf, Jean 


nette Fernandes, Edith Miller. 
Special Operatic Training ‘Including Action) 





FRED'G MARTI 


PERSONAL ADDRESS 
518 West 124th Street 





Telepdene, 4658 Borsicg. 





o— BASSO 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 





WM. EBARNINY ust 


CONCERTS, RECITALS, 


MUSICALES 





CARL BRUCHHAUSEN 2!.38:2! 


STUDIO: 51 East 59th Street, New York 


onetaen 1946 Plaze 





Music 







in addition. to the above, are twenty teachers of 
school Mice ced Dramatic Art in the Middle West 
: EDGAR M. CAWLEY. 


prs CONSERVATORY 2° MUSIC 


Es The Speech | Arts :: 


Modern Languaga 


PIANO -M M. Cawley VIOLIN — Herr Johannes Miazech 
e Mone uninane Renaed Mrs. E ay) Cawley 
Has SPEECH ARTS— 
ih RNGING i ae Mr. Charles Williams, +s. 8 


the hi largest and moat com 


ng ene Re Remdence 
Director, 430 N. Mer'dn St. Indianapolis, ind 
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Chickertug, 


anos 











the Oldest in America 
The Best in the World 


PULDURSETECCCERTHTIERTEEC ROR TER Reet te Berets 
TTT 


peeenns 


\URUETRSDRIESeE ETERS 























CHICKERING & SONS. 


ESTABLUSHED 1823 Boston, USA. 











It is better to buy a 
Conover Piano and be 
SURE of having sat- 
‘isfaction than to take 
the chance on an 
untried instrument. 
Choose quality always. 


Send for Catalog 


The Cabte Company, 


Manufacturers 


Liucago 



































STERLING Zates 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND—1907 





Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows, 
In other words: Short but not too short, 
EMERSON PIANO ©CO., Seaee 





GRAND PRIZE ANMGOL MF DA ST 


OLDwoNEW 
VIOLINS ESTABLISHED 


LiALIAN STRING: IN 1883 


JOHN FRIEDRICH& BRO” 


Sole Agents nNew York for 360 FOURTH AVE 3 


ye TRE BMAUC ore . “. 
NEW YORK ;* 
TR 1COLORE TESTCO \ oo 
VIOLIN STRINGS 








structs, traing and educates after the best methods of 

orem — European Conservatories. The faculty num- 

of the Leading Mousictans and Artists of today 
UsIc 






Ir 
Fo 


bers som: 





Blocution Languages 
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Albert Spalding scored a brilliant success at the Singa 
kademie Thursday evening, when he appeared as soloist 
of a concert given by the Association Musicale, of Paris 
[wo symphonic novelties by modern French composers 
were performed by the Phi rmonic Orchestra under the 
direction of Dr. Kunwald, but they wer t of as much 










interest as Spalding’s playing, whic! 

of the concert. The distinguished Ame n violinist won 
instant favor with the large and cultured audience, and 
the press, too, speaks of him in warm terms Spalding 
has in his artist ikeup that which appeals to both 
layman and professi is warm, singing, soulful tone 
will always please a miscellaneous audience, while his 
mastery of the violin s sterling musicianship and his 
exquisite taste in all gs pertaining to interpretation 
must win the admiration ¢ seur Spalding’s tech 





nic is hi de 
ve ped tis nu 
ent, it is reliable 

ni ean cut. His 





worthy  through- 








out the evening 

This fact is doub 

ly significant in 

connection with a 

work like the Jo 

acl ‘Hungar 

an”’ concerto f 

Ww « played 

the rst move 

ent Thi piece 

ever iolinist 

now ibounds 

tec] ca it 
ALBERT SPALDING cies Of a very 

obst ite kind. N¢ 

greater proof of Spalding ibilities in this di 
rection could be desired than he displayed in hi 
masterful performance of this concerto And the 
artist's manipulation of the bow s no less note- 
worthy: he bows with freedom, flexibility and strength 


tabile playing, and 





in 


He draws a beautiful tone in « 


wor t 


difficull passage k, s tone production is excel 


lent. His conceptions reveal a high order of musical in 
telligence and he phrases with exquisite taste. From a 
violinistic standpoint Spalding made the greatest impres 


sion in the Joachim composition, but he pleased the pub 


lic most in the Saint-Saéns B minor concerto, of which 
he gave an admirable rendition; the slow movement of 
this work afforded him ample opportunity to display his 
sweetness and purity of tone. Spalding makes a straight 
forward, honest appeal with his violin playing; there ar 
ro strivings for effects, no offense to good taste p 

mg; on the contrary, there 1s a genuine ring of sincerity 
to everything the youthful American does, and the spon 


nurmbe 


He has 


taneous applause that greeted him after his first 


showed how quickly real merit wins in this cit) 





wreover, temperament in abutidance, although it is not 
of the aggressive ki his fire is rather a subdued inner 
glow. He played the themes of the Saint-Saéns concert 


with a great deal of warmth and charm. All in all, 


ing’s performances of evening were of a ve 


The young man is a iolt 


superior kind 


America may well be proud. His recital, which will occur 
at Bechstein Hall on the 14th, will be an affair of keen 
interest to all lowers of tl violir His program will com 
prise Handel’s A major sonata, the Mozart D major co 
certo and shorter numbers by Bach, Beethoven, Tart 
Schumann, Tschaikowsky, Debussy and Wieniawski 
zn ne 

The two French novelties given at this con t were ti 

Suite Francaise” in f: veme Roger-D sene 





ind a three movement symphony in D min« 
Witkowski 


ski, who is the leadcr of the 


Origmall 
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; 
tc 


come to Berlin to conduct his work, but Witkowski is a 
captain of the Reserves in the French army and it was 
feared that some the spirit of '70-'71 might still be hover- 


ing over this great Prussian military center, so for political 
reasons this plan was not carried out. These fears were 
groundless, however, for M. Witkowski surely need not 
have conducted in uniform and nobody would have known 


anything about his connection with the French army 
moreover, Prussians are catholic in art matters. However 











it would not have been worth Witkowski’s while to travel 
ill the way from Lyons to Berlin to conduct his symphony, 
for the reception it met with would not have been very 
gratifying to him. The first movement, a slow and stately 
ne, cont g -matic material and it is also, from 

structural stan f interest: but it is followed by 
1 movement similar in char: being very slow and 
solemn, and this makes the work rather monotonous; nor 


does the finale offer much in the vf , al 





way ¢ compensation 


though i 





t is lively enough, so far as that is concerned 
I expected Witkowski would i 
modern French composer, a vf 
the kind; his symphony mig i 





academician was even less 
weak both in invention and workmanship 
a 
On the same evening Siegmund von Hausegger led the 
Blithner Orcl at Blithner Hall through a program 





} 


which was quite to the liking of the general public, but 
not for that reason alone, but because Anton Hekking was 
the soloist, the hall was well filled, as I am informed 





Hausegger conducted *Pastorale” 


“Dutchman” 


symphony 


the Beethoven 
nd the 



































overtures to “Tannhauser,” the un 

Lohengri He is a master hand at wielding the bator 
and interpretations of these well known pieces were 
magnificent verthe s ti great uccess f the eve 
ing was carried off by Anton Hekki with his admirable 
rendition of the Dvorak concerto. His playing was ur 
acterized by breadth and nol of « eption, a w 
singing. soulful tone, an impeccable technic and a fiery tem 
perament. His success was immense 

nee 

['schaikowsky’s “Pathetic” symphony has at last found 
its way to Richard Strauss’ programs at the nphony 
concerts of the Royal Orchestra. Strange to say, he had 
voided tl popular work hitherto, perhaps becaus« 
Nikisch has long since been pre claimed hers de concour 

point of this particular symphony. It must be confessed 
hat Strauss does not bring out that yearnin that striv 

g after the unattainable and the morbidness of Tschai 

wskvy's chef d'ceuvre ws ck Nikisch. nor ves he ex 
ploit its poetic beauties like the famous Hungariar 
luctor. Strauss’ reading is more sane, more normal It 
vas, however, a very notewort performan« f the 

it he gave The other numbers of the program 
Cherubini’s overture to th Water Carrier” and Beet! 
ven's eighth symphony Beet ‘ ts Stra 
than Tschatkowsky, and he read ¢ leligh 1 F maj 
ymphor with wonderful clk t " t 
It was a most enjoyable performance and lied fort 
longed applause 

zeRre 
The cl K ‘ t f the Phil monic ¢ i eri 
nde Siegwfric () ¢ ‘ Ra pr t y ‘ 

f five cantata four for l e solo cantata f 
contralto. As It r tl t é 
No. 6s, entitled “Sie werd Sal ‘ ‘ wa 
given for the first time in these ert It f a lighte 
caliber than most of t B t t ght, plea 
ing, refreshing ¢ It r wit rou choru 
which is followed by a short il, in which Ba sex 
the old melods Baer ual Rethlehem”: then f 
i recita € tenor ifia the tat 
closes wit} hora! The r lit , er © . m 
nificent, particularly the g the choi | t f 
soloist was Geor \. Walt | anh g 5 Ra 
interpreter; he has a voice | ity | excel 
lent range ne master { the t f singing 

omplete The ntatas wer her 0 170, 
y and 7& A Bact d enthusiast. Sice 
e brought s i brilliant conclus 
nee 
la ws Dale re ecture his method ' thm 

g nast have heen f 1 with ¢ easing 1 

terest by the Ber publ The theme of his third ap 
f The Reforn f the Art t Wancing Dal- 

a¢ l the b t ' the lay ind 

int that witl i imiration for the technica 

ll of set d r their fering re ulless ean 
ngiess pre | t ‘ t t el f } yated t r¢ 
tin outing ' ween © made to take their plac 
he mai nentable g It t province of 
the dancer at and sorrow and all 

un emotio s ts, and this cannot b 
! y indiscriminate whirling around or by dancing on 

vciuat tem tired vat ton led that 
t t ng. He ticised even Isadore 


1's 


dancing was not 


cision. His practical illustrations wi $ 
were really wonderful. These children and young girls 
interpreted a Beethoven scherzo, a Chopin waltz and 
Weber’s “Invitation to the Dance” with rhyt! and 
graceful movements of body that put t shade anything 
in the way of dancing vet seen in t ty The girls 
ulso gave remarkable exhibitions of sight reading and of 
ibso ) es Daler 1 genius who has 
opened up absolute w paths. H id his pupils re 
ceived an ovation 
RRR 
Leila S. Holterhoff i ful American s »pran made 
er debut at Bechstein Hall on the rot singing a pro 
gram of charming lieder. It consisted of five ups of 
songs by Schumann, Schubert, Br Wolf 1 Kau 
Miss Hdlterhoff made an excellent impression. She ha 
i sweet, soft, ear-w gy and e sings tastefully 
and with a great deal of warmtl Mi H ff ha 
usical intelligence, as was shown b ier interpretation 
f such @ ciassicai p n, but it wa wit the ive 
simplicity of her delivery that she won the hearts of her 
teners. With such a light, flexible e, I tuld think 
loratura work, t Ww 1 suit her wel Be tein H 
vas well fil ed b r ucdier tT! an “ tl e Amer! 
lor was well repr ited l ¢ thtu ye mie 
with a hea receptior 
zene 
Dr. Fery Luk { Vie nee f ‘ 
bilit ind of pronou 1 ualit His voice is a 
ss baritone and roduc imirable;: it 
pure and warm ir. | well under 
ol a é l ler by Loewe 
Scl ert, Strauss and K at ties tl wou 
pom t ucK t! peratic st the sine ! 
decide t re t that t ch i rt Mar t i 
election le f tr Loew yt 
Helen he n htl Heers« 1 S ubert's Dop 
pelganger,” Kaur Der Sieger” and other selectior It 
\W a very ce ful ert 
RRR, 
A new violinist, Adolph Busch, ma a su ful debut 
with the Philharmonic Orchestra at the ngakaden 
H principal w “ the Br n : “ h : 
een done t leat! ere this winter \ who love 
the Brahm { ind wis! t K ft leat t it 
shoul pend a ison in Bb g eve 
i wh t 1 ved; it vd me twenty-fiv 
forma é tl ‘ e Philharn O 
tra has been compelled 1 mpa tf htteen tin 
ind the musiciat re now the p wher 
inist announce | } It 1 work that a 
bout ten hearing re the ind t persor 
sper nce I } il est t t t rty eri tar 
vou fit any for t ma 1s¢ I used te ve 
t iastic about the Brahn ‘ but tl : ! 
ged and my T* ie pe! t ! 
‘ ame opin Why e¢ t ld ist of 
playing { ¢ ncert ‘ md iprehension 
when there ars ther x é We at ar 
ite, young Bu ave ry fine r g of work 
ie 4 » for ly , ad a xcellent ¢ ’ 
hough | mes hard whe e torces, as he sometime 
( He o pla t Rew certo, so that | pr 
n left nothing t i far everity i 
T ft 
zn aur 
Dr. Otto Neitzel gave | third and last Schur n re 
tal at Choralion H turd H lections thi 
e wer e “H resau ' oO N tstuicke, ‘ 
I Blum Voge : ’rophet from t 
Fore Scere » Rea Ir ler Nacht ind | é 
wirret from the “Fantasiestiich The interest { 
gram was brought t lose with the F rp f 
at Dr. Neit remarks about each piece were gl 
teresting and inst tive At ca ! 1s three lecture 
e had met Z thy to 1) mett @ that threw new 
ght the p tior he periornm | What Dr. Neitz 
lo t know about cal lrterature t worth know 
”. His knowiedg: phenomenal and he alwa } it 
t } tonyue P He furthermore 1s an ymen se 
repertory at his finge end All three Schumann pre 
rams were played fror . ‘ The third ncert wa 
well attended a t ct s verbal and tonal ffering 
were loud acela ‘ 
nue, 
The young Dut nist, An n Velthuyse " 
whose brilliant playing I have ritten on a former 
sion, W eave on April 1 for a ¢ months ncert rT 
f Ind the Dutch East Indies and Japar She w be 
accompanied by Marie Kuester, s prat The yo ig arti 
couple will give concert of tl hief citic f Ir 
Java, Sumatra ar Japa 1 serie f recitals ‘ 
rranged for Bata th ) iM 
er T1 ' j . fy 
tive ting i ed v 


productions 





V 


riginal 








ery 


and that 





severely, 


st 











Be out ¢ stmas. and for I1glII 
Scandinavia and Russia 
nee 
. excellent pianist, has just returned 
essf tour of Germany and 
Madame von Grave has been re- 
f seventeen of the cities in which 
o Vie " Leipsic, Dresden and 
for the impression she made. Her 
t February 15 at Saal Ehrbar 
While t touring, Elsa von Grav: 
! hing an artist class 1 
nme 
Ge ' dea 
i an var} 
ttained the age of eight 
to t pa musical epoch; i 
men a stra s, Reger 
t ke lax Bruch, saw only m 
r ppreciate 1 Wagener, but 
‘ Reinicke was one of the 
ld f the nineteenth cen 
evan his n 


isical career 


gy and 


e y the entire musical 


te i neg his mtimat 
t | t R Brahms, 
J I ‘ ( Schu 


out (rer 
moved by 
during a 


be 


scat 


Opera 


id wh inother 


‘ f [Le t who had 

Weingartner ‘ vercome tha 

t end, and im 

te r ink mnt 1 deep sWOoull 

\s Walter, the other con 

ence, Dr. Kaiser, the 

( luct eat and finish 
nne 

ler nductor, and Wladis 

together in a concert at Blith 

ist. w studied with Joachim 

Bruch P nd neerto anda 

ite Polis mductor, Kark 
mRR 

rte ‘ r t nani 
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anoff, Prentner (certificated) and Leschetizky. Highly in- 


hb 
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former style of dramatic com 
in this work, of which simplicity is the keynote ; 
instead of declaiming, will sing simply lyric 
nelodies and waltzes. The principal part is for bass buffo 


nd in style is a cross between “Don Juan” and “Falstaff.” 


entirely from his 


parted 


position 
ithe singers, 


Another part is said to resemble that of Susanne in 
Mozart’s “The Marriage of Figaro.” The scene is laid 
n the rococo period. The first act is now ready for the 
printers. The second is ali sketched out, although not yet 
writen in detail, but the composer himself has as yet no 
idea as to what he will do in the third act. Strauss has 
put the decorative part of the opera in the hands of Pro 


>I! 


essor Roller, of Vienna, who will make two sketches of 


enery, one for large and one for small stages 


nner 
youthful American vio 
sful 


born in 


Swedish 


Zedeler the 


one of the most 


ine 


and succes of 


distinguished 
The 
emigrated to 
0k 
displayed unusual talent, 


Spiering’s pupils young lady was 


The ore 


her America when 


eight 


holm but parents 


years old She t study of 


arl 


only up the 


which she ¢ 
























































































































































































































NICOLENE 


ZEDELER 


} } 
who 1s 


been playing 


ind 


Windy 
abroad 


Chicas when he left the 


Miss 


gh she now 1s 


vith Spiering in 
and, 
continues to 


Miss Zedeler 
and 


City for Berlin Zedeler followed him 


finished violinist, she 


study with her master whenever he is here 
made in this city she has 


Pianist and Instructor of Advanced Piano Playing 
Por ten years the only assistant of 
LEOPOLD GODOWSKY 
ARENBERG RING © TUBR 6, WIEN Ill,, AUSTRIA 


‘as numerous neces 


appeara 











also played in other large German towns achieving every- 
where noteworthy success. She combines a beautiful, 
soulful cantilena with a masterly technic and a charming 
style. Her playing is so legitimate and so straightforward 
and sincere in its appeal that her success with the public 
is always a foregone conclusion. Miss Zedeler is soon to 
sail for America and during her brief stay in the land of 
her adoption she will be heard repeatedly in public. She 
will return to Berlin in the early summer and continue her 
She has many pupils and notwithstanding 
displays great aptitude for pedagogy. 
nRre 

M. J. de la Tour, president of the Association Musicale 
de Paris, accompanied by his charming wife, came over 
from Paris to attend the concert given here on Thursday 
M.-and Mme. de la 


teaching here. 
her youth she 


under the auspices of his society 
Tour are both greatly interested in art and in the works 
if the modern French composers. M. de la Tour himself 
has been called back to Paris, but Madame has remained 
to attend the of their friend, Albert Spald 
which will occur next Monday evening. During the 
Parisian home of M. and Mme. 


violin recital 
ing, 
recent flood the 
was a veritable place of refuge for those who had become 


de la Tour 
homeless. 

nnre 
beautiful young recently 
of 


Wynni 


played in 


Texas pianist, 
Orchestra, 


Py le, the 


Magdeburg with the Winterstein 
Leipsic, and in Breslau with the local Philharmonic Orches 
The 
Leo 


is a 


tra, meeting in both cities with flattering receptions 
Breslau orchestra was in former years conducted by 


pold Max Bruch. Miss Pyle, 
pupil of Jonas, has made many successful appearances in 


Damrosch and who 


Germany this and she has many 


booked 


season engagements 


for next year 
nee 
who had been stopping in 
left Italy. He shortly 
Florence under the leadership of Man 
Italy 
urn to Berlin next 


Arthur Schattuck, ferlin for 


reral ks, 


Ww with orchestra 


we has for to play 


Is 
in 


he will remain in during 


He 


chinelli and concertizing 


the spring months will ret autumn 


The brilliant voung American pianist is considered one 
of the most gifted and interesting of the latter day Les 
chetizky disciples and he already ranks high among the 
snecessful younger pianists of the day. 

ArtHur M. Anew 








Criticism of “ Thais."’ 


{From the New York Herald.] 
With Mr. and Mrs. Stuyvesant Fish, the latter in pink 
satin finished with tridescent, spangled net, and wearing 


Mrs 
satin, 


Moses 


veiled 


was Taylor Campbell, in 
Venise 


a dog collar of diamonds 


a collar of pearls, 
old 
lace 
Mrs 


and wearing 


rose Directoire with de 


Mr 


Henry 


point 
Campbell wore also 
W. Marsh, 
a bandeau of diamonds, 
1’ Arschot, 
over black satin and wore 


in pink chiffon over white satin 
had with her Coun 
Gaston <¢ 


tess 


who was in black spangled net 


also a collar of diamonds, and 


Miss Viva Power, in white satin embellished with crystal 
net. There were also in the box the Hon. W. Douglas Hope, 
Mr. William A. Power and Mr. Henry W. Dearborn 
Comparison of the two operatic sensations, “Salome” 
and “Elektra,” from almost any standpoint of musical 
value or dramatic interest serves to show that the artistic 
progress and development from the one to the other is 


decidedly in inverse ratio; a fact certainly pointing to the 
truth of the saying that Strauss is a composer with a 
great future behind him.—New York Werld, 
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he order of the program follows: Duet, “Who Taught the winter, Mr, Weld filled some excellent engagem 
You All Your Singing” (Hildach), Louise Duval and with clubs and musical societies hese have been 
Mrs. F. H. Smith; “O Paradiso,” from “L’Africaine corded from time to time, and " ecasions results 
Meyerbeer),. Herbert Mason Son of My Soul,” Hazel in winning new friends for the popular singer. One 
Bennett; Titama’s song from “Mignon Thomas), Cora son for Mr. W $ success 1s a big repertory rator 
Remingtor Lamp of Love,” Gertrude Wills Cardo la and concert imbe He is able to supply demas 
\ tt All Chadwick \\ n I p tly, a whe { \ is 
avidson ) vre linmortal fron Sapphx perior artist ttan ‘ 1 rtist 38 certa 
G Lilia S ig Song” (Haydn) vance 
La r Thayer I Cow Win W edne V 2 s \ h We showed 
1 Mas Am S ) Prize Song ¢ is t ‘ t g the st I ge 
dic M ue Alfred Child y ‘ t pe 
{ fn i > stra \ | \ rf + Ma \ 
w » i ( < t < (H » ‘ Pt pal ¢ 
FLORENCE Hazel Wood; “Vision Fugitive,” from “Herodiade” (Ma Ma e and 1 
ene Russe 5 Snow kes (Cowe | Cay WN “ € x " ‘ 
, ssn ae, ae i (R $ | Duva juartet n Rk t \ c ‘ \ : € 
rhe Pergola was filled to overtlowing at the first per , : 4 R aligas Coal ‘ : 
formance of “Tan Wi he ec ed bariton V ‘ — = gcon a! x ! 8 ‘ i W 
Messrs. Mas Blis earl B ct t 
Marie Ancona Although the prices for seats were very 
high all Florence was there t ipplaud in [he elect n sf . ery “ , : : 
esent reve i n . 
ot the opera was not ipp I for the Florentines ; yaa 
care little about Wagner. Ancona had an ovation after ee : 
the “Iveniag Stas” sone . Ernest Schelling, Pianist. 
: a Frederick Weld’s Growing Popularity. Senses = pini § Ee . 
At a large musical given by the Hon. Henrv Labouchere, Frederick Weld, th claret . Sawee o eae eproduced herewit 
Mignon Nevada sang sor mgs in the most delightful sh His recent appearances th in New I Ss 
manner 
RRR 
uurtland Palmer, the American pianist, has been here 
for a short visit and played at rivate musical wit f 
creat success R 
nre * 
Madame Maud 1 \ s M Maud Bagley, 
Boston, 1s to be the xt | ibeth 1 lannhauser.’ She 
studied for. gran P 
, a rs i wt 
Malbruck,” a cent creation Leoncava was it 
troduced to Florence last week at the Politeama Nazionak ‘ 
Malbruck” might be described as a musical fantaisi 
conglomeration of heroic gran pera (in parody \\ 
course) and of opera bouft Malbruck is a barit 
ind was sung with great spirit by Signor Corradetti. There 
ire some daint female choral number nd some effective 
duets. There was a full house and it look s if the opera 
would have a good run here : 
wa 
Rn Re 
Th new pe ) Chisctolt mary 
re t be @1 t it the Perg 
nRne 
Ben Davies, the great English tenor, is in town making 
short stay 
nee, 
Sebastian B. Schlesinger, the composer, and the fat! 
of Lily Braggiotti, of Florence, has been very ill in Nic 
Madame Braggiotti is been with him for the last tw 
weeks Mario AMAT ‘ ' : , 


Musicales by Advanced Morrill Pupils. Daily Mail, Janua 


Laura E. Morrill gave the last of four musicales at her 

tudio in the Hotel Chel Thursday evening, March 17 ut of town indicate that lhe t 
\s at the other evenings a number of her advanced pupils pleasing his audience d what jua portant, f . W 
iw to the delight of rs ind distinguished « mpany musical directors wh engage him tor concert 1) 








J VIOLIN VIRTUOSE now con- 
iaewee | Agnes Stavenhagen 
U “The tradition of Joachim, espe 
cially in the first allegro (Beethoven : 
L concerto) was very evident.”"—Voss- | Formerly Leading Prima Donna, Weimar Court Opera 
ische Zeitung 
I “A highly endowed violinist. He Gercia-Marchesi School 


U rendered the Brahms’ concerto in 


Address: Care Concert Direction . nad i manner Instruction 
S WOLFF, Berlin, W. Flottwell St. 1 bsy'st"fone sot power Vocal 


ages Zeituna. Guenizel St. % t Serlinm VV. 
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Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 


‘graphic Address: “‘Delmaheide.” 
30, Rue Marseur (Cuames-Evysees), 
Paris, March 14, 1910 


the the late Samuel 
produced (March 7) after ten 
orges Mot the 
Emmanuel Aréne’s novel deal- 


opera ot 


of waiting G itorgueil wrote 


’ from 


detta and the maquis of Corsica, music by 

Rou Leone, a Corsican villager, takes to 

ter a “vendetta.’ To escape from Negroni, 

‘ } ks refuge in the latter’s house, where 
tted Milia, Negroni’s daughter She falls 

with him and persuades him to give up his re- 

{ t tl Diana, Leone’s sister-in-law, tells 

t r r love ind the girl decides to wed 

| to whor he is betrothed. Leone fights Pieri and 
yound my he is arrested and imprisoned 

riel Ithough her father allows her to see 

p ne | ve promise to let him escape Leone, 
( i to await his death sentence Un 
d developments and useless prolixi 

what ought to be quick, decisive action in 

1 ire Says the New York Herald 

fate of Leone it was due to the 

| Samuel Rousseau, that his lyric 


heard. The fact that musical composition 


trid in this direct 


on during the last 


| modify a severe judgment of 


Rousseau’s 


From L’Eclair Perhaps Samuel Rousseau, 
ented for iter than for religious music, did 
varied or striking accents as one 


somewhat 


SHEET MUSIC IN PARIS 


Americans and others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds--vocai and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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Paris 


lected the picturesque aspects which the libretto offered 
him.” Echo de Paris: “ ‘Leone’ does honor to the mem- 
ory of Samuel Rousseau and confirms the fame which he 
had justly acquired not only by the dignity of his life 
but by his rare merits as a musician.” Le Figaro: “From 
the first act one is struck by the simplicity of ideas, by the 
agreeable purity and elegance of style and by the clear- 
ness and limpidity of the orchestration which envelopes 
the voices without drowning them. It would have been 
perfect if the musical interest had increased from act to 
act, if the music had been able to react on the extreme 
slowness of so unsubstantial a drama.” Le Journal: “It 
remains to be seen if Rousseau’s desire to do something 
solid and durable has not at certain points diminished his 
first ‘élan.’ The interpretation of “Leone” was most 
happy. Mlle. Nicot-Vauchelet charmed with voice and per 
Mile Raveau thrilled with her superb contralto voice, 
but her declamation needs adaptation to scenic require 
ments: M. Sens, an agreeable tenor, admirably imperson- 
ates the bandit; Mlle. Lassalle, MM. Allard, Vaurs, Caze- 
neuve and others all displayed their excellent qualities. M. 
RuhImann skilfully conducted a strong orchestra. 


nner 


son ; 


The directors MM. Isola have revived some old favor- 
ites at the Théatre de la Gaité such as “Lucia de Lam- 
mermoor” and now “Martha,” an opéra-comique in four 
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de Charlemagne), the tuneful music by F. de Flotow. The 
interpreters are Miles. Castel and Charpentier, MM. Al- 
varez, Sylvian, Alberti. “Martha” first appeared under the 
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title of “Lady Henriette” about 1844 at the Paris Opéra. 
Later, toward 1847, it appeared in Vienna; then at the 
Théatre Italien and afterward at the Théatre Lyrique. 


nner 
At the Paris Grand Opéra the other evening an “old 
subscriber,” becoming reminiscent, held forth, thus: 


‘Rigoletto,’ the oft and oft repeated, surely and certainly 
takes back—say I, an ‘old subscriber’—to the hearing of 
Melba, and who, since then, has ever sung better or 
quicker than Frida Hempel (now singing ‘en représenta- 
tion’ at the Paris Opéra). What a voice! How it mounts, 
bow it mounts! Say what one will, it is the voice that 
wins the day (or night?). The singers daily inflicted upon 
us are niminy-piminies who are wearisome. Frida Hempel 
has a beautiful voice—I, an old subscriber, say so.” 
Rear 

In the Comoedia the critic says: “It is curious, Frida 

Hempel sings in ‘Rigoletto’ in Italian, the other interpreters 


prefer—and with good reason—the French version. 
(Nothing surprising in that, to my mind.) The auditor, 
somewhat lukewarm, cannot fail to be surprised. He sym- 


pathizes with the artist-foreigner. Vainly does she at- 
tempt to make herself understood by the most expressive 
gestures and despairingly shrill sounds. Her ignorant col- 
leagues regard her, petrified; then courageously answer in 
their native tongue with wonderful aptness: ‘My father; 
where is my father?’ ‘Gracious how it rains!’ I know 

Frida Hempel sings ‘Les Hugue- 
not in German? That, it seems, 
would be more logical and in conformity with Covent 
Garden customs.” Why Covent Garden only? 

Ree 

Saint-Saéns is at Cannes. 
gently loiter in the beflowered town? 
finishing his new opera “Déjanire” the great lyric work, 
written for the arena at Béziers. He is transforming and 
completing his work for the French National Academy of 
Music (the Opéra). On March 25 he will go to Monte 
Carlo to direct the symphonic overture which he com- 
posed for the inauguration of the Oceanographic Museum, 
at the request of S. A. S. the Prince of Monaco. Let us 
wait for and all the marvellous works which 
the great musician, composer of the “Danse Macabre” and 
of the “Déluge,” 


of nothing so ridiculous. 


nots’ in French; why 


To take a rest and 
Ah, no! He is there 


Camille 


“Deéjanire” 


owes us 
nReR,R 
who is 


Signor D’Anzio, 


in Eurt ype of 


the sole representa- 
Florentine singer, Ida 
For the last week there has been 
exchange of cablegrams between America 
and Europe (New York and Paris) because two important 
impresarii would like to engage Ida Isori for a big tour 
in America. Each of them would like to have the priority, 
and thence arises an amusing rivalry where the most won 
derful offers and most fantastic sums emulously cross each 
other. But the real truth is that Ida Isori has as yet 
taken no decision, in spite of the brilliant offers made to 
tempt her, for she wishes to take time to reflect. The 
illustrious singer, whom a great American critic has thus 
designated: “Ida Isori is actually the greatest concert so- 
prano of the world,” is in no hurry. That is precisely 
what makes the American impresarii in despair. One can 
easily understand the very real embarrassment of Signor 
D’Anzio who, urged on all sides, can entertain no offer 
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owing to the inexplicable tardiness of Madame Isori. Sig- 
nor D’Anzio even expresses grave fears that, should Ida 
Isori take too long to reflect, a complete rupture of nego- 
tiations (in spite of the 
might easily take place 


magnificent proposals made to her) 

—and that would really be a pity 

both for Ida Isori and for America, thus deprived of the 

pleasure of applauding the great “Queen of the bel eanta.” 
nner, 

Arthur Hartmann, the celebrated violinist, who is mak 
ing Paris his home, 
o’ Clock” 
splendid success— 


has just played for the first time at a 
“Five where he scored 

! The 
Arthur 
played 


concert of the Figaro, 


being overwhelmed with “bravos” 
“The young Hungarian, 


learned the violin at the age of 


Figaro next day said: 


Hartmann, three; 
and 
can look back through the years and varied 


in public with orchestra at the age of seven, now, 


at twenty-nine, 


countries where he has played as virtuoso. Not only are 
the works of others marvellously interpreted by M. Hart- 
mann but his own compositions, rich and purely har- 


and delicacy which 
Parisians were enabled to judge for 
themselves in his playing of his own ‘Berceuse’; and in the 
celebrated mazurka of Zarzycki he so forth the 
tsigane spirit that one may well query, ‘Is there not always 


monious, are rendered with that grace 
delight music lovers. 


drew 


a dormant tsigane in every Hungarian musician, awaiting 
but a touch to be called into life?” 
nner 
The second audition of André Gedalge’s third sym 


the Chatelet, merit In 


structure it is well poised and firm, the 


phony, at emphasized its great 
melodious fancies 


or figures are personal and refined, the developments well 


adjudged, and the orchestration of that perfect ingenuity 
which never blunts the impression of delicate work and 
elegance. 
mnRR 

The “Dnegouchka” of Nadia Boulanger, second grand 
prix de Rome in 1908, is a composition full of merit and 
conscientious work, but the work is too much to the fore 
rhere is a certain monotony in it which the able inter 
preters were unable to dissipate. M. Enesco and M. Hek 


king interpreted a double concerto for violin and violon 
cello by talent. Mile 


in and for two charming, 


Brahms with real Hatto gained 


much applause 
t Ph. Gaubert. 


simple melodies 


Philharm 
stituted for Symphonia, have begun in their new domicile, 


Concerts of onia, for such is the name sub 


the Théatre Réjane. The system adopted, that of change 


of director in turn for the same orchestra, is open to dis 
cussion. M. Bachelet ably began the series, and will be 
followed by MM. Catharine, Biisser, Vidal and Rabaud 
nur 
The last concert for this season of the Société Phil- 
harmonique was given on Tuesday at the Salle Gaveau 
to the regret of all, for the society’s popularity has been 
constantly growing The Trio Cortot-Thibaud-Casals de 
voted themselves to the last evening and rarely has the 
Salle been better filled to witness a greater triumph. 
e232 
Another success, “Le Reve de Valse,” by Oscar Strauss, 
is at the Apollo. This is certainly very pretty music, 


facile—but very personal. It seems to be more agreeable 
than that of “The Merry Widow.” It is certain that Herr 
Strauss is more scrupulous in the choice of his themes or 
“motifs” than Herr Lehar, and that the libretto is more 
interesting than that of the above named widow. 
RRR 

The opinion of 
Herald, is 
This man, 


the 
Fr egoli. 


the Pierre Veber in 


“formidable” 


Olympia, in 


realizing receipts with 


theater in himself, as 
visits Paris every five 
of the vanity of “vedettes,” dramatic 
He is alone director, 

d’orchestre, chorus, etc. He 
more money than all the “Chanteclers” 
Alphonse Allais would have 


RRA 


who is a whole you in 


America know, years to remind us 


situations and ac- 


quired reputations author, stage 


manager, “star.” chef takes 


n, all by himself, 


put together, as said 


was knocked down 


the Rue des 


Elodie Bruneau, a teacher of piano, 


} 


by a marke@ gardener’s cart in Lavandiéres 








EPOU 


ARD COLONNE 


Popular Parisian conduct 


Sainte-Opportune, says the Figaro he had her right leg 


broken. De_ma-Herpe 








Beethoven in the Mississippi Valley. 


Carrying forward the true symphonic compositional 
cheme of the great tone poet, the listener was placed in 
possession of the fact that from one symphony to the 


other, in all the preceding as well as last night, Beethoven 


wrote out 
of the 
chapters in 


a consistent scheme of soul expression by means 


The 


a stupendous creational 


orchestral apparatus symphonies are like 


account, the veritable 


genesis of the tone world Louis Globe Democrat. 


Mulford-Werrenrath Recital. 





Florence Mulford and Reinald Werrenrath will give a 
joint recital in East Orange, N. J., on April 18, which 
promises to be an interesting musical event as both artists 


are well known and popular 
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Cecil Fanning’s Southern Tour. 

Cecil Fanning has just returned from an ex 
in the South, 
The enthusiastic cordial receptions 
his appearances are a compliment to his art as 
gratifying to himself. Without exception, 
critics are united in bestowing upon Mr. F 
As a result 


tended - tour 
everywhere meeting with marked success 
and which attended 
well as 
the press and 


high- 


next sea 


anning the 
est praise, a return engagement for 
son has been booked for every city and town where he and 
his associate, H. B 


lhe 


a sample of the criticisms received: 


Turpin, appeared this year. 


following extract, from the New Orleans Star, is 


Cecil Fanning, tl young baritone who sang before a relatively 
large audience in the assembly hall of Newcomb ( ge Wednes 
day night, is unquestionably a singer of unusual ability He pos 
sesses a remarkably beautiful voic which |} has unde perfect 
control He is a thorough artist in meth He has the good 
fortune to be assisted by one of the best accompanists ard here 
for many a day, H. B. Turpin. Everything at ing w well 
hone 

There is no question in the world about M Fanning's V 
He can sing musically, and he can sing poetically He 4 . 
music that demands the highest vocal artistry, as the iM 
verde aria, Schubert's “Wandere and the Tschaikowsky 1 
He can also sing the simple, genuine artfelt musk f a foik 
song like “Annie La € with th ty and si ty of fe 


ing that such music calls for 


Mr. Turpin, at the piano, 
llow artist, 


was a fe as the accompanist 


be His accompaniment to the Schubert “W 
number were especially delightful. 

Mr. Fanning’s next New York appearances wil] be 
Harriet Ware's concert, April 5, Waldorf-Astoria; 
cital for Rubinstein Club, April 9 (the third engagement 
with this club), and a recital for the MacDowell Clu 
April 12 

Music Lovers Enjoy Calzin's Recital. 

Several hundred music lovers and students of Newcom 
College enjoyed Alfred Calzin’s piano recital at New Or 
leans on March 14. Following are two New Orleans press 
comments 

Mr. ¢ a and Keult 
I by s ra f ading ns r } 

He showed ® l 
A h ng { « 1 | ‘ 
To a Water | wa nally w 
trate t 1 ty jua . ft \ 
te ert, { © led pa 
technic displayed by th f r was : I 
March 
I R t ae 
4 great i “ x . 
t wit " bri tt ] 
eg H achic 1 nig t 
‘ ft ' t sk ‘ f s of 
t ge gt iH " e ( 
t S&S tsi A : t 
\ ly of I t j with ¢ 
ty 5 1 
f a perfe erf y March ) 

“Miss Pounder rises acetully from the piano w 
she has finished playing 

“Indeed she does, I'd rather see M P der f 
from the piano than any other young woman of my a 
quaintance.”— Birminghat Ala Age ! 
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ky [hey were splendid, and resulted in a great tri- 
ph for the German conductor. 
nner 

Kussewitzky had on the program of the next concert 

Dukas’ ‘“Apprenti Sorcier,” and conducted it with rare pre- 

i and logical conception. 

anne 


lhe concert given by the “Society for Russian Music” 
vas conducted by Emil Kooper, a leader who has made his 


nark and won a name by the fire and passion he knows so 
vel] how to call forth from the orchestra. The seventh 
symphony of Glazounoff came first on the program and 
was followed by the symphonic poem “The Isle of the 
Dead,” the idea for which Rachmaninoff drew from Bock- 
lin’s picture Then as a contrast came “The Enchanted 
Lake,” by Liadow (the Russian composer), a work of 


great musical beauty and serenity The impression left 


n one by the whole concert was exceedingly pleasant 
nne 
First among the great foreign virtuosi who visited our 


January was Wanda Landowska, who charmed the 










































































HAROLD BAUER 


with her finished rendering of classical works 

Ha | Bauer came in for his share of success, and de 
ighted our local public Pablo Casals and Kubelik Brod 
y were all received enthusiastically lo wind up the 
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month we had a treat in Handel’s oratorio “Samson.” per 
formed by the society which exists under the name of 
“The Symphonic Chapel of Moscow.’ 
founded by V. Boolytschew and its aim is the revival of 


This society was 


the polyphonies of the old Netherland and Palestrina 
schools, motets and oratorios. “Samson’’ was a success 
[he choruses were rendered clearly and with spirit and 


understanding ELLEN VON | IDEBOHL 





Later Moscow News. 
Moscow, March 15 ) 

Sergei Kussewitzky has finished his course of symphoni 

concerts in Moscow, appearing for the last time this sea 

the concert 

“Eutase,” consisting of two symphonies 

did and very interesting performance, and chiefly on ac 


son on platform to conduct Scriabine’s 


It was a splen 


count of the greatness of the double work, which showed 
who ts 
His 
presence at the concert, where he performed some works 
of his own on the piano, greatly added to the interest 
Kussewitzky proved himself to be a highly cultured musi 


the development of the musical gifts of Scriabine, 
more and more becoming recognized as a real genius. 


cian and excellent at interpreting works of such a 
plicated character as He 
evening something quite out of the ordinary 


com 
made the 
An 


mense and triumphant success for both composer and con 


these symphonies. 


m 
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Where Sergei Kussewitzky gave 


IN MOSCOW, 


his subscription concerts this winter 








ductor was the result of their combined efforts at this 
concert. 








Oskar Fried conducted the last concert of the course 
and had on his program Strauss’ “Domestica,”’ Liszt's 
“Mazeppa” and Wagner’s vorspiel to “Meistersinger.” 


Fried, who has won the admiration of everybody here, is 
a powerful conductor and infuses characteristic coloring, 
fiery inspiration and logical earnestness into all the works 
he leads 


nae 


rhe soloist of the Fried evening was Efrem Zimbalist, 


the violin virtuoso, who plays in a_ rarely finished and 


artistic style He charmed every one with his astonish 
ingly clear and mellow tone and with his sincere musical 
renditions. He was a pupil of Professor Auer at the Con 
at St. 


Glazounow, the compliment of choosing a 


servatoire Petersburg, and he paid its director 


composition of 


his (concert piece for violin) for his performance in Mos 
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cow. The very young virtuoso was appreciated at his World could not easily give up what had so charmed and 


proper value and won great tr’umphs 
nner 


first enterprise in Moscow 


The second concerto was a di 


tascinated its citizens! 
Kussewitzki's has proved it 
were exceedingly 
Mos 

He 


already 


successful, for his concerts 
all the bein 
ow has now in 


self highly 


soloists first class artists 


interesting, 


him a new force in musical matters 


will continue his undertaking next and has 


announced a very interesting program for his subscriptio: 


oncerts 
RRR 


Sergei Rachmaninow, upon his return from 


\merica, ap 


peared in Moscow at the concert of the Philharmonik 
conducted by Alexander Siloti, from St. Petersburg Phe 
iudience was not slow to manifest its joy at the renewed 
meeting with the composer, pianist and conductor, who 
was born and educated here and whom Moscow always 
has venerated and loved so much Rachmaninow play¢ 

his second piano « erto, not the third one, as was an 
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in a manner true to Wagnerian tradition and with much 
vocal finish. The orchestral numbers were the Beethoven 
fifth symphony, a preludium by Armas Jarnefelt, a young 
Finnish composer, and Coleridge Taylor’s prelude to his 
opera, “Thelma,” which was conducted by the composer. 
nRer 

It is interesting te note that the Residential Orchestra 
from The Hague has received a most laudatory letter from 
Richard Strauss on its interpretation of “Elektra,” which 
he listened to on a recent occasion. Dr. Strauss expressed 
his “sincerest thanks and deepest admiration for the ab- 
solutely perfect reading” of his work, adding that the 
recollection of the performance “will rank foremost among 
pleasant experiences of my artistic career.” London will 
have an opportunity of hearing the orchestra April 6. 

nner 

Francis Macmillen won especial prominence during the 
last week, when he had the honor to appear and play for 
Princess Henry of Battenburg, sister to King Edward, 
at a musicale given by Lord and Lady Plymouth at their 
great mansion in Grosvenor Square. Macmillen was the 
star attraction. At the close of his playing Princess Henry 
congratulated him and expressed the desire that Macmillen 
appear soon before the King. If advance bookings may be 
taken as a criterion it looks as if Macmillen were slated 
to carry off the honors in the violinistic world during the 
Already he has played twice with 

Hans Richter conducting, and on 


coming social season 
the Hallé Orchestra, Dr 








FRANCIS MACMILLEN AND PROFESSOR POLLAK ROATING., 


A recent ap- 
pearance at the celebrated Chappell Ballad Concerts gave 


hoth occasions scored magnificent successes 


him the opportunity to add to the great prestige which he 
He is playing later orchestral en- 
League concerts and with 
His own recital takes 


already enjoys here. 
gagements at the big Sunday 
the Brighton Symphony Orchestra. 
place during the first week in June. 
eRe, 
rhe Symphony Orchestra will be conducted 
April 4 by Kussewitzky. The program to be 
played is constructed of the Beethoven symphony, No. 8, 
and “Egmont” overture, tone poem by Rimsky-Korsakoff 
entitled “Sadko,” and Scriabine’s “Le Poeme de 1’Extase.” 
nar 
St. Patrick’s Day was not neglected in London’s music 
Many concerts were given at various halls and at 


London 
Sergius 


reaim 
private homes, and many programs of much interest pre- 
sented. An “Irish Festival” was celebrated at Albert Hall 
with a long list of artists, and His Majesty's Irish Guards 
Band At Steinway Hall Alan MacWhirter, assisted by 
Edith Kirkwood and Charlton Keith, gave ¢ program of 
historic and national interest, and at Aeolian Hall Plunket 
heard. “As 
Mr. Greene,” as the Daily Telegraph remarked, “has, of 


Greene was an interpreter of Irish songs, 


course, no equal,” and his program of the seventeen was 
chosen with all the taste at his command and presented 
with infinite charm. Many traditional airs were sung in 
the arrangements made for piano and voice by Sir Charles 
Several mod 


V. Stanford, who accompanied Mr. Greene. 


ern songs of much attractiveness were also programmed, 
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among the latter “Black Sheela of the Silver Eye,” which 
has become so much a favorite with American audiences 
through the sparkling humor of the Herbert Witherspoon 
interpretation, and which Mr. Greene gave with inimitable 
verve, Hamilton Harty, its author, accompanying at the 
piano. Other modern songs were: “The Potato Song,” 
by Charles Wood; “Mary,” by A. M. Goodhart and the 
Charles Stanford “Irish Idyll,” a work of delightful melo- 
dies and poetic grace. Other arrangements by Herbert 
Hughes and Battison Haynes, of Irish folk song, were 
also given, and it was in the traditional rather than in the 
modern type that Mr. Greene succeeded the better in that 
subtle, droning Irish parlando, that is the peculiar char- 
acteristic of Irish song. In obtaining this effect Mr. 
Greene proved himself a past master and his interpretations 
were a series of gems of the first water. 
nner 
Bach’s Mass in B minor was the work brought for- 
ward by the Bach Choir, Dr. H. P. Allen, conductor, at 
Queen’s Hall March 15. It seems very strange, to the 
point of the incomprehensible, that at this late day the 
music of this great and glorious genius should be inter- 
preted in the dry as dust manner of the musical pharisee. 
lf the music of Johanne Sebastian Bach breathed but the 
spirit of sack cloth there might be some raison d’étre for 
a choral society making it captive for years, and offering 
it up as an annual Lenten penitential feast, with the pen- 
sive, severe and solemn animating the tranquillity of its in- 
terpretation. Perhaps the Bach Choir has also captured 
the correct Bach tradition. However, the musical hier- 
archy in attendance was seen greatly to thin out before 
the final “Osanna in Excelsis.” The soloists, all experi- 
enced and routined singers, capable of much better work 
than was possible in an environment waging war against 
all the varieties of art and musical laws, were Madame 
Gleeson-White, Ada Crossley, Gervaise Elwes and J. 
Campbell Innes. 
zee 
Augusta Zukerman, who is as well known for her 
beauty as for her musical ability, will give a piano re- 
cital at Claridge’s Hotel, today, under the patronage of 
William Phillips, first secretary to the American Em- 
bassy. This will be, in all probability, Miss Zukerman’s 
last public appearance as a pianist, as she has decided on 
giving up piano playing for the career of a singer, and 
has been studying for the last year with Raimond von 
Zur Mithlen. Miss Zukerman was for six years a pupil 
of Alexander Lambert, in piano playing, and later studied 
with Godowsky. She has had much success as a pianist, 
and recently toured the English provinces under the Har- 
management. 
voice of great beauty Miss Zukerman will shortly make 
her debut on the concert stage as a vocalist. 
RnRr 
Julien Henry, a pupil of Frank Broadbent, met with 
the greatest of success in his singing of “Everyman” at 
the Brighton Dome March 11. The press was unanimous 
in its verdict as to Mr, Henry’s vocalization, and inter- 
pretative ability. 


rison Gifted with an exceptional soprano 


RRR 
Most gratifying press opinions were accorded Ida 
Kopetschny, the talented soprano, on her recent recital in 
Manchester. “Her intonation is perfect,” said the Man- 
chester Courier, “for months we have been hearing singer 
after singer of established reputation singing out of tune 
so persistently that when we hear an artist like Madame 
Kopetschny singing right in the middle of a note, in- 
stead of in some vague region of its rim, we feel admira- 
tion as well as gratitude.” 
RRR 
Dr. Percy Buck has been appointed to succeed the late 
Professor Prout in the chair of music at Trinity College, 
Dublin, 
RRR 
The Bruce Quartet gave its second and last concert of 
this season at Bechstein Hall, March 17. There is no 
residential quartet now before the London public which 
gives greater promise than the Bruce Quartet. Composed 
of Charles Bruce, first violin; Lewis Bruce, second violin; 
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James Bruce, cellist, and Ralph Wetmore, viola, their in- 
dividual ideals are high, and they are students in the best 
sense of the word. The program of this last concert was 


made up of the Beethoven quartets in E flat major, op. 
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| } ru hoir of boys, orchestra, orga , : 
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tions. Destinn, Daniel Beddoe, Janet Spencer, Herbert up the Study of ten roies 
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Violin, Ludwig ker the Philadelph ne » Cacie : . the 
ris P = S the viladelphia Operatic Society and in one of the com 
The bicentenary of Dr. Arne was observed in many fit- Chorus, orchestra, organ _ : , : pape 
~ ae ‘ . pany s productions of “Les Huguenots” he carried off his 
ting ways. Harry E. Wall, organist of St. Paul’s, where Concert aria, Ah, Perfido, op. 65....... sae. Beethove 
J J - 7 part with ereat eciat 
Dr. Arne was baptized and where he is buried, gave an Mariska Aldrich il aa 
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month of April: Ben Davies, Joseph Hollman, Marie Hall, at the European festivals will show none with such exten ‘ i M 
C. Stuart Edwards, Louie Basche, Sapellnikoff, Edith Kirk- sive programs 
wood, Percy Frostick, Sir Charles V. Stanford, Plunket Cue Musicat Courier, in its recent editorial, was wrong Kreisler’s Farewell Program. 
Greene, Susan Strong, Dr. Theodore Lierhammer, Evange- about the Thomas memorial to be erected in Cincinnati Ir Kreisler will play the llowing prog 
line Florence, Ethel Bauer, Madame Donalda, Joan Ash- [¢ js not a bust. as THe Musica Courter said, but a farewell New York ( egie , 
ley, Sefor Sobrino, Majorie Tempest, Violet Oppenshaw, heroic size full showing Thomas at the conductor’s day after: Ay 
Emil Sauer, Arthur Newstead, Gervase Elwes, Elena Ger- stand, his one hand hanging over it with a baton. It was Concer ; 
hardt, Paula Hegner, Leopold Godowsky, Robert Overleigh, g yery familiar and effective pose of Theodore Thomas.* La | i 
Edgar L. Bainton, Alys Bateman Charles Saunders, Clara CDS SRN ae Cava 
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of } 5. Dd. "Butler. Vocal interpreters were Hazel 
soprano, and Christian Knust, tenor; thre official 
reading was by S. H. Barbee. The next opera to be 
studied is “Faust,” and the meeting will be held at the 
residence of Mrs. S. H. Barbee, 722 Twelfth avenue North. 
mRRe 
One of the interesting features of the coming week will 
be the presentation of the Maiden” by the West- 
minster Choral Society, under the direction of Montgomery 
Lynch. The soloists will be: Mrs. William R 
Scott, Laura Greenfield and Miss Van Lewen. Contraltos, 
Mrs. E. S Miss F. Bell. Tenor, W. H 
Rutt 3aritone, C. H. Robinson 
ner 
the 
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the form of a series of musical teas in private 
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the entire program will be given by Christine La 


Ihe future meetings of Schubert 


will take 


season, 


avenue and 
home, 
Barreque, whose magnificent soprano voice will be heard 
in a diversity of songs rendered in their original language. 
Mrs. William LeRay Baird is president of the club and 
Frederick F. Beale director. 
neRe 
\ musicale was given Tuesday evening, 
Mrs. W. B. Nettleton, West Lee 
The program was rendered by Mrs. L. A. Othick, 
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a summer school of piano here 
East 


HuGHES 


comes with highest endorsements from 


ern AGNES LocKHART 





MUSICAL STOCKHOLM. 
Stockmotm, March 15, 19 

An evening devoted to the memory of Frédérick Cho 
pin and Robert Schumann took place at the Victoria Hall, 
Wednesday evening. Madames Moller, Molander and 
Valentin assisted 

= = = 

given last the Opera. Mrs 
essayed the title first time. A de 


was Esther Osborn’s appearance in the part of 


tlusberg, and Mr. 


‘Orpheo” was week at 


Claussen role for the 


but, too, 


Both the singers were in good voice and re- 
The fol- 


lurydice. 

ceived applause as well as flowers. 

Pathelin.” 
Rene 


“Tristan and Isolde” 


opera was 
lowed by “Advocate 
\t the Opera, was heard on March 
it. The audience was large and took a deep interest in 
the The stage business was not quite the 
The entry of King Mark in the first 
important 

Mrs. Lycksette sang 
concentrated 
the first 
good Wagner 


musical drama. 
same as last season. 


act was excluded, and some less scenic de- 


tails of the second act were changed. 
Isolde with good effect. The 
upon the Tristan of Mr. Menzinsky, 
and though Mr. Menzinsky, is a 


interest was 


given for 
time, very 
the effect is greatly spoiled when he uses the Ger- 


Swedish. It is 


singer, 


man language, while one else 


that he 


every sings 


has permission to foreign lan 
Mr. Menzinsky 


therefore, be 


strange sing ma 
Swedish 


in the 


guage here. sings excellently ; 


language of the 


maducted 


he should, heard here 


land rhe Jarnefeldt 


RRR 


in the 


incomparable 


Prince Eugen was seen Royal box at the “Tris 


performance 
RnRe 


the male chorus at the Opera has demanded an increase 


salary for the coming season. As | wrote in one of 


my letters last winter, they received an increase from Di 


ector Ramft, but only a slight one. In a fortnight they 


will have their answet L. Uprinc 


going to Paris 


“Manon” in 


Signor Pucecimi is superintend the 


his which ¢ 


Arturo 


production of aruso is to appear 


cone luctor 


HILKE 


SOPRANO 
Management: ANTONIA SAWYER MUSICAL AGENCY 
251 West 88th Street, New York Phone Riverside .& 
The MASTER SCHOOL 
of MUSIC 


VOCAL DEPARTMENT 
MADAME AURELIA JAGER and Eminent Faculty 
SEND FOR CATALOGUE 96 Clinton Street. Brooklyn, N. Y. 


GwiLym MILEs 


BARITONE 
Cencert, Oratorio and Song Recital 


Management: THE WOLFSOHN MUSICAL BUREAU 


1 West 34th Street, New York 


as des Grieux. the 


Kathrin 


Toscanini will be 
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HERE isa certain “indefinable 
something” in the voice of a 
great singer, the eloquence of an 
orator or the diction of an actor 
that sways their audiences and puts 
them on a pedestal as popular idols. 


Just so the beauty and nobility of 
tone of 


The 
TEINWAY 


Piano 


appeals to the senses and the 
hearts of the great public, so strong- 
ly that it has put the STEINWAY in 
a class all by itself, without 
compeer or rival. 

Why take a chance with an 
inferior instrument when you can 
obtain the BEST at aslightly higher 
initial outlay 


Steinway Vertegrand (Upright) Piano, ebonized case, - . . $550 





Steinway Miniature Grand Piano, ebonized case, . . - $800 


STEINWAY & SONS 


Steinway Hall, 107 and 109 East Fourteenth Street, New York 


Subway Express Station at the Door. 
































Leipsic, March 9, 1910. 
Arthur 
Schumann, 


under 
nositions by Robert 


t Gewandhaus program, 


his year. The Ge- 
xt week with Beethoven's 
i ninth symphony. The Schumann 
Genoveva” overture; con 

then und Rosen,” 
Die Lotosblume, ung by ‘Therese 
husband, Arthur 
played by Max 

“Zwielicht,” “Ich 
rihlingsnacht”; the C 
id that because of Nik 
I sal today 


gle pre us rehearsal of an hour 


ttgart ong with piano 


pu vic rehear 


f these players have known 
nd the concerto 
ccasion Was 

ion of the power 
lead Not only was the ensemble 
great character 
ever conducted 
than he did today. The audi 
among musi 
from every compose! 

t striking a spark of genius 
a) ms f the Schumann concerto 

| ibel created a splendid im 
she has learned to sing 
r come mto a conception ot 
n song Schnahel ts a 
/ mpanied beautifully 
’ i¢, mixed chorus 
Wohlgemuth. The quartet of 


founded 


iradise and Peri,” 


were Emma Tester (as Peri), of Stutt 
( nd Karl Schroth, of the Leipsic 
R cher, of Berlir The young 


Wolschke, sang a small solo part, 
Hundred and 


1 he verformance was one 


t { the One 
ot prompt, 
iment of — 


Ty cnjoyal y, 


Howard BROCKWAY | 


Oakhurst Farm : Auburn, N, Y. 


DALTON BAKER 


BASS BARITONE 
The Poremost English Concert and Oratorio Singer 
Avalilable tor Oratorio, Concert, etc. 
From February 10, 1910 


Apply now to CONCERT DIRECTION A. J. BERNHARDT 
102 and (04 West 38th Street, New Vork 
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and in strong contrast to the pars soprano, ra has 
not yet found right ideals of voice giving. The large 
Albert Halle was sold almost to its capacity. 
nee 

The regular concert life of the city is almost at a stand- 
still for two weeks on account of the annual International 
Wholesale Buyers’ Fair (Messe) which has been a semi 
annual feature of commercial life in Leipsic for eight or 
ten centuries. The concerts are especially affected, in that 
the most popular hall, the city Kaufhaus, is entirely given 
up to exhibitors from all over the world. The stage, the 
floor, the galleries, are all occupied for the time by mer- 
chandise of every description. It will be recalled that this 
is the ground on which the old Gewandhaus stood, and 
where Mozart gave his own concert in 1789. But the old 
building was used for the “Messe” twice each year, just 
From that fact the buildings got their re- 
’ and “Kaufhaus,” though, 
of course, the new Gewandhous, built twenty-five years 
for the display of merchandise 


as it is now 


” 


spective names, “Gewandhaus’ 
ago, was never used 
samples. 


There was an unfortunate concert given in Central Thea- 
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ROBERT SCHUMANN, 
Ihe centennial of whose birth will be celebrated all over the world 


next June 





ter Chamber Music Hall by pianist Margarethe Francke and 
contre ‘alto El beth Vockerodt. The — presen ited the the 
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Beethoven C minor variations, the Chopin fantaisie and 
solo pieces to conclude with the Liszt thirteenth rhapsody. 
The playing was wholly inadequate and bad, musically and 
technically. The singer had much to commend in her use 
of a good voice, but as yet she lacked style. She sang 
lieder by Brahms, Strauss and Cornelius, and was finely 
accompanied by Paul Aron. 


Pupils of pianist Anatol von Roessel gave a recital in 
Pfauen Hall of the Zoological Garden, and had the as- 
sistance of violinists Heinrich Schachtebeck, Max Muth 
and Wolfgang Kaufmann. The young pianists were Lud- 
wig Weissbrod, Franziska Hahn, Josephine Scheiniss, 
Doris Goetze, Hilda Steindorff, Gertrud Sperling and 
Georg Theile. Besides the Handel F major piano and 
violin sonata, the pianists brought material by Chopin, 
Schumann, Beethoven, Schubert, Moszkowski, concluding 
with the Grieg E minor sonata. The playing is said to 
have been very creditable. 


The motet service of the Thomaner Chor, on Saturday 
afternoon, March 5, brought two Bach “Fuga super,” 
Bach’s “Seliges Gedenken,” three “Spriiche” by Friedrich 
Kiel, and the “Crucifixus,” by Antonio Lotti. At the 
service of the week before the very youthful English organ- 
ist, Quentin Marvoren, played a Bach F major toccata. 
Marvoren is a son of the English conductor-composer, 
Alexander MacClean. He 
under Straube. 


is here at the conservatory 


nRe, 
The City Opera’s program for the week of March 6 
“Carmen,” “Freischiitz,” “Magic Flute,” “Trova- 
tore,” “Elektra” and “Hoffmann’s Erzahlungen.” The 
operetta ensemble at the old theater gave “Graf von Lux 
embourg.” “Geschiedene Frau,’ “Graf von Luxembourg,” 
“Geschiedene Frau,” “Der fidele Bauer,” “Fidele Bauer” 
and “Graf von Luxembourg.” Lehar was present to con- 
duct one performance of his “Luxembourg.” 
nRne 
The tenth concert of the Imperial Orchestra in Moscow 
was under Reinhold Gli¢re, who conducted his own second 
symphony (manuscript) and the third act from 


showed 


“Tristan 
The opera “Tristan und Isolde” has never 
yet been given in Moscow. 
to show decided progress over his first, which was given 
Russkaya 
Vyedemosti said that the new work was characteristically 
Russian, probably nearest related to Kalinnikoff. The 


Kalinnikoff works were thought of fresher, 


und Isolde.” 
Gliére’s new symphony is said 


in Chicago in January. The critic of the 


warmer in- 
spiration, but Gliére was thought to have much better con 
trol of the symphonic form. Among announcements for 
coming concerts one of the most important was a song 
recital by the Leipsic soprano Elena Gerhardt, who is an 
On March (15) 
28 she sings in Moscow a program of Beethoven, Brahms, 
Schubert, Tschaikowsky and Strauss, with piano accom 
paniments played by Arthur Nikisch. A recent guest piano 
recital was that of J. Matkowsky, of the faculty of the 
Imperial Branch Conservatory at Tiflis* He played the 
Beethoven “Sonata Appassionata,”’ pieces by Chopin, the 
Liszt tenth rhapsody, 


nounced to tour in America next season. 


and had the assistance of Kreuninim 
and Efosky in giving a piano trio by P. Pabst. The re- 


cital was not highly praised. In St. Petersburg pianist- 
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| Second American Tour, 1910-11 


Already Booked: The Theodore Thomas Or- 
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conductor Leonid Kreutzer led the eighth concert of the 
Imperial Orchestra in the Scriabin second symphony, 
Sinding serenade for two violins (Messrs. M’yestyetsch- 
kin), the Tschaikowsky B flat minor piano concerto 
(Kimont-Yapin), and the Max Reger orchestral prologue 
It was the first performance of the prologue in Russia 
Hugo Kaun’s orchestral “Hiawatha” was also recently 
given in St. Petersburg. 


mReR 


Prof. Dr. Carl Heinrich Carsten Reinecke was born at 
Altona near Hamburg, June 23, 1824, and died in Leipsic, 
March 10, 1910. He had been in perfect health until two 
weeks before his death from effects of influenza. His 
principal service as a citizen in Leipsic was his thirty-five 
years’ conducting of the Gewandhaus Orchestra, 1860 to 
1894, and his work as instructor of piano and composi 
tion at Leipsic Conservatory from 1860 to 1902 The 
present Mayor of Leipsic, Dr. Dittrich, attended the fu 
neral service, which was held at the Reinecke home. The 
services at the home and at the grave were further par- 
ticipated in by delegations from the city and Gewandhaus 
Orchestra, the Lehrergesangverein and the Leipsic Uni 
versity singing vereins “Arion” and “St. Paulus.” Uni- 
formed corps of the “Arion’’ and “St. Paulus” escorted 
the bier to the Siidfriedhof, where a trumpet corps from 
the Gewandhaus and a singing corps from the Lehrerg¢ 


sangverein gave the customary musical — service The 
trumpet corps played a chorale, and funeral marches by 
Reinecke and Chopin Ihe thousand or more messages 
of condolence included those of the city councils of Al 


tona and Leipsic, the Leipsic Gewandhaus and Conserva 
tory, the Duke Karl Michael of Mecklenburg-Strelitz, of St 
Petersburg, brother of the late Duke Georg Alexandet 
of Mecklenburg-Strelit The Swiss composer, Hans 
Huber, sent “Greeting to the last great romanticist.” The 
program of the last Gewandhaus concert of this season 
was hurriedly changed, and Rejnecke’s introduction, fugue 
and chorale, “In Memoriam,” was given instead of Bee 
thoven’s “Egmont” overture that had been previously an 
nounced. The Gewandhaus further announced its int 
tion to give a more complete memorial service at some tu 
ture time, 

As a child, Carl Reinecke received splendid piano jn 
struction from his father and was immediately initiated 
playing chamber music classics At eight years of age 
he was already setting Cown his musical compositions on 
paper, and from that time he had regular instruction in 
composition. His pianist debut was at twelve years, when, 

January 14, 1836, for the Altona Apollo Verein, con 
ducted by his father, he played Hummel’s “La Sentinel 
Iwo weeks later he played the Beethoven C major con- 
certo. His first concert trip was by way of Libeck to 
Copenhagen, where, in 1&43, he played for King Christian 
VIII of Denmark, and was granted a stipendium by that 


monarch After successful playing in Stockholm he came 


on to Leipsic and played in the Gewandhaus orchestral 


and chamber concerts He traveled with the Ferdinand 
David Quartet and selected Copenhagen as a place of resi 
dence, but gave up his residence there during the political 


disturbance of 1848 Reinecke returned to Leipsic and 


established friendly relations with the musical leaders of 
that time, later visiting Weimar and taking new enthusi 


asm from a meeting with Liszt After some time spent 


in Bremen and in Paris, where he played under Berli 


he returned and renewed his acquaintance with Liszt. It 
is probably little known that for some months Reinecke 
instructed Liszt’s daughters, Blandine and Cosima In 
1851 he was called by Hiller to the Cologne Conservatory 
| 


where he remained for three years After conducting for 
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some years at Barmen and at Breslau, he received the call texts. The photograph accompanying this rotice is by Carl 
the Gewandhaus in 1860. Reinecke, Jr, and is regularly published by Gebriider 
The first Reinecke compositions were piano pieces writ- Reinecke. SIMPSON 
ten in 1837, when he was thirteen years old. Besides sev- animaapeentinaigetnesignninnipesinn 


eral hundred songs, choral works and teaching and solo 








pieces for piano, he had about seventy-five works in the Ephrem Zimbalist in Hamburg. 
largest forms. These included three symphonies; one pi - ’ chee 
/ ci [he young Russian vi st, Ephrem Zimbalist, w 
ano concertstiick and four piano concertos; two celio con een —¢ , 
: fame has grown by leaps and bounds during the 

certos, concerto for flute, concerto for violin, concerto for , , os e 
. r 1¢ has been before the German public, recently created a 
harp; the five act opera “King Manfred,” the comic operas i : 
po . ert Speen : sensation in musical circles in Hamburg on his appear 
“Gouverneur von Tours, Auf hohen Beifehl,” incidenta a ' ! . 

. ae once ances in concert there Appended are the press notices he 
music to Schiller’s “William Tell,” a one act operetta, the 


received in that city: 











children and fairy operas “Traumfriedel,” “Glickskind 
und Pechvogel” and “Fairykins and the Goblins.” There The young Russian y t speedily won the f f t 
; , ‘ ma nt B } 
were upward of a dozen formal! overtures, including “Man R \ 
f a Fy " a , f e first time at the Phitha H : : 
fred, Friedensfeier,” “Jubelfeier, An die Kiinstler aa : 
‘Dame Kobold,” “Aladdin,” “Zenobia,” “Prologus Solem He . 
, ’ s, Ww a : 
nis” and a festival overture. There were further a set of Eve he P t ; 
a al , ‘ 
orchestral variations on “Ein’ feste Burg,” some dozens of * mus . N H ger Z i \ 
3%. 19 
piano sonatinas, a plano sonata, tour sonatas tor two pi 
unos; piano sonata for left hand, three cello sonatas, flute 
. ’ Zimbalist. th R ling $ t 
sonata, organ sonata, violin sonata, violin suite five string . 
2 ‘ hiready ack Ww kK f ex P 
quartets (the last, G minor, completed January, 1910, and nt. The vesunt seein of ‘ aernt x 
thought to be one of the best of all); two piano quartets : goes 1 his ¢t ant .- = ed w 
piano quintet, two piano nd string trios trio for piano ! i a m music | \ litt 77 Zimba 
{| ' t I H } " g 
f i } cor Yest ’ ‘ " 
! 
) 
: 4 z at 5 ‘ | 
‘ I x ! “ : 
‘ Pid 
' tT f 
[ c A 
he ' ‘ 5 N 
wa ft " fug 
I ‘ 
t N Pet 
’ . { 
t \ t t ‘ " 
Kt asps W A 
' ‘ 
‘ i ! 
wit! t 
: P ! 
f ex W , 
t gh here » ee J 
CARL REINECKE a penne epeeibe 
tograph by Carl Reineck« Ir it 1 by Gebrucde - _ 
Reinecke, Leipsi Zimbalist { 
\ we tl . . , 
contrabass and clarinet; trio for piano, oboe and horn; Gourt, he ha great future bef mn. He wa 
} ’ 
trio for piano, clarinet and viola; a trio for strings, a sex “ 
nip : neing elog W , as if . 
tet and an octet for wind instruments, a children’s sym na individually t ‘ , : . 
phony, the choral work “Mahomet’s Gesang” with orches attention we barely tal t { great oh _ 
. ‘ . } s techy \ . ‘ . ’ ’ 
tra, a funeral march for Kaiser Wilhelm I, and hi Ir I \ y tt : 
the stform t ; , ‘ 
Memoriam.” written in memory of Ferdinand David ‘ 
In 1880 Franz Reinecke, of the firm Gebriider Reinecke - . f * 
ompiled a complete catalogue f his father’s ompe he hecor art f the ‘ R 
tions, adding in nearly every cas¢ date of composition art t ‘ t lesetend thas 
, , 
Since then the Gebrider Reinecke have kept assembling — : A 
} t ’ f ‘ ' 
data of all Reinecke works issued, and by whatever pub a 
re ‘ 
lisher In their own pres ire the overture “An die with a magni t . n aw “ tt 
Kiinstler” with chorus finale, also English text, the choral g Int ante of I : , 
work “Mahomet’s Gesang,” the fairy opera “Teufelchen ' gress soreong ‘ that we felt f 
W cw t } ' 1 
auf der Himmelwies« three motets with English texts ie Wide : 
en . 
for mixed chorus, the three act fairy opera “Traum 
friedel.” the cello concertstiick “Romanzero” with orches 
t id viol solo 4 le.” which is the last of the 
ra, and a violin sol Barcarole,” whic **Tricolore"’ Violin Strings. 
Reinecke compositions for violit There are also the fair 
ri? ' : 
poem, “Ms hneeweisschen und Rosenroth, for two ohn Friedrich & Brother © | { ‘ver 
pranos, contralto, three part female chorus, declamatior York, have secur t rr n New \ 
and piano or string rchestra Also numerous songs and vestre & M te t t t 
chorus works, of which marly are supplied with English which the makers guarant t d tr t 
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Maggie Teyte and Oscar Seagle in Paris. 


re Fis ert to be given at 
il 18 by Oscar Seagle and 
Vines, the well known 
rog is promised 
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a well known teacher of Chicago. He possesses a beauti- 


ful tenor voice of exceptional quality and went abroad 
last fall for two years’ work with Mr. Seagle. James 
Goddard, also from Chicago, although a Southerner by 
birth, hoe a magnificent baritone voice of much the same 
timbre as Mr. Seagle’s. Mr. Bowes, of Los Angeles, who 
was prominent there both as singer and teacher, is the 
basso. It is rare to find four such excellent voices to- 
gether, and those w have been fortunate enough to hear 
hem do the old negro melodies have pronounced it a 
reat indeec 


Alexander Heinemann in Dessau. 


I fam German baritone, Alexander Heinemann, 
g t f ite in Dessau Appended are press notices 
‘ 1 Ipp« es there 
H i t t mouth passed this m 
t t articipation in today § 
carts of his admirers. He 




































































































































ALEXANDER 


HEINEMANN 


! aste inge f extraordinar ability, and without the 
1 ff knows how t way our feelings by his tones What 
’ lr ’ t high art of singing. which, especially 
| ‘ hallad } ’ to g thet meaning with tl 


indless temperament Indeed, he 








artistic singing and thes 
This seventh con 
which was 


commands all the requisites of genuine, 
are ripened into glowing, kindling performances 
cert was an evening in honor of Alexander Heinemann, 





attended by many of his enthusiastic admirers, who were by no 
means sparing of heartiest applause.—Anhaltisches Tageblatt, Feb 
ruary 16, 1909. 

Heinemann, the memorable Mephisto of the last music festival 
who succeeded in eclipsing the Faust, rejoiced us today with a 
choice program. He began with four Beethoven songs, pure, musica 
pearls, which, in spite of their many difficulties, were delivered witl 


achieved a marvelous effect. And then our 
“Kreuzzug,” the cheerful 
of Schubert!), the 
“Litanei auf Allerseelen” and 
and uncontrollable 


such mastery 
Schubert! 
“Lied 


deep repose 


that they 
The 
Griinen” 


serious and measured 


im (so genuinely characteristic 
and consecration of the 
“Erl King,” with its demoniacal unrest 
power and force! To hear these 
ot the of perfect 


As in these numbers, 


(oethe’s 


rendered by Heinemann, a master 


art delivery, was more than a passing pleasure 


aside from the appropriate fundamental mood, 


a carefully conceived effect of shading, which seemed, however, 
gave the 
both singer and 


ballads, 


per- 


fectly natural, last touch of musical penetration to the 


work of accompanist, so 
Beter,” “Edward” 


doubt, fear 


were also brought out in 
“Die 
sorrow—-In 


And 


peace, 


“Der seltene and 
of the 
overpowering 


“*Abendlied,” 


drawn out, 


the three Loewe 


Lauer,”’ all the emotions soul and 


the most mvineing and mode of 
Rickert’s 
long 


absolute 


expression 


between these breathing of sweet 
diminishing decrescendo, 
organ, has 


was heard in its full 


which, with its ever gives 


an effect of repose. Heinemann’s which few 


equals in point of melody, volume and range, 


charm in this 


smooth, musical 
The 
was reached in three 
indeed. 

stage 


enjoys 


beautifully simple, genuinely 
of 


German lieder 


yet 


melody, which expresses refined feeling final 


of the 


such depth 
ulmina 
vy 


tion poimt 
Wolf. The 
applause repeatedly 
forced to add 


was to 


songs 
evening was brilliant, 
back 
Heinemann 
and it 


success of the 
called 


encores. 


Stormy 


the artist to the and he was 
That 
tac« 


returning 


three 
he 


too long before 


coming 
is to be 
We 


Anhaltisches 


Dessau seen tn his hoped that h 


ready ¢ 


March 


will not wait are always 


welcome him within our walls Tageblatt, 








1909 


Cold Storage Stage Love. 


of not 


does 


world 
How true this 
Italy At a 
had been performed 


It is proverbial that one-half the 
the half 


occurrence 


know how other lives iS ap 


pears from a recent in certain 


house “Adrienne Lecouvreur” 
the 


not 


opera 


and when papers appeared the adversely 
singing, but 
was supposed to be a 


to 


tenor was 


criticised, for his for his love 


\lthough 
had not once pressed the 


making ! 


he passionate lover, he 


heroine his heart In fact, 


whole demeanor 
little 


situation ! 


her, his 
Alas, 
the 
ardent a 


far from appearing to adore 


“frigid and calculated.” how the 


the 


scemed crit 


ics knew true inwardness of Signor 


that he 
letter 
that 
the 


Brescelli was really of so temperament 


could not suffer injustice silence, but addressed a 


to 


your 


in 
no doubt 
did 


not how, 


his critics in which he said: “There 


is 


are justihed I act 


but 


reproaches quite not 


but this was not because I knew 


The 


severely 


lover, sim 


ply because I dared not singer 


had 


who was playing 


Adrienne forbidden me even from putting 





my arms around her. 1 am deeply pained that one should 
accuse me of a frigidity which I do not possess Il am 
not to blame in the matter, since I was robbed of the 
possibility of displaying my temperament.”—London Mu 
sical News 

Perosi's new oratorio will be called “Messina.” 
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William C. Carl's Organ Recital. 

William C. Carl, the organist of the “Old First” Pres- 
byterian Church, corner of Twelfth street and Fifth ave- 
nue, was engaged to give the French program in the se- 
ries of organ concerts at the Church of the Ascension, 
corner Tenth street and Fifth avenue. Mr. Carl’s recital 
took place Thursday afternoon of last week, when he pre- 
sented the following program: 


Allegro from the sixth symphony......... sine as nee ee 
RMGOMEE cccntescrecsagesec Kveseechetenses cosecs STORE 
Scherzo in E major...... seen eceeeees Eugene Gigout 
Allegro from the first symy ny . A. Maquaire 
Cantilene Nuptiale ....... : . Theodore Dubois 
Variations de Concert ‘ , Jloseph Bonnet 
Gavot (Le Ts te ( Ramea 
La tati \lexa (suit t 
O Jerusale ler killest t pr 
Teccata 4 4 G we M Mast 
b> M ( ) 


The music was played with all the musicianship and 
feeling that the most exacting could wish The Carl 
pianissimos once more made a deep impression upon the 
fine congregation, and the distinguished player was quite 
as stirring in the climaxes. His wonderful command of 
the instrument was shown anew in the performances of 


the lovely “Cantilene Nuptiale” by Dubois, and the de 





ightful gavotte by Rameau. It being Holy Thursday in 
the Christian Church, the organist sounded the true note 
of tragedy in the Guilmant “Lamentation.” Sunshine, on 


the other hand, radiated in the numbers like allegro from 
Widor’s sixth symphony, and the movement from Ma 
quaire’s first symphony. Mr. Carl gave another exhibition 
of his skill in his brilliant performance of the “Variations 
de Concert” by Bonnet. The closing toccata by MacMas 
ter, which is dedicated to Mr. Carl, proved a happy chaice 
for the final number. Coming after the “Lamentation” it 
succeeded in lifting the gloom which had affected many 
it was, after all, not a very solemn Holy Week in New 
York, but among the musical events that attained to the 
proper dignity, the Carl recital proved one of the most 
worthy 
Mrs. Snyder's Activity. 

Mrs. Frederick H. Snyder, of St. Paul, the well known 

pioneer of music in that section, is in town on her way 


back to her home, having been absent all the winter, which 








she spent in Florence, con er studies of the voice 
Mrs. Snyder’s record is le one. She has been 
the chief instrumentality in getting t St. Paul Syr 

phony Orchestra, which, for good reasons, she managed 





voluntarily, devoting the best part of her time to the fur 


therance of this now solidly founded and popular insti 





tution. She brought all the greatest artists there, doing 
pioneer work for people Dr. Wii and others, and 
now she has managed to get sufficient financial guaran 
tees to give the Twin Cities and the itiés of ti plain 


within hundreds of miles of St. Paul and Minneapolis 


opportunity of hearing the Metropolitan Opera Company 
strength during the month of April, when it 


sonalities who com 





rT 





Mrs. Snyder is one of those rare per- Louise 
yine the ideal and the real in art, mak- the day 
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Grand, taken in his own apartments 
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Ne Ww oui was | sient musical this winter. 
ee ted 
THE opera stars cannot imagine how Theodore 
Roosevelt does it without a press agent. - 
comiestgpill icine 
Soon baseball will show grand opera how to 
draw crowded attendance at every performance. 
ae 
“Prano playing is at a standstill,” 
It is merely pausing and wondering what 


says an ex- 
change. 
to do after the marvelous Busoni demonstrations. 
a 

Musica New York celebrated Holy Thursday in 
characteristic fashion. In the afternoon “Elekira” 
was heard at the Manhattan, in the evening “Sa- 
held forth at the same house, and simul- 
taneously with the latter work, the “Sinfonia Do- 
mestica” occupied the place of honor on the Boston 
Holy Thurs- 


lome” 


Symphony program at Carnegie Hall. 
day and Strauss! 


ee 
Or all the abominable musical—or rather, un- 
musical—rot in the way of a “popular” song ever 


foisted upon a defenseless public, the worst is the 
latest widely circulated perpetration called “Has 
Anybody Here Seen Kelly?” The vulgar common- 
placeness of the music is equaled only by the utter 
inanity of the text. America has many of the best 
popular songs in the world, but also some of the 


worst. 


AccorpinG to all reports, reports thus far pub- 
lished from all sources, Thomas Beecham, the mu- 
sician, composer and impresario has made a definite 
impression upon London’s musical, artistic and so- 
cial life with his opera season at Covent Garden, a 
season of unprecedented enthusiasm, with Richard 
The Sun correspondent at- 
tributes the “Elektra.” The probability 
is that the success grew out of the complete en- 
Delius, the company, 
the management. 
the com- 
As al- 
at the 
are being dis- 
London opera 
future. 


Strauss as the climax. 
success to 
semble—Beecham, Strauss, 
“Elektra,” 
Whatever the specific ingredients were, 
took 


lighter season 


other works, and 


bination as such London by storm. 


ready announced, a follows 
Hlaymarket, 
cussed for the 
house for Beecham seasons in the 
cametiilibiiatalain 


the regular column contributor. of 


and meanwhile plans 


erection of a new 


“Musicus,” 
the London Daily Telegraph, says, in the issue of 
March 5: or less eminent 
musical professor state in no uncertain terms that 
there bar of music in Elgar’s symphony 
and he repeated the statement in connection with 
‘Elektra.’ Elgar’s symphony was pushed 
here by a very enterprising publisher who did his 


“I have heard a more 
is not 
Strauss’ 


duty and who deserves commendation for exhibit- 
ing the proper traits of a business man. That was 
and is his business—to push his publications and 
copyrights. As a symphony the Elgar work is only 
an evidence of how often a work without musical 
ideas and of ordinary workmanship, besides being 
drearily can be performed. That is the 
special stamp of that symphony—its possibility as 
a repeated program number. Now then, it cannot 
“Elektra,” because it is not an opera; 
musically, it has no possibility in the 
with Strauss as the standard. 
composer is cold and 


tiresome, 


compare with 
but speaking 
comparative sense 
Elgar’s personality as a 
studied and phlegmatic and pedantic and never 
original. Strauss is hot, buoyant, strenuous never, 
of course, pedantic, and original whenever he 
reaches the point of persenal idiom or expression. 
Strauss is a genius; Elgar is a 
provincial musician, a local organist and a very 
He is which adds 
strength to his personal he has 
studied the literature of gives his 
publishers hopes that another composition can be 
There are many reasons why Elgar 


In other words, 


good teacher. ambitious, 


following, and 
music, which 


made to pay. 


should be encouraged and many why Strauss re- 
quires no encouragement—not now. Here in New 
York the daily paper critics support Elgar and de- 
nounce Strauss, and that is one reason why they 
are right. They prove how the public taste runs 
directly against their own ideas, and what more 
can a real critic ask for? 


a 


WueEN the Metropolitan Opera House closes its 
doors at the end of this week, New York will have 
an almost unbroken musical vacation until next fall 
—or to be exact, 194 days from this date. Many 
musicians look upon the summer as a period of 
preparatory work for the new season to come. 
Others, however, hail the out-of-door months as a 
boon to tired nerves and jaded ears, and hie them- 
selves to the lap of Nature and vegetate until the 
call of duty compels them to return to city studios, 
schools, orchestras, opera houses, etc. Both meth- 
ods have many followers, but a judicious combina- 
tion of the two systems would seem to be the best 
policy. Mix Debussy with early morning dew, 
Wagner with the song of the whippoorwill, and 
Chopin with the blow of mountain breezes, and see 
how much better it will be for you and for your 
work next winter. 

a 


Tue two Italians who were arrested on the 
charge of attempting to extort $15,000 from Ca- 
ruso by means of threatening letters were held in 
jail on Friday last by Judge Fawcett, of the Brook- 
lyn County Court, at $10,000 bail. The judge he'd 
on to his decision regarding the large bail bond on 
the strength of a report that reached him adv'sing 
him that the two gentlemen of Verona were about 
to leave the jurisdiction of the Court. They were 
arrested on March § at Degraw and Van Brunt 
streets, where they were supposed to be awaiting 
Caruso, who was to have deposited under a factory 
the package which was to contain the real 
$15,000. He did not deposit the package, but they 
were deposited. It is suggested that a cruel wrong 
is done to the Black Hand by accusing it of having 
any relations with this bungling job. The names 
of the two gentlemen are respectively and respect- 
fully Antonio Cincotta, distantly related to Terra- 
cotta, and Antonio Misiano, no relative of Grand- 
piano. How different the fate of these Antonios 
when compared to that of Happy Antonio of 
Padua! 


stoop 


aneniiamnes: 

Tue musical statisticians on the daily press now 
are busy compiling tables showing how enany operas 
were given here at the Metropolitan and Manhattan 
this season, how many times each one was heard, 
and to what nationalities their composers belong. 
As Tue Musicat Courier long ago pointed out, 
such lists are of no historical or any other value 
whatsoever. The operatic repertory in New York 
never is based on the public demand, so that a table 
of the works produced is no sense constitutes a true 
barometer of the musical atmosphere here in regard 
Contracts with “stars,” insuring a cer- 
tain number of appearances, often cause works to 
have many repetitions which otherwise might not be 
heard at all. Contracts with composers and pub- 
lishers influence the repertory of an opera 
house, and there are exactly 999 other causes that 
operate similarly, but need not be cited here now. 
For instance, we notice that “Trovatore” and “Les 
Dragons de Villars” were given twice each at the 
Manhattan this winter. Will any sane person as- 
sert, therefore, that “Les Dragons” is as popular in 
New York as “Trovatore” and as strongly desired 
by the majority.of opera patrons in this town? The 
joke of the whole matter is that the lists in the dailies 
all disagree, each one from the other and give vary- 
ing figures in their statistical computations. For 
absolutely correct and reliable reports of what really 
happened at our local opera houses this winter, con- 
sult the back files of Tae Musicar Courter. 


to opera, 


also 
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REFLECTIO 
oY Tee ELTOR. 


ATURDAY afternoon's concert at Carnegie Hall closed beautiful in soul or in body or in both, talented and accomplished 


the season of the Boston Symphony Orchestra course have faded their lives in unattained ambition \ few have s 
here, and, although the attendance was not as large as ceeded largely, cosmically, and one of these is Sembrich, wl ily a 
on the preceding Thursday night, yet there were more recently returned to the donors of a gift the money they paid, for 
paid seats occupied than there are when New York Sembrich, as a noble woman, felt that she had no right to the gift, 
Symphony orchestras play here, for the exceedingly simple rea- it having been donated under a false pretense against which she 
son that there has been no time as yet to educate our townspeopl had protested. 
to the merits of the resuscitated Philharmonic and because our Such is Sembrich, once one of the leading songstresses of het 
New York Symphony concerts, in no respect, can be compared type. After such a tremendous wear as her glorious voice had 
with those of the Boston Symphony Orchestra—our New York to endure, there is hardly a vestige left and her breathing is so 
Symphony concerts being about on the level with those of the labored that phrasing is nearly impossibl Besides, as must be 
Chicago Theodore Thomas Orchestra concerts or worse. expected, she vocalizes on all the vowe n I, on on A, on all 
The programs of the last events of the Boston men are her wwels during any phrase, and thi iso now unavoidable. Her 
with given, not as a part of a record, but to show how poorly con forts also result in a seri f rat rplexing p il evra 
structed they were tions and calisthenic attitudes, rather mical m their: ts, such 
as raising and lowering the bod e foot when pecial 
sforzando effect is necessat a twisting of tl ips and a shakmeg 
PROGRAM THURSDAY EVENING, MARCH 24 and throwing about of the hea ‘ sow. the; fter 
Overture to Coriolanus, op. 62 .... Beethove the conclusion of a part or per da wil f ¢] ir with het 
Symphony in B flat major, No. 1, op. 38 ... Schuman: rms, throwing of wae waving of the fan or prograr und a 
Aria, Deh Vieni (The Marriage of Figaro). Mozart familiarity with the ar sia: fied ; 1, 
Aria, Singt dem g6ttlichen Propheten (Der Tod ; : . 
Jesu) . GORE TREO PE! ng of Brahms or Mozart acl Vat 
Symphonia Domestica, op. 53 ; Tt scvaccanel Fiedler’s song she demanded | the tront of 
Songs with piano tage, and there upon each of the tw irtists i t 
Nachtigal! : Brahm to the audience that the other on: 1s responsil lt seemed 
Widmung ; ovivees Schumann lificult at that moment to sav which on aes poate 
Wiegenlied t ‘ : Fiedler 8 
Stand RN Stran with That part of the performance was r 
(Accompanist, Frank La Forge saturday afternoon spared the audiet notin ene of the 
Baldwin piano used kind, although there wa me rish i member of the orchestra 
vas the soloist a the tua tot ent " ring 
PROGRAM SATURDAY MATINEE, MARCH 26 quite a stimulus for another M ” en ey = itor oll 
Symphony in G major, Oxford Haydn rh beaut a rchestr tone I Bost 
Concerto No. 3, for violin, op. 58 Brucl ng; the strings are a body wonder! | the qua 
A Saga, tone poem for orchestra, op. 9 Sibelius emitted 1s a usical drean Uhe ig n has a i ! 
On the Shore of Sorrento, third movement o! From om in the “Gaus £ Siteli tf caged ae folksor 
taly, symphonic fantasia, op. 16 Strauss : : , , 
Overture, 1812, op. 49 &Tschaikowsh nusical hue to give local color to his interesting work he 
Organist, Mr. Marshall - of music has its tributaries from far back in the gloom of the 
Soloist, Willy Hess rth and down to the more accessible seas, wash« yy the sar 
vaters that fold their waves nn hboring candinaviat 
Slay } res sib lius he eT is | ] t b t i t 
The Thursday night concert ended like a song recital and interesting, and polyphony becomes lavish as he leads on 
must have amazed old concert goers—this closing of a symphony vork, It is. besides. a fixed scheme of color depicted 
concert with songs accompanied on the piano Madame Sem- orchestration, a color of the northern steppes, the fiord and th 
brich cannot be expected to retain her vocal machinery forever: walrus home, and then we go forward and scheme anytl 
the time must. naturally, arrive when the human voice shows its we like or that the music impresses us with Sibelius ha 
wear, especially after long and strenuous operations And how conquered European criticism with an abundance of artistic work 
lucky has this Madame Sembrich been! For forty years she has ind stands among the leading composers toda He is the great 
been singing and the world has given her more than a million dol Finn, but a finished Finn, at that 
lars for it, which shows how readily mankind provides recognition Mr. Fiedler must balance his progra nore judiciously next 
for vocal beauty and musical talent. Millions of talented women season or he must do just as he pleases: or he will do as he 
have during the same period wasted away; millions of women, pleases. Even with unbalanced programs the Boston Symphon 















meerts are of such satisfactory caliber that almost 


thing can be forgiven except their cessation. 
The Public Taste. 


[he Rathskeller and Brown’s Chop House are 
lissatisfied again. I read in one of the latest la- 
ents of the New York Tribune how terrible it is 
lave so much Richard Strauss here, the state- 
ents being uttered in the following proclamation: 
Whether any public was ever before asked to en- 


dure. five 


or more of Richard Strauss in a 


record. It 


hours 
ingle day is not of was a gracious 


Vrovidence that made it impossible for any one 


” This jeremiad refers to the 
“Salome” and the 


were 


person to hear it all. 


“Elektra” and 


performance of 


Domestica” in one day. There more 


trauss’ the day, for his “Serenade” was 


Same 


in public and a few days later part of his 


16, “Italy,” was played—here. In other parts of 


the world they were playing and singing Strauss 

the wormwood writer of the Tribune, in refer- 
ing to the performance of the “Domestica” stated 
that “the demonstrations of enthusiasm (of the 
showed they were due to the, 
etc,” and in another place he says of the tributes 
to Strauss that 


individuals 


aucience ) plainly 


“it was plainly to be seen that they 


rather than to the Strauss 


It will be observed that in both instances he 


tates that this was “plainly” seen. By whom? 

()bviously by him. For instance, I did not see any- 

ing of the kind ‘lainly” I saw nothing of that 

nature. What I heard was applause, what I saw 

thousands of people applauding, but I could 

iot discern that they were “plainly” or otherwise 

loing so because it was not the music of some one 

It seemed to me that they were so enthusi- 

istically applauding because they were enthusiastic 

ind the only thing that appeared to make them 

nthusiastic was the music they were applauding. 

That is the way it appeared. I do not know. I 

ium not endowed with the Baconian omniscience 

that enables one to .go behind the returns and dis 

ther motives when the obvious motives are 

upon the mental table like cards are on the 

il table or a glass of beer is, or a large num 

f beers a before and after a musical per- 
Lice 

The tremendous vogue of Richard Strauss is, as 

e see, not affected one way or the other by any 

uch stupt o called criticism, for to give an 

tf the motives of applause, as if any one 

ume that audiences would demonstrate 

vorably when unfavorably impressed, is a pre 

umy that betrays ignorant and prejudiced 

y which, at once, disqualifies the person ut- 

( it. Lesides, New York has learned its mu- 

esson, and knowing the situation it has long 

ce emancipated itself from the Tribune theory 

( (he opposition is as fruitless as that 

m the ne source against Richard Wag 


of the Tribune 


ISS3-84-85, ete. and look up what the profound 


iv Go to the back files 


tic wrote about the first Richard It was exact 


tutile rot we read now about Strauss. 


g people of intelligence that they 


which the Tribune does not 


it in they are really 


, 
dome so 


auding the muste at all, 


but are applauding 


for that is what it means. Is there 


nowadays in musical criticism? 


it is genutnely elephantine. You ap 
vou like, and the Tribune tells vou 
re applauding what vou do not like, be 
lribune, does not understand it. Of 
t the Tribune could understand it, you 
t applaud it That’s the inference 
he characteristics of the Tribune are alwavs 
pressed tn this kind of indefiniteness: it will not 
it itself; it as always delphic. For instance, 
ifter the second performance of Converse’s “Pipe 
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of Desire” the Tribune said: “A second hearing 
of the opera confirmed the general opinion ex- 
pressed at the opening performance.” What was 
Who expressed it and 
where was it expressed? What was the opinion? 
I mean, of course, the opinion to which the Tribune 
makes the reference. Who was it that expressed 
any opinion at the opening performance? Who 
were the witnesses present when the general opin- 
was expressed? 
And here is the point I make. The Tribune does 
not say the “favorable” or the “unfavorable” opin- 
It does not say “confirmed the favora- 
ble” or “confirmed the unfavorable’—oh, no, 
Nothing to tell the reader anything in the shape of 
But the loophole for escape is left 
If the Tribune writer meets 


the “general” opinion? 


ion at the opening performance 


ion; see? 


a definite view. 
wide open, as usual. 
any one who is unfavorably disposed to the “Pipe 
of Desire” he can emphatically point to the same 
view as expressed by the paper, and if he should 
meet Converse himself, he can say, “Eh, old boy, 
see how nicely I fixed you? I said that the gen- 
eral opinion is confirmed” and then Converse can 
go ahead and compose another opera and get more 
It goes 
either way, and it is all the same whether Converse 
The Tribune is 


Tribune opinion of the same quality. 


composes another opera or not. 
always not there, 


Sanguine. 


There are many persons of artistic temperament 
and tempered art looking forward to the day when 
our own language, under proper treatment in its 
application to music, will be the medium used for 
the floating of the great American grand opera. 
That opera may, already, be composed; it may, 
like Meyerbeer’s “Les Huguenots,’ which rested 
eleven years in his writing desk, be (unlike Meyer- 
heer’s operas) at the bottom of the sea awaiting a 
diver to bring it to the surface, or it may be on 
some obscure or forgotten shelf ready for produc- 
tion. I say this because I cannot conceive how any 
great opera can be made to order, can, like our 
fool 
written because some opera house may offer its 
It is either in complete 
form or it is so fixed in the mind of the composer 


awful ordered comic American operas, be 


stage for a production. 


as to be virtually composed, or it will spring sud- 
denly, like the ball from the bat of an American 
champion batsman, out in full view of the public. 

[ append the following on the subject: 


Universiry or Denver Cottece or Music, 


Denver, Col., March 19, 1910 
Dear Sirx—In your weekly paper you have a no- 
tice to publishers in which you state that you have 
a department devoted to the review of old and new 
Might and I 


wish to mention, too, that you are doing a good 


publications. I make a suggestion 
deal more for the publisher than you are for the 
composer—the suggestion is this; that you also 
give a little of this space, or more space to the re 
AMERICAN composers 


If you would announce that you 


view of operas in MS. by 
would review 
operas unknown by unknewn or known American 
composers each month, I am sure you would have 
all you wanted to do, Furthermore, you also would 
discover that there are operas worth reviewing 

You could, of course, reserve the right to reject 
any operas which you deemed unworthy your at 


Chink 


would be for American composers to come before 


tention what a great opportunity this 
the people and gain the attention of the coming 


AMERICAN OPERA COMPANIES, 


having their attention called by 


who on 
so worthy a re 
view would at once investigate the opera reviewed 
You might only bring to light one 
a year; think of it; 


worthy opera 
even one 

In doing this great kindness vou would be re 
warded in every respect: the American composer 
would be indebted to you; the American manager 
would be at your mercy and the American people 
at your disposal. There is no organization se ca 
pable as your great paper; no body of men so able 
Your review 
of an opera would bring to light the best the Amer- 


as your staff to carry out this plan 


unearth 
some great work that might otherwise lie forgotten 
For it cannot be possible that America 


ican composer is capable of; it would 


» for an age. 


sound or 


has labored so long and patiently without having 
produced a great thought in the language of music. 

Who other than THe Musicat Courter has 
shown so much jnterest in the American com- 
poser? Who other than THe Musicat Courter 
can show more interest in the American tone poet 
of the most free land in all God’s creation? 

Gentlemen, the American composer might go 
begging to the managers a lifetime; he might live, 
write and be forgotten a century before he gained 
the recognition which is due him. But with your 
aid, and kind help, he could soon come into his 
own, The world—for where can one go and not 
find Tue Musicat Couriter?—would soon hear of 
him, soon know that he is doing great, beautiful 
and big things. 

Do you suppose that if you reviewed an opera 
of unusual worth that it would go unnoticed? I 
mean by the men who are looking for new things 
and novelties. 

Do you suppose if the opera had an unusual 
plot, beautiful melodies and wonderful harmonies 
that it would be allowed to lie uninvestigated ? 
Are there such operas written by American com- 
posers? Ask the American composers. And if 
you get one good opera out of a dozen, see what 
you have gained. Wouldn't it surprise you, 
and all of us, if you brought to light a work of 
art? I can imagine the surprise, the delight, the 
interest that would be taken by public and man 
I can hear them exclaim: “Well, who would 


” 


ager. 
have thought it. 

The Europeans would prick up their ears and 
“Well, well, an American art work has been 
discovered—an grand None 
know so well as you how to go about this. Im- 


Say: 
American opera.” 
agine an American grand opera reviewed in your 
paper each month; why, there’s sure to be a lucky 
find here and there. Come; you, the composer's 
friend. Can't you see the uplifted hands, the long- 
ing, worn expression, the faces ready to smile; 
that want to smile? Can’t you hear the thump 
of beating hearts, the sounds of a deep undertone 
crying out for ears—ears in tune—willing ears? 
Sweet Hope, I greet thee. 
Respectfully, 
Cuartes F. Carson. 


Not Art. 


Following this I shall take advantage of a well 
written article, “Nationality in Music,” which ap- 
peared in the New York Sun of Saturday. 


To tue Epitor or Toe Sun—Sir: Will you 
permit a protest, long suppressed against a tend- 
ency of degeneration in the opera—caused in one 
case by the peculiar humor of an otherwise re 
markable impresario and in the other by the Babel 
of minds and tongues necessitated by a complex 
ananagement? When some one was spoken of in the 
charlatan he said: 
“Charlatan as, much as you like; but 
“Yes,” answers Sainte 
Beuve, “in politics, in government, that is perhaps 


presence of Napoleon as a 
where is 


there not charlatanism?” 


true; but in the order of thought in art, the glory, 
the eternal honor js that charlatanism shall find 
no entrance; herein lies the inviolableness of that 
noble portion of man’s being. In poetry, which is 
thought and art in one, charlatanism can find no 
entrance. This noble sphere must be kept inviolate 
and inviolable, for charlatanism is for confusing 
and obliterating the distinctions between excellent 
and inferior, sound and unsound and only half 
sound, true, untrue and only half true.” 

We of the old 
erroneously perhaps in view of these latter day 
achievements—that opera is the harmonious fusion 


school have been taught 


of what is best in music, in poetry and in all the 
We naturally look for beauty born 
What then 
may be the reason for being treated to these half 
rather the Metro 
politan, and being told thit it is American opera 
Which axiom of mu 
sic requires such labels of nationality? Why this 
exploiting of singers unsound or only half sound? 
What becomes of ‘he arduous apprenticeship of 
really great composers and singers? What be- 
comes of artistic training, of artistic atmosphere ? 

Does the management, either general or admin 
istrative or both, believe that charlatanism of this 
kind is a healthy impetus to American composer 
or singer? We might as well insist that some 
third rate sculptor be exalted to the place occu- 
pied by a Praxiteles because his advance agent 
claims it for him, or some painter of parts be 
hailed as a modern Titian or a Rembrandt be- 
cause a conscientious auctioneer so declares, as 


kindred arts. 
of such perfect fusion of the arts. 


unsound efforts at 


sung by American singers? 
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foist upon a patient and long suffering public 
some half baked musical prodigy who can boast of 
nothing aside of a pleasing personality on the plea 
of patriotism. An occasional coachman may have 
been translated into a remarkable postillion, but 
ordinarily the seven wonders of the world still re- 
main seven in number. 

Great operas and great singers are heaven born, 
regardless of state or clime. Better repeat “Aida” 
and “Faust” and “Lohengrin” and “Pagliacci” than 
be treated to “Scarlet Letters” and “Pipes of De 


sire.” Better a cycle of Campanini, of De Reszke, 
of Caruso, aye, even of Tamagno, of Patti, of 
Melba, of Tetrazzini, than go into ecstasies over 


some slip of a songstress sprung, like Pallas, trom 
the head of an overindulging conductor or general 
manager. 

and of ta 


Let not the spirit of commercialism 


voritism thus introduce charlatanism into the one 
place where it should not be tolerated, if we are 
to have any regard for the high destiny of music 
A Haydn, a Mozart, a Leon 


the Michael Angelo and the Raphael of music are 


Beethoven, the irdo, 


rare; and a high priced management should not 


attempt to raise any newcomer to their high es 
tate because of her American origin 

More especially when even that is lacking 1n one 
of the much exploited “artists” of this season 


Voice 


perience, of a long 


devoid of training, of study, of ex 
al d 
is like a piece of glittering glass, unpolished and 

None but 
Music, 


“dash, 


alone 
patient apprenticeship 


uncut, which delights the savage alone 
and 
but 


herculean effort, and they 


the worthy may enter the Walhalla of 
do enter it is not by a 
j 


by dint of genius and 


when they 


need no patent of nationality to explain their 
merited success. SONIK. 
New York, March 25 


There are many ol the old school who conscien 
tiously feel that opera is art, and there may be such 
an exotic as operatic art; but in music opera is not 
recognized as an art and in art operatu 
The art of 


music is 
musical 


not art. music stands alone, 
without any support either, on one side by lan 
guage, or on the other side by scenery. Thess 


are accessories used in a form of public amuse 
ment or entertainment or study, or call it what you 
will, named opera. Wagner's genius attacked the 
fungus and tried to eradicate it by substituting his 
music dramas. His renown forever is established, 
but the old growth did not cease despite him and 
today the meretricious Puccini operas are as stead- 
ily called for as any of the older works with their 
equally silly and libretti. 
Music is an art only in the absolute sense, in the 


detestable plots and 
sense of its expression with the application of its 
developed forms as music only and free from all 
association with any other art or accessory. 
Otherwise the thesis is worthy of a very fine 
application to conditions here and its truths are 
really emphasized by the fact that Americans by 
the hundreds are fused in the European schemes 
of music, just as foreigners are intetmingled here 


rhe 


to be or not to be, should, however, 


with our musical exercises. \merican opera, 
be based on 
some American subject and then it might as well 


be written by an ancient Greek on the same basis 


as our American composers’ works on old Greek 
subjects for which they seem to have an abnormal! 
hankering. I do not know, as the writer of the 
above seems to know, whether great operas and 


great singers are heaven born, but acc rding to our 


daily paper critics, they are not American born 


Our daily paper critics are the special personal 
friends of Europeans in the opera field, and when 


ever an American composer or singer shows his or 


her head, they give the parties a “side swipe” that 
puts hope on the bum and prospect into the safe 
deposit for a long keep. I use our own American 


isms here advisedly because they are usually used 
by the critical fraternity in New York whenever 
it becomes apprehensive that an American has more 
than comic opera ambitions, or whenever an Amer 
ican singer desires to prove that she can sing in 
tune the songs and arias sung by elderly foreign 
ladies, who have already taken in hundreds of thou 
sands of American single standard gold dollars for 
singing here for aeons past. 

Under these conditions, with the critics of the 


daily press, envious of any American who has the 
slightest opportunity opening up for him or her, 
how is the American grand opera ever to prosper? 
The 


writer of the above letter need not be apprehensive. 


look at the slaughter of Converse last week. 


rhere is no possible chance now for the American 
grand opera. First we must have a good house 
cleaning among the daily papers, and the count.ng 
rooms of these papers must take a glance at the 
losses the papers are sustaining in the line of music 
through the interests of some of the critics, and 
then American grand opera may look up a littl 


Not Dignified. 
Both Hamn 


issued official 


erstein and the Metropolitan have 


statements that are not in accordance 


with the dignity of the institutions [hey are given 
here in what the late John Stetson called paralyzed 


columns 


MANHATTAN, METROPOLITAN 


Notwithstanding the al Certain statements ema 
most panicky condition nating from artists whom it 
which prevailed in operati was not found expedient to 
circles during the season re-engage for next season 
now coming to a close, | and from other disgruntied 
have gy my subscrivers ements have lately found 


all that 


in my control 


circumstances with their way into the press. It 


permitted m«¢ would of course be incom- 


to give, fulfilling the prom- patible with the dignity of 





ises | had made. 1| present the management of the Met- 
ed “Elektra” with the ful ropolitan Opera Company 
knowledge that the expenses to enter into a newspaper 
would outstrip the possible controversy with such ar- 
receipts for the contracted tists and others, though it 
ten performances, thirty would be easy to demon 
thousand dollars ($30,000) strate the yroundlessness 
at least. Hampered and in and animus i thet 
terfered with by a malicious ifges 
competition backed by enor he Inanagement ad 
mous wealth, my position heres to the time honored 
has been and is a most try traditions of the Metropol 
ng one I have no partners tan Upera Company of tn 
and have no backers; the ternationalism im art which 
financial as well as the ar is rightly insisted on by the 
tistic nduct of this gigan public and which have made 
tic undertaking rests upon the house what it 1s lt 
my shoulders kvery op ha prejudice im tavor 
portunity 18 grasped by my 1 against any school or any 
competitors to create a nationality of art or artist 
State of anarchy among my except’ to the extent that ® 
artists, by offers of higher teels called upon to extend 
salaries and promises of fu specia consideratiot to 
ture advancement, the ylte American composers and 
rior motive being my elimi American artists. Its f: 
nation trom the field dom from national preju 
] hardly need to reiterat dice is clearly evinced by 
the often made assertion a reference to the nationali 
that I am not in the op ties of the artistic person 
cratic field for monetary nel thus far engaged for 
gain; the record of the past next season: Sixteen Amer 
is ample evidence. My with cans, twenty-one Germans 
drawal from the operat and \ustrians eighteen 
sphere would make my com Italians fourteen French 
petitors autocratic rulers ind Russians and two other 
therein; they would be en nationalities 
abled to fix their own prices The management asks 
lor artists, making their irom the sense of fairness 
pre ductior monotono of the New York public to 
and comparatively inexpen lend no credence to the ma 
sive, and place the au lick and baseless rumors 
ences at their mercy for all to which some circulation 
time to come. No one will has been given as to its in 
ever rise as a ympetitor tentions, its aspirations and 
and one will ever give plans, more especially in re 
up the use of his theatrical gard to any change in the 
property without an incom tandard and number t 
ind devote is time and German performances It 
abilities to a position such asks to be judged by what 
as I assume, fraught with t wil ctually do and not 
difficulties, exertions and by what certain persons, 
vexations with which none with whom the wish is the 
other compares [he re father to the thought, say 
spect for my efforts can it will do. It holds itself 
only be demonstrated by the accountable only to the pub 
opera-going public by the ic, to the board of director 
largest possible subscription and to its own artistic con 
for the next season, such as science 


will 


and 


losses to me 
prevent an assured hu- 
miliating monopoly. 


prevent 


As to the Manhattan 


malic 1us com- 


Can Mr. Hammerstein prove his 
Mr 
that the Metropolitan people are creating a state of 


petition”? Where are Hammerstein's proofs 


anarchy among his artists? How is Mr. Hammer 


stein going to put his evidence into visible form in 
order to prove his case The word of the artist 
who is seeking some advantage Suppose M1 


Who would 


says the 


Hammerstein should decide to retire 


be the gainer—outside of himself, for he 


record shows that he is not now a gainer? If the 
Metropolitan is backed by enormous wealth—and it 
is—what would it matter if its losses would amount 
to several hundred thousands of 


ars a season 


more than at present? There are men interested in 


loll ; 
“oars Is O| 


the Metropolitan to whom one million 
as much consequence as ten dollars is to a rich musi 
critic; such men do not mind an assessment of any 
possible amount to make up a ridiculous 
cit. What does it 


deficit to the 


opera defi 


all amount to—this Metropolitan 


What 


with 


men of the Metropolitan 


does a deficit of, say a million, amount to 


a group of men having, each of an in 


come of a million and upwards, and, counting 
profits, an income of from three to ten or more 
millions a year Hammerstein is right when 
he calls it enormous wealth. Well, then, what 
of it?) The greater the enormity the bigger Han 


merstein appears in appearing as a competitor 


Good scheme. But why accuse men having such 


wealth of being identified with the petty and cun- 


ning devices of a devil of 


broke f No, no, 
As to the Metrop litan 


poor an opera singel 


Phat is not dignified. 


Why call any attention to “malicious and basel 
What are rumors Chey 


porary, evanescent tittle tattle of eithe: 


rumors”? are the tem 


disgruntled 


speculators who failed in their purposes or the idl 


gossip of persons Ot no consequence, Lhink of the 
: 
hundreds of thousands of rumors that have been 


launched and spread about this paper and myself 


during the past thirty years. 
Have 


you have 


you noticed what | did with them 


not, for it might have been a loss of 


tine It was no loss of time for me, for | turned 
them all into a supply of fun for all of us in this 
imstitution Rumors And the Metropolitan “W 
ering its tone by also referring to “malicious” ru 


mors! 


Who 


not even worthy 


\nd speaking of “certain 


pe rsons 


can “certain persons” be if they are 
Lhen 


can even guess for 


the 


f mention why refer to them No 


one 


whom the allusion is intended, I! 


i 


know operatic local and general situation fairly 


well, and | cannot even ss who is referred to by 


the 


gu 
Metropolitan That is 


Both of 


not dignified 


these announcements may as well have 


been dispensed with; they actually can have no bear 


opera her 


ing on the future of of 


** Meistersinger.” 


The performance f the Meistersinger at the 
Metropolitan Opera House on Saturday afternoon 
was an occasion for an endorsement ol a genera 
high estimate that had already long betore »b 
tained, of the versatility of Toscanini as a conduc 
tor of opera of any s hool, of any period, of any 
nationality or of any kind \s a matter of record, 
the cast of that performance 1s herewith given 

lilans Sa Walter omer 

Veit Pogne Kolbe bia 

Kunz Vogelgesang Cale Ha 

Konrad Nachtiga Adolf Rehkopf 

Sixtus Be ‘ Nto Gorit 

Fritz Kothner Adolf M ' 

Balthasar Zorn j Baye 

Ulr Bisslinger W r K 

August Most W m © 

Hermann Ort \ i rie er 

Hans S | ‘ k G t 

Hans Folt M el Reim 

Walther Stolzing I S ik 

David Albert Re 

va Johanna Gadsk 

Magdalene Fl ice Wick 

4, night watchman Paul A ia 
Conductor, Artur Toscanini 


readers of this 


f it 


and it may interest the paper to 


learn what the critical estimate was: from 
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vere assigned by THe Musicat Cou- 


those vho 
RIER for that performance. 

Considering the fact that the musical relations 
between Italy and Germany are intimate; that the 
musician of Germany is very much interested in 
Italia c of the modern type, as he necessarily 
has been with all the old Italian music; that the 
Italian musician of standing is deeply concerned in 
the lected influence of German music in Italy, 
ind that he has participated to a great extent in 
he me movement of Germany, that new move- 

ent consisting of the operas and symphonies and 
ther rks that have been put out from the press 


German publishers during the last quarter of a 


century: that Italian and German musicians have 
intermingled and have become broader in their 
views and less national as a consequence; consid 
ering all these and other features that must appeal 
the artistic mind, it must be taken for granted 
hat there re men in both nations who have 
escaped the narrow confines of music in its patri 
c sense in order to cultivate it in its broad and 
humane aspects 
lorem imong these in Italy stands Toscanini, 
vhose record, long before he was mentioned for the 
ew York, constituted an identification 
vith music in the broader sense, and particularly 
vith the executive conduct of it, because it was 
| t to a great extent that much music of 
(Germany was presented to the Italian people under 
those conscientious conditions that have always 
ettled upon him whenever he was involvcd in a 
musical recitation That Toscanini could place 
himself into the spirit of a German wi rk even as 
il nal i Phe Vl tel nger” could * not be 
ubted and is alized on Saturday afternoon 
n the performance of Wagner’s comic grand 
pe 
Furthermore, the modern models of Germany 
e of the deepest interest to Toscanini, who has 
wn here in New York that his tendency fs ultra 
i rn and that he has not been deeply identified 
with the old school Italian opera tle gives those 
to other conductors, to those who are known as 
i tine nductor men who are neces arily at the 
ead of an orchestra in every opera house for those 
pal ar operas in which the star performance, as 
old, takes precedence over the later evolved en 
emble work. “Othello,” “Falstaff,” and modern 
works of that kind made in Italy are among those 
that appeal to J mini deeply, together with the 
eat German works like “Tristan” and ‘Meister 
nger al Strau It was, therefore, not sur 
{ to ft \ ire acquainted with this 
tend | inini and with his work in Europe, 
f a master hand in the conducting of 
Mei ngetr Ile was a master singer himself 
| ccasion; he was one of them and, with all 
lue resp¢ to Mr. Hertz, who is German in-grain, 
e performanc f “Meistersinger” under Tos 
n ra t rk to a higher altitude dra 
natica poetic nusically and, I might say, 
necl } illv. meaning this in the sense of the mk 
| ratiot fa ypera on the stage, the 
t fitting and dovetailing of all the minor parts 
‘ n p in their tech tow | the concentration 
( es necessary to a fulf ent of the artis 
a than such a conductor as Hertz can attain. 
\ i irs performance under Tos- 
ve a revelation, and, although there 
| \ claim that comparisons are 
\ e found that r whole mental ma- 
i 1 ubn constant although at times 
link ( Sl\ » the method of comparison, Sci- 
‘ st | upon comparative standards 
v, art al It is one of those old 
that have e down to us, which we have 
' pted because it is an old one, but it has no 
ASIS at ind merely sounds well, for comparisons 
ire not od!ous; comparisons are essential. We are 
always living in an atmosphere of comparison. One 


is good, but it is good because there is some- 
thing better, and it is better because there is some- 
thing best. This is unavoidable through the yery 
formation of the human intelligence, and not only 
are comparisons not odious and essential, but they 


thing 


are unavoidable, and, hence, to compare the “Mei- 
stersinger” under Toscanini with any other, must 
become obvious, having heard the others and hav- 
Toscanini, it becomes impossible to 
avoid the comparison. There has been nothing like 
it so far as the “Meistersinger” is concerned in our 
Metropolitan Opera House or here in this country 


heard 


ing 


or for that matter, anywhere. 


Also Unavoidable. 


It, therefore, seems as if the Metropolitan Opera 
House has become identified with this musical au- 
thority, Toscanini, and it, therefore, seems impossi- 
ble to conjecture a performance at that house on a 
grand scale in the future without the co-operation 


of Toscanini. 


There are many rumors regarding the future 
management of the Metropolitan Opera House. 
They have been going through the press again in a 


very subtle manner for fear of repeating false 
prophecies, as had been the case during the whole 
of the past season. Knowing the situation in Europe 
fairly well, I would like to ask where anybody can be 
found to take Toscanini’s place at our Metropoli- 
tan? ‘There is nobody at present that has been sug- 
gested even. The papers seem to be very listless 
in referring to changes in the management of the 
Metropolitan. They have referred to the co-opera- 
tion that has been arranged between the Boston and 
the Metropolitan Opera Companies, with Mr. Rus- 
sell as adviser, and nothing has been stated definitely 
regarding his function. Before me is a report from 
Italy to the effect that it would be impossible from 
the Italian point of view to separate Toscanini from 
Gatti-Casazza, and this also appears logical. There 
is not so very much time ahead to prepare for the 
season following the next, because engagements 
must be made far ahead in operatic business affairs. 
Chere is to be a series of performances during the 
coming month of May in Paris by the Metropolitan 
and a suggestion that the company should appear in 
These 


would all be under the control of Gatti- 


Rome during the Exposition in that city. 
matters 
Casazza and Toscanini and they would merge and 
lap over into the next season after, 

The destiny of the Metropolitan Opera Company 
is in the hands of the Board of Directors, who have 
lately been assuming a great part of the manage- 
ment themselves—that is to say, in the management 
of individual artists and individual repertories and 
the acquisition of new operas in Europe, and the 
future may be safely left in their hands ; but it seems 
from the present point of view that the tenure of 
this administration is secure, and if it is not secure, 


Poscanini certainly is not secure for the future. 


We can then have the pleasure of hearing the 
“Meistersinger” again under such conductors as 
Hertz; but I doubt very much if the people 
will endorse such a_ proposition after having 


heard the “Meistersinger” on Saturday and after 
it the Board 
Directors should certainly make some definite an- 


hearing tonight. However, of 
nouncement bearing on the functions assigned to 
Mr. Russell in order to avoid many delicate inter- 
ferences that might follow a misapprehension as to 
his future relations with the Metropolitan. This 
would be justice to all parties concerned; as it now 
stands a new spirit of indecision and insecurity is 
becoming apparent at the Metropolitan. 
BLUMENBERG, 


——@ -—— 


OscarR HAMMERSTEIN’S latest bon mot is to the 
effect that the high cost of living is not to be com- 
pared with the high cost of giving first class grand 
opera, 


WOLFSOHN ABSORBED BY QUINLAN. 


The Wolfsohn Musical Bureau has been acquired 
by the Quinlan Musical Agency, of London and 
New York. 

rowenenentill inating 
NEW YORK PHILHARMONIC DEFICIT. 

The New York Philharmonic guarantee for this 
season—$go,o00—has been “swallowed up,” but this 
apparently is not disturbing the generous and public 
spirited men and women who have contributed to 
this fund. The list of the generous donors is led 
by Joseph Pulitzer, who gave $25,000; J. Pierpont 
Morgan put himself down for $5,000; Andrew Car- 
negie for $1,000. Mesdames Sheldon, Untermeyer, 
Weber and Speyer were among the ladies who gave 
liberally and who in addition worked hard to inter- 
est others. The reorganized Philharmonic has given 
concerts of unusual attraction, and Gustav Mahler, 
the musical director, is an unquestioned authority, 
and yet the houses, as a rule, have been about half 
filled. At the first Brooklyn concert the society lost 
over $3,000. The concert cost close to $4,000, and 
only $700 was taken in by the sale of tickets. The 
New York Philharmonic Society cannot hope to do 
any better in the future unless it adopts a new and 
more consistent business policy. It is a splendid 
tribute to the public spirit of men and women to 
find them so cheerful in the face of such losses, but 
there is no reason why the deficit should be so large. 
An able business manager is necessary for every en- 
terprise which has a monetary side. Certainly the 
work of giving orchestral concerts with a conductor 
receiving a salary of $30,000 annually, and guaran- 
teed weekly salaries to one hundred men, must be 
treated in a commercial manner. The well meaning 
ladies who have undertaken to give New York a 
great orchestra have neither the training nor the ex- 
perience needed to pilot the orchestra through the pit- 
falls that surround it in opera mad and materialistic 
New York. Human nature is much the same as it 
was in the days of the late P. T. Barnum, and Bar- 
num knew that it required an alert mind and a 
watchful eye to attract and hold the public. Con- 
trary to the usual estimates of the celebrated show- 
man, Barnum was no humbug. He possessed a 
wonderful imagination and the courage of his con- 
victions. To put it in fewer words, Barnum was a 
The man who so successfully managed 
Jenny Lind could not be classed with the charlatans 
in his line. 


genius, 


Some smaller orchestras which exist in 
New York have lost some money too, but their aims 
and work are different from those of the Philhar- 
monic ; the details concerning their existence are not 
as serious. The New York Philharmonic rightfully 
takes rank with the few great orchestras of the 
world; it must, therefore, have a business head and 
not the usua!ly disastrous committee control. 
— 

THE wisest step taken by the Boston Opera Com- 
pany was the recent decision to advance the price 
of seats for next season. It militated against the 
reputation of the enterprise when it gave its opera 
at prices lower than were demanded when other 
companies appeared—say the Metropolitan. Be- 
sides this aspect of the question, it was also oc- 
cupying a false position to claim merit and char- 
acter and music and art and then not demand what 
was due to such an effort in the direction of the 
scrupulously accurate, for the Boston Opera Com- 
pany has been making such a claim. It did marvels 
—not wonders, but marvels—and the institution is 
a repetition of the indomitable spirit of enterprise 
and action, fused with the ambition to reach the 
limit of the attainable, that characterizes the finest 
types of the great Yankee mind. The Boston 
Opera, with its beautiful opera house, has all the 
future visibly ahead of it on the lines laid down. 


—_—@———— 
One of Whistler’s favorite sayings applies to mu- 


sicians as much as to painters: “The artist is known 
by what he omits.” 
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possibilities of training snakes. St. George’s School 
BR. Soyer. 

mRR 
I hear the singing of a Lyre; 


753 Fifth avenue. 


Can you hear it, too? 
It says you are my life’s desire. 
| hear the singing of a Lyre, 
pinging, 
Loving, loving you.” 
I hear the singing of a Liar, 


I will never tire 


Can you hear it, too? 
—Smart Set. 
nee 


There was some fine rhyming to be heard last 


week at the American Theater, where a “grand 
opera team” sang these lines: 
“IT love her songs by Verdi, 
They're sweet as any birdie.” 
nne 
Mary Garden is studying German so that she 


may sing the role of Salome in that language at a 
number of opera houses in the Fatherland. 
nRnre 
Ferruccio Busoni has announced his intention of 
the piano one or more of Theodore 
\rtist Studies. 
are 


\ remark in “Reflections” 


transcribing for 


Spiering’s “Five 


(this issue), concern- 
ing comparisons in art matters, recalls what Hein- 
rich Heine wrote from Paris in the ‘40s; 


Comparison between two virtuosi is usually founded 


an error, current in poetry also—that is, the principle 


ulties overcome Sut it has been discovered that 
the value of metrical form lies in something more than its 
lisplay of a poet's manipulation of words, and a pretty 
» longer admired merely on account of the labor 

t: soon we shall discover that it is enough 
musician to communicate through his instrument all 
of others, and that the 


testily 


ideas and emotions, or those 


virtuoso’s tricks, which merely to obstacles sur 


unted, must be banned as useless noise, and relegated 

to th category ot jugglers, conjurors, sword swallowers, 
id tight rope dancers, It is enough for a musician that 

uuld be completely master of his instrument, that 

me mild quite forget his actual material, and that the 


uld be manifest 
nme 


In 1878 Bartholf Senff published three interesting 


billets doux,” written to him by Hans von Bulow. 
Che first of them was dated from Brussels, and he 
writ “Although | am a Wagnerian de la veille 
and have been such for thirty-five years, or ever 


the premiére of “Rienzi” at Dresden, in Octo 
j2), I 


yonents ¢ 


do not 


counted with the 
On 


wish to be 


f the great Giacomo ( Meyerbeer ). 


the contrary, with the permission of my new chief 
and old colleague, Herr von Bronsart, | hope to be 
able, this season, to achieve a relatively model per 


ormance of ‘Les Huguenots,’ which, sad to relate, 


} 
needs such 


a revival more badly than ‘Lohengrin.’ ”’ 


Louis Brassin accompanied Bulow to the Théatre 
le la Monnaie, to hear Thomas’ “Hamlet.” The 
caustic conductor-pianist, in his report to Senff, 


speaks of the “empty nothingness,” the “windy pre- 


tentiousness,” and the 


“impotency in style, talents, 
of 


brassin, on the other hand, impressed Bulow: 


Chomas. 
“His 


of fragments from the ‘Ring’ are 


and constructive ability” \mbroise 


new paraphrases 


est and most useful things I know of in this 


His three new piano etudes for concert pur- 


poses, ‘Impressions d’Automne,’ I recommend 


irtily to all those of my colleagues who are kind 


igh to think me competent in my judgment. 


iSSin ontemplating the writing of his second 
ncerto—a fact which seems to render it no 
e than | ior pianists to discover his first.” 


low letter written from Sydenham, England, 


November 4, 1877, contains his much discussed 


} 


yram regarding the Brahms C minor symphony: 


Only since my knowledge of the tenth symphony, 
of 


since a period of six weeks) have I 


alias the first symphony Johannes Brahms (in 
other words, 
wen so reserved and hard toward pieces by Bruch 
‘Bruch Stucke’) and that sort of thing. I do not 


call it ‘the tenth,’ because it is te be ranked after 


the ‘ninth,’ for I would place it, in reality, between 
the second and the “Eroica’; just as I assert that 
when I speak of the ‘first’ (C major symphony), | 
do not mean the one by Beethoven, but the Mozart 
work known as the ‘Jupiter.’ 1 confess, further, 
that in spite of my partial admiration for the Schu- 
bert, and for separate movements of the Schumann 
symphonies, 1 regard Mendelssohn's ‘Scotch’ sym- 
phony as occupying the first rank (as a complete art 
work ) symphonies.” 
That seems to dispose effectually of the legend that 
Biilow intended to characterize Brahms’ C minor as 
a greater symphony than Beethoven’s ninth, 
Ree 

The Chevalier de Kontski presented himself at 
Weimar in 1852, and attired in an extravagant 
Spanish court costume, a la Marfori, he visited 
Franz Liszt, and ceremoniously handed him a copy 
of the famous De Kontski work, “L’indispensable 
du pianiste.” Liszt took the book, looked rapidly 
through the pages, glanced at De Kontski’s gro- 
tesque finery, and said: “My dear friend, why not 
make your humbug a little less rococo? You see, 
for my part—and | am not entirely inexperienced 

| know of only one really indispensable thing 
for a pianist, and that is a decent pair of trousers.” 

mre 

Nervous and Inexperienced Host (rising hur- 
riedly at the conclusion of a song)—Ladies and— 
cr 


among the post-Beethoven 


gentlemen, before he started to—er—sing, Mr. 
Bawnall asked me to apologize for his—er—voice, 
but | 
ogize now 


-omitted to do so 
!—London Opinion. 
RRR 

The Schumann centenary celebrations are near- 
ing. 
inform us exhaustively that Schumann was born, 
We 


must expect to hear, too, that he belonged to the 


er- “€rT—-80 |—er—apol- 


Then learned music writers will arise and 


was named Robert, wrote music, and died. 


“romantic” school, and composed songs, chamber 
music, piano works, and symphonies which are not 
After which 
the learned music writers may be expected to sit 
down again, and wait for the centenary of the 
births of Verdi and Wagner, in 1813, two celebrated 
opera composers who underwent the awful process 
of LEONARD LIEBLING. 


heard as often as they used to be. 


“evolution,” 


ON BOTH SIDES OF THE EAST RIVER. 

Municipal ownership could hardly do more for 
the citizens of Greater New York than carry them 
Bronx and Van Cortlandt Parks to the At- 
lantic avenue terminal in Brooklyn—a distance of 
for one fare, five cents. 
When the Subway trains started to run under the 
Fast River this golden opportunity arrived, and 
now more residents of Manhattan Island are going 


from 


about seventeen miles 


over to Brooklyn than ever before in the history of 
the city. In the olden days no one went over to 
Brooklyn unless invited to a wedding, compelled to 
attend a funeral, or to hear an eminent divine, To- 
day, the only persons who regard with pity or de- 
rision the great borough of homes, churches and 
cemeteries across the East River, are those ignorant 
A patient reader 
may ask what interest has THe MusicaAL CourRIgER 
Well, a good deal that concerns 
Brooklyn is of supreme interest to this paper. 

First of all, many of our subscribers reside in 
that city; then concerts and operas are given there, 
and it has at least one high-class school of music 
that has attracted universal attention. Last, but not 
least, Brooklyn has the new Academy of Music, 
which, with the ground, cost over $1,400,000, and 
then there is the Brooklyn Institute of Arts and 
Sciences, a veritable tower of artistic strength. 

This season the Metropolitan Opera Company 
gave twenty performances in the opera house of the 
Academy of Music—that is, nineteen of these pro- 
ductions have taken place to date, and one more is 
to The Boston Symphony Orchestra has 


of what is going on over there. 


in these facts. 


follow. 


given five concerts in Brooklyn this season; the 


New York Philharmonic Society has given five; 
there has been a series by the New York Symphony 
Orchestra; another series of five for “Young Peo- 
ple,” besides numerous recitals by vocalists, pianists, 
violinists, etc. On the whole, the season has proven 
a disappointment to the managers. A mint of 
money has been lost on some of these evenings and 
afternoons, just aS fortunes have been squandered 
by several families of musical folks in Manhattan, 
who are bent on leading forlorn hopes in experi- 
menting with their musical tastes and interests and 
the pocketbooks of friends. 

About the only organization that has emerged 
from the Brooklyn fray without a deficit is the Bos- 
ton Symphony Orchestra. The five concerts by the 
Boston men have been played to sold-out houses. 
These concerts are given under the joint auspices 
of the old Brooklyn Philharmonic Society and the 
Brooklyn Institute, and the charges are much lower 
than Manhattan pays for the same kind of concerts. 
The operatic performances and the concerts by the 
New York Philharmonic were not affiliated with the 
Brooklyn Institute, which appears now fully to con- 
trol the musical situation in Brooklyn. 

When the Metropolitan Opera Company and the 
New York Philharmonic Society become aware of 
the power and influence back of the Brooklyn In- 
stitute, they will hardly be inclined to ignore it in 
the future, particularly when it offers an opening 
to the alert Hammerstein. The Brooklyn Institute 
has a membership of 7,800—not 7,800 individuals, 
but 7,800 families, averaging five persons to a fam- 
ily—or 39,000 men, women, and minors, who belong 
to one or more departments of the institute. The 
music department appeals nearly to one-third of this 
number, or say 10,000. Any musical event of mo- 
ment under the auspices of the Brooklyn Institute 
is certain to bring out a fourth of the musical fra- 
ternity. That would be 2,500, just the capacity of 
the opera house of the Academy of Music. Be- 
sides this opera house there is a music hall in the 
Academy with a seating capacity of 1,460, and a 
lecture hall seating 409. Frequently these three 
auditoriums are used the same afternoon or even- 
ing. They are so arranged that one performance 
does not interfere with the other. 

Ass the Brooklyn Institute receives over $45,000 
annually in fees from its membership it is able to 
give concerts at so called club rates, and this is a 
great deal more commendable than the “dead head” 
system which prevails in Manhattan and to such an 
alarming extent in the European capitals. Even 
some of the committeemen of the Brooklyn Insti- 
tute music department pay for their tickets. 

The prices for tickets to the Boston Symphony 
concerts in Brooklyn range from 75 cents to $1.50. 
In Manhattan the prices are from 75 cents to $2. 
However, it must be borne in mind that the lower 
priced seats in Brooklyn are superior to those at 
Carnegie Hall. The family circle of the Brooklyn 
Academy of Music, or what is really the second 
gallery, is even a better location than the dress cir- 
cle at Carnegie Hall. In the first place, all patrons 
to the first and second galleries in the Brooklyn 
Academy of Music are carried to their seats by 
three furnished elevators. Secondly, the hearing in 
the second gallery is not marred by a low ceiling. 
Think of attending a Boston Symphony concert in 
this beautiful family circle on the payment of 75 
cents, with the privilege of reaching the place by 
elevators. Compare this with the terrific climb in 
the dreary corridors of the now microbic Carnegie 
Hall. But if we had no Carnegie Hall here. we 
could use a barn somewhere. New York is so en- 
terprising in its desire for classical music! 

In the first years of its existence the Brooklyn 
Institute made blunders, and often allowed itself to 
be manipulated by selfish and little minded men; 
but that time seems to have passed. The Institute 
has learned some lessons and it is profiting by its 
experiences. The fact that the Brooklyn Institute 
has broken down bars of religious and national 
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prejudices speaks volumes for its governing boards. 


Roman Catholics, Jews, Protestants, and Free 
Thinkers, serve on the 
Unitarians, Methodists, 


Episcopalians, Christian Scientists, and some per- 


various committees with 


Baptists, Presbyterians, 
sons with Theosophic and others with Confucian 
The 


French and German 


has departments of 
and music in connection with 


The Institute has 


tendencies. Institute 
these branches is often featured. 
also encouraged the Scandinavian elements by hav- 
ing the music clubs of these Norsemen sing under 
Institute auspices. 

Franklin W. Hooper, one of the 
] 


donors of the Brooklyn Institute, and still 


founders and 


the man 


aging director, is an a nus and ex-professor ot 


Harvard University. While credit for the growth 


and work accomplished by the Institute belongs t 


nany men, the greatest of all praise is due to the 


personal efforts of Professor Hooper, whose unflag 


ging zeal and unquestioned ability are universally 


praised. In season and out of season, under the 


fire of severe criticism, and when commended from 
the housetops, Professor Hooper has gone on with 
it. so far as he 


his work and has carried out, was per 


mitted, the high ideals of a New England persister. 


Che Brooklyn Institute now is in its twenty-third 


vear. The first year, in 1887-88, the yearly attend- 
ance upon lectures, exhibitions, et was 0,900 
Ihe last year book, for the season of 1908-1900, 


gives the yearly totals for attendance upon concerts, 


An 


uurce of pride 


lectures, exhibitions, etc., as 594,088 institu- 


tion of such magnitude must be a s 


and no matter what its shortcomings may be no 


one who seeks Brooklyn patronage can afford to 


treat it with indifference 


‘| he 


present management of the Brooklyn Opera 


is hopelessly inefficient. Elderly men who have had 
no experience in providing the public with musical 
entertainment are merely juggling with the prob 
lem of making ends meet hese will never meet, 


with such narrow minded and provincial persons 
Phe 
Music is 


phone booth (and shou!d be smaller considering re 


in control. business office of these men in the 


not much bigger than a tele 


SSS! 


Academy of 


and its cheerlessness 


sults ), 


depresses every one 
coming in contact with its affairs his year only 
three opera performances were given to sold out 


houses, and these 


he 


presario, if an unmusical one, gave opera in Brook 


were, of course, on Caruso nights 


late Maurice Grau, who was a shrewd in 


lyn upon a somewhat different plan from his scheme 


at the Metropolitan, and Maurice Grau probably 
never lost a dollar on his Breoklyn evenings. But, 
Brooklyn taste has advanced since the Grau days, 
thanks to the work of the Brooklyn Institute, and 


while one star like Caruso may still sell out a house, 
there are other ways of getting big audiences in 
Brooklyn. The Brooklyn I: 


nearly solved, the difficulty, for today it 


stitute has solved, or 

must be 
1 very inferior performance that does not attract a 
Institute Institute 


membership extends far beyond the old Brooklyn 


audience 1] Br 


hig 
g 


lectures are patronized by 


Manhattan. 
towns, and New Jersey, 
take 
The Institute publishes its own weekly 


nailed 


limits. Its concerts and 


manv residents of Ihe Long Island 


send over men and women 
eager to advantage of musical and literary 
offerings. 
Bulletin and this is into the house of 


All 


this publication, but the Institute goes even farther 


every 


subscriber. coming events are chronicled in 


for appeals to the general public by advertising its 
iklyn 


have its 


ieading attractions in the daily papers of Bro 
All that 
ledgers evenly balanced; if it does not 
1 


Losses 


the Institute strives to do is to 
make mx nev, 
it has few to regret. Since its concert de 


partment ts so well conducted, it is reasonable to 


assume that it could take hold of an opera scheme 
and save those deeply 


but the Institute figures are facts 


involved from heavy losses 


Figures may lie, 


as any one suffic 1€ ntly intere sted may ie 


himself. 


BOMBSHELLS FROM BUSONI. 


The attached letter has been received by THE 


Musitcat Courter from Ferruccio Busom, and is 


reproduced herewith in justice to its writer, and to 


Gilbert Ravnolds Combs, whose communication, 


three weeks ago, to our “Publications and Reviews 
department called forth the present reply from the 
famous pianist and composer: 
Hore HartMaAn 
( Maus, O Ma 


Musical Couri 





Only today did I discover Mr. Combs’ recent letter 
lue Musicat Courter, which makes me still poorer 
I poor I am that quite sufficiently 
y thi ive bee nvented twice by different p 
ple at differ ime " t ry be with my “N 
tation Only—if Mr. Combs thinks to make 
eve ft t | knew tl \v v te ‘ « 
‘ si is t ind I { \ ( gnt t 
wit ! st pre wie 
, ‘ wi re int { r y I Ss 
He writes a t the Notat t t 
was a y ye “ Ww 
| nglis) \ s I zg l l eneve « 
\ | e copyrigl 
still l y aman (w P | 
(He we have on the I ‘ 
pia 
M ( Ss got tne vic p ‘ 
nik tw ly , i I ‘ s Ty 1 ‘ 





Apr 0S | ve ink il \ \ ‘ 1 
y r paying § m rit ent t ) x 
« nent 1 mu ta 
Permit me t iV l ! le t l 
t for ré which aire y ‘ h ler 
y 1 Se « tlhe y modes { \ New R 
tati for ’ Music” wit Loe’ it 
rite ‘ ‘ t la ite the f : >! | 4 i 
| ited piano ke t ‘ :% l R 
eras’ and i ex Dp { w | { es 
f anarchistic 1 rnity. } A S W is 
Schonberg Pe ips | ti wil \ ul 
d ilthoug you k Ww ery t | 
1 i But the we \ i px y cw 
ipter, too ft em 1 tron e prese toy 
Do not mind my education remarh nd CN 
Yi ry respecti lly 
ERR wo B NI 
Mr. Busoni’s point about the vagueness of Mr 


Combs’ remarks must be well taken by cvery in 
partial reader of the letters of both gentlemen. It 


eems to be appropriate now for M1 


1 


nish further data, and no doubt he will be 


as in all probability he had hi 


rat sO 


securely before he came into 

Mr 

by examples, exactly where the points of similar 

Pune Musicar Co 

will be glad to publish his proofs to that effect 
| 

as Mr 


proves 


n the 


lished 


open letter. Combs might show, for 


lie in the two works, and 


ere is no bitterness in the present controversy 


Busoni’s courteous and humorous tter 


He is as anxious to get at the exact fact 


case as THe Musicat Courter and musiciat 


generally will be to have Mr. Combs bring forwar 


his corroborative aterial Mr. Combs must ni 
forget, however that the only thing rec gnized Ss 
far by Mr. Busoni is the existence of Philadelph 


Even that was threatened recently during 


the strike riots ther Editor Tue Musi ( 
RIER. } a 

Pre Metropolitan Opera’s season of Italian opet 
in Pat under the management of Giulio Gatti 


the conductorship of Arturo Tosca 


May 3ri w 


the American 


Casazza and 
nini will begin ith a performance of 
ommittee are Ambas 
sador Bacon, George J]. Gould, James H. Hyde 
Kahn, Clarence H. Mackay, William K 
Whitney, Henry Rogers 
Witt Cuyl 
Che principals in the “Aida” 


Amato. Ros 


\V-anderbilt, Harry Payne 


Winthrop, Robert Goelet, T. De 
Eben D 


premiere will be Caruso 


Didur, Gluck, 


Jordan 
Destinn, 
Bada, et 

—__—_— 


MADAME 
the New 


Norpica sang the “Casta Diva” aria at 


Theater Ea Sunday afternoon, and 


ster 


prima donna surpassed 


f the American 


that of singer who has attempted to sing this 


New \ ( 


and pl 


any 
In matters 


the 


recent years 


number in 


of technic her dehvery of ex 


on” astonished the audi 





quisite “Prayer t 


finish and beauty 


its wonderful 
that Madame N« 


- } 
ence DY 


ported rdica can sing at the 


Metropolitan Opera House next season if she 
wishes It is to be hoped that she w und that 
among the revivals we sha nce more hear Bel 
lini’s “Norma,” with Madame Nordica essaying 
the titie role 
a aes 
In reply to many es is, Tue Musicar CC 
LIER CGesire to te that « verment tamu 
sical managerial trust is in progress and the parti 
; | ty ‘ ‘ | ‘ r] nr 
ntere ed are actively engayget ew K at pre 
ent, in many part t the Furthermore 
the nalgamation of certatn managerial 
erests 18 a n I < il ec these are 
t at al elated t \ nt, they are 
t such unportance as | it lé tt retel 
| 
ence the Of Ws e sub 
ects appear é 
aaa 
S hen I 1 \ 1 nt i 
( antecie I i | yl \ i | 
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i i 
| < 
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at that bone-headed 


| 


llect than |] 


al 


NOTICE TO PUBLISHERS. 


revicet f old and new 


musical literary works 
shing of matters im 
ms will be re 
Mi 


lege of rejection 


notice, and Twi 
r composition 

copyright t 
of the same 
Mi 


yrights ; 


ew 


that Tue ICAI 


n the cop 
held 


for any in 


pyright publications 


f American 


ducts 
THIN SKINNED. 


yre tted that we 


very thin skinned, and liable to take 


lo these thin-skinned ones we 


that criticisms on things American in 


1. CouRIER are not animated by anti 


sentiments. On the con 


nditer of the fol 


| pro-foreign 


staff, including the 


\merican That being the 


on are 


a! 


he right to point out what we con 


our escutcheon without im 


ri on 


wish to pull down the flag. Surely 


right to speak our thoughts as 
citizen on whose naturaliza 


Le 


is he, or 


atniot 


k is hardly dry it is, as a rule, 


kinned. It the very igno 


thinks the house-cle: 


the house-demolisher 


Who ner 


of music architects in America, 


behind the leaders, are still in 
They build as big as they can, 


much haste as possible. That in 


cle sirable 


We 


i thing quickly indicates a mental 


is the besetting sin 


ericanu somehow seem to 


we accordingly take every oppor 


ing the 


fact that such and such a 


nplished in the shortest time on 


yptian kings took a lifetime to build 
We « a Metropolitan Life 


in put up 


bey 
icW 


more 
the 


concern to us that the pyramids 


weeks Therefore we are 
; 


ler than those old fossils of 


are, long after the*most endut 
oried structures have been pulled 


ing to pieces It is en uzh 


taster 


than Chephren or 


lds, 


entire 


Burke, Garr.ck, Reyn 


uls, could spend an 
» Cheshire Cheese Inn” merely 
to 


lunch 


our gastronomic re 


quick counter, gulping and 


ess than ten minutes enough to kecp us 


we pocket those huge piles of money 
foreign friends suppose our purses 
proves that we have 
Burke, 
And it to think 


German fool, Wagner, needed 


Ch 55 f Ch 


urse, 
Johnson, Goldsmith. or 
Burke is scandalous 


to sketch out and finish “Die Meister- 


singer,” whereas one of our very own New York 
poet-composer-manager-financiers conceived, wrote, 
composed, and put in rehearsal an opera (so called!) 
in less than two weeks. The life of that opera was 
shorter than the rehearsals. But no matter; Wag- 
ner was hopelessly beaten on the principal count— 
In fact we see everywhere that we are 
Some 


speed, 
quicker than the duller nations of the earth. 
nations are not even bright enough to have any re- 
gard for speed. A Frenchman, for instance, instead 
of expressing amazement at the rapidity with which 
we rear up our “starry pointing” skyscraper, shrugs 
his shoulders and mutters disparaging remarks on 
its ugliness and the general absence from our city of 
that beauty which makes Paris a joy forever. Show 
an Englishman a thriving town where late the bull- 
rush waved and the cowslip nodded, and he will 
criticise its hasty flimsiness and expatiate on the 
enduring solidity of the London Wall, wh'ch dates 
hack to the Roman occupation of England, nearly 
twenty centuries ago. The speed of our newspaper 
presses, which spawn so many thousand copies an 
hour, does not surprise the German as much as the 
inferior quality of the paper and the vileness of the 
printing disgust him. Compared with the typo- 
graphical marvels of the Leipsic printers he sees 
nothing to praise in our rapid work. It is evident, 
therefore, that we must be content to praise our- 
selves and ignore those stupid races that have not 
yet completed their speed evolution. If Words- 
worth’s lines are true, 


Minds that have nothing to confer 


Find little to perceive, 


then it follows that nations which make beauty, 
solidity, and thoroughness their standards must lack 
the ability to perceive the intrinsic value of our 
speed. Could the brilliant and illimitable genius of 
a George Cohan be frittered away during a period of 
some fifty years finishing a Goethe’s “Faust”? And 
the giant intellect of a Chicago pork merchant, who 
an to New 
York (a thousand miles), could it be content with 


lemands eighteen-hour train service 


the contemplation of fields, hedges, flowers, and 
skies, for three entire days astride of a horse for a 
jaunt of a hundred miles from London to Stratford- 
upon-Avon? Shakespeare, a man of milder mind, 
endured this frequently, and with no better com- 
pany than his own thoughts, 

But it is time to return to our Norman architec- 
ture. In those feudal days of derring-do it was 
often necessary to build a castle and a moat for 
safety. The walls had to be constructed as rapidly 
as possible, and at the same time had to appear very 
substantial in order to dishearten the attacking foe. 
So two thin walls a few feet apart were hastily 
piled up, and the space between filled with loose 
stone, earth, without mortar. 
Often these imposing walls had such insecure foun- 
dations that they soon fell of their own weight. But 
while they lasted they looked magnificent. A Nor- 
man building need not be unstable. Make it solid 
and it will last. The Tower of London is as firmly 
planted today as it was when William the Conqueror 
first set it up, nearly nine hundred years ago. But 
the frown of a solid Norman wall sat as readily 
upon the ramparts of an earth-filled shell as upon 
It was a boon to those 


gravel, sometimes 


an impregnable fortress. 


who were in as much of a hurry for shelter as we 
are to get money. And it offered scope for the 
bluffer who liked bluffing to bluff. If our English 
readers resent the intrusion of this American slang 
into the classical dignity of our diction, let them 
Norman architects did their 
Besides, the delicate Gothic 


remember that those 
bluffing in England. 
architecture was only suitable for times of peace. 
And it required, moreover, a very much greater 
skill to adjust the slender Gothic column than it did 
to pile the massive Norman wall. Such a feat as 
giving endurance to the stone lace work of Salis- 
bury Cathedral, whose tapering spire, four hundred 
and six feet high, has been one of the landmarks in 
the south of England since the year 1250, would 
have been impossible to the most expert Norman 
builder. 

And now let us close our history book and talk 
face to face. Let us come down from the rostrum 
and cuff the unruly boys in the market place. Who 
are the Norman architects of America? 
Well, you are, you cheap comic musical play mak- 
ers! Your thin wall of tune, and your thin wall of 
orchestral vulgarity contain nothing but rubble— 


music 


‘glittering costumes, show girls in tights, the chirp- 


ing of saucy little ladies in short skirts, the contor- 
tions of buck dancers, the “horseplay” of low, very 
low, comedians. Is it any wonder that such un- 
stable structures seldom weather one whole season ? 
And when the castle begins to fall, the builders seek 
to strengthen it by dumping in more rubble (we 
almost said “rubbish”) between the already totter- 
ing walls. Instead of getting better music, which 
is hard to find and takes time, they put in more 
dancers, more imitations of Venus emerging from 
the sea, and Psyche ready for the bath. The re- 
deeming feature of this kind of musical architecture 
is that it can be constructed quickly. Our national 
genius for speed finds here an unlimited freedom. 
A manager needing a musical play has only to go 
to one of our Jatest publishers, who sprang up dur- 
ing the preceding night, and who guarantees to sup- 
ply all the tune required. He has a great number 
of composers on his list, not a number of great com- 
posers, unfortunately. These composers are they 
who get their tunes written down and arranged by 
the publisher’s staff of arrangers, and who are 
called by the arrangers “one-finger composers,” be- 
cause of the skill which some of them have in play- 
ing their tunes with one finger on the piano. The 
publisher turns over ten Or twenty of these one- 
finger composer songs to his staff, and the opera is 
ready in a few days. That is speed at its best. 
How the world—that is, our part of it—has pro- 
gressed since the time when Weber replied to a 
manager who wanted an opera in eighteen months: 
“Eighteen months! Why that will barely give me 
time to turn the matter over in my head!” Just 
think of it! Can any one recall the forgotten mu- 
sical plays that enthralled New York eighteen 
months ago? 

Then there are the Norman oratorios, more solid 
than the theater pieces, but still poor examples of 
masonry. The walls are not plumb, the stones are 
not squared, and the immense cavities are filled with 
grouted rubble; or, to put it in musical terminology, 
the bass and harmony progressions are stiff and 
crude when not conventional, the part-writing is in- 
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correct, and the great choruses are loosely con- 
structed on a number of unrelated themes without 
development, instead of on a few themes bound into 
a homogeneous whole with good contrapuntal treat- 
ment. These tonal structures must also disintegrate 
and pass away. The superiority of the Norman style 
in choral works lies in the speed with which such 
works can be produced. A _ village festival, the 
founding of a new town hall, the launching of a 
ferry boat, and behold, a cantata for the occasion. 
Works ‘that require time to construct, and that de- 
mand still more waste of time in the acquiring of 
the necessary skill on the part of the constructor, 
are clearly in opposition to our innate genius for 
speed. And Herbert Spencer tells us that the great- 
. est success can only be achieved by working “along 
Now the study of 
harmony, counterpoint, composition, style, offers 
Chey must, 


the line of the least resistance.” 


much resistance to the rush of speed. 
therefore, be removed. We want no hurdles in our 


race course. We like our unrestricted cinder path 
down hill. 
the 


finished first. The dinosauria crawled and floundered 


The topography of our continent incul- 


cates importance of speed. Our land was 
on our dry land while Europe still “wooed the slimy 
bettom of the dcep,” and the salt waves rolled and 
sparkled over the sites of London, Paris, and Berlin. 
The beauty of mountain, valley, dell and hill, which 
Nature lavished on Europe was at the expense of 
But Nature meant our nation to be fast. She 


dropped a mountain range here and there in her 


speed. 


rush across the continent, and left the remainder 
flat, 
over our vast level plains as she did in Europe thou 


not caring to waste time distributing scenery 


sands of years later when she was older and had 
that 


while it is excusable in Europeans to waste time on 


lost much of her youthful energy. So we see 
beauty, solidity, and thoroughness, it is a crime for 
sos Sg 
to save time is to do everything as quickly as pos- 


us to waste time at all. Time is The best way 


sible. And as Norman music architecture can be 
imitated with less waste of time than can the Greek 


or the Gothic, then by all means let us continue as 


we are, . 
Some of our American composers, who ought 
to know better, have come under the per- 


nicious influence of Europe, and have lost much, if 
not all, of that national regard for speed. Mac- 
Dowell’s little song, ‘““The Robin Sings in the Apple 
Tree” is as slender as a tapering Gothic spire. Yet 
the art of the builder was so great that it has 
already outlived many a massive Norman rubble- 
filled opera, and will remain a landmark when those 
imposing Opera imposters are buried under a hun- 
Yet MacDowell had to 
sacrifice his American birthright of speed and waste 
Nevin, again, was 


dred years of oblivion. 


many precious years in Europe. 
a renegade who worshipped the false gods of 
Let his name struck off the 
Then there is the still living 


urope. be from 
Temple of Speed. 
Edgar Stillman Kelley, a real American from San 
Francisco. He was not content with his Chinese 
sketch “The Lady Picking Mulberries,” 
cidental music to the Scotch “Macbeth,” and the 


(American 


and the in- 
Oriental “Ben Hur,” all sub- 
jects; but he must needs gird up his loins and get 
him unto Berlin, where he has shaken the United 


intensely 


States dust from his feet, and is now leisurely com- 


posing quartets and other slow German stuff. 
Shame on you, Edgar Stillman! Why have you 
forsaken speed ? ‘ 

We cannot too strongly insist on this national 


characteristic. And we note with sorrow that there 
is a growing tendency among our students to fall 
into the European vices of culture and precision. 
These are contrary to our genius for the rapid. They 
must be excluded from those who have them not, 
and extruded from those who have. We cannot 
permit our youth to become the slaves of old cus- 
tom, and base imitators of effete Europe. Wh:t 
merit is there in taking time to do anything when 


it could be done in “no time?” Macbeth hit the nail 
on the head when he said 


If it were done when ‘tis done, then ‘twere well it were 
done quickly. 

He referred to the murder of Duncan, of course; 
but had he been an average American musician he 
would have ruthlessly slaughtered the old rules of 
composition as he did the king and “innocent sleep.” 
What would Dante do in New York? He died about 
half a century before Columbus discovered America, 
and consequently too early to get any suggestion of 
our paradise of speed. His book would have been 
different had he lived among us instead of among 
exiles from Florence. He said that the composition 
of that “Divine Comedy” made him “lean for many 
We are not surprised. He 


starved to death in a New Jersey stock market if 


years.” would have 


he took many years to write less than one of our 
staggering Sunday papers contains 
And when we find opus numbers far up into the 
hundreds on the compositions of the voluminous 
Sudds, we are gratified to see that our composers 
are not wasting days, sometimes weeks, on a single 
page after the laborious manner of a Chopin, whose 
total output is only a few thin volumes, with about 
seventy-five opus numbers. 
Surely 


Wagner reached the limit of sloth in his twenty 


Why imitate those antiquated writers? 
vear “Die Meistersinger.” Let us strive, rather, to 


produce such a work in twenty weeks instead of 
Che 


equally good work in a month 


years, \merican composer who writes an 
yreate! 
We 
240 


times more of a genius, if we cared to make odious 


will be a 
genius. Twenty years contain 240 months. 


might conclude that our composer would be 


comparisons. Our ambition is unlimited, and we 


must place our ideal high. Let us hope that we shall 
yet be able to compose, orchestrate, and copy thx 
vocal and instrumental parts of a grand opera in a 
single day. That would be phenomenal, and would 
certainly discourage those slow-going composers of 
Kurope. We must keep up the pace, or quicken it 


No slowing down can be tolerated. And we beg 


g 
of the next producers of Shakespeare’s “Romeo and 
Juliet’ that in the scene between Romeo and Friat 
Laurence they let the dialogue end with Romeo's 
speech 

stand sudden haste’ 


‘O! let us hence; | on 


and that they suppress the immoral lines of the 
friar, 
“Wisely and slow; they stumble that run fast 


HARPER BROTHERS, NEW YORK AND LONDON. 
“The Technique of Speech,’ by Dora Duty Jones. 

Chere is much talk in the air at present about opera in 
the 
who is doing anything practical? 


and so on it 
give Wagner in 


English singet 


English, songs in vernacular tongue, 


They 


English in London, and there are several 


who make it a practice to sing in the mother tongue ex 
clusively In the United States we have a few eminent 
artists who always put a goodly number of songs on thet 


programs written to English words, and the Savage Opera 


Company occasionally wanders to and fro in the land 


singing Opera in our mother tongue. Sut we are still a 
long way from the musical millennium when Caruso and 
Sembrich will have to sing in English to get engagements 
in New York 


infer that there must be at least a little fire 


Still, as there is a good deal of smoke we 


And now we 


have some more fuel for the flames in the shape of a book 
by Dora Duty Jones called “The Technique of Speech,” 
which we have read with great interest We leave it to 


others to profit from the instruction, regretting that we 
too busy, and, alas, possibly too old, to mend our pronun 
iation and enunciation though we heartily concur in the 
the 


speaking voices of Americans in general 


and unmusical 


We think it an 


author's views on slipshod speech 


excellent book, because it tallies with the ideas we have 


long held and the views we have often expressed We 
should not be human if we considered this exposition of 
The two main points are 


and four 


our own beliefs bad 

(a) That students 
beginning at superstructure; 

(b) That English will be sung just as soon as the Eng 
lish and American song writers and opera composers are 
good enough to give their music authority 
ire The 


neglect rudiments dation, 


Elgar’s works 
of Ma 


sung in English compositions Dowell 


No 


Se ngs 


Nevin, Chadwick are in English 


singer would think of translating the lyrics of t 


Foote and sung 


hose 


into French or German for a concert in England or the 


United States If the singer could not sing English he 
would omit these songs from the program It is rea 
sonable to suppose that when we get enough of these 


songs to our credit we shall hear more English in our con 


cert rooms The Netherland school once dominated Italy 
But when Palestrina appeared, and others with him and 
after him, the Italian school gained strength enough to 
stand alone It soon sent its emissaries abroad The 
first composer of legitimate French opera was the Italian 
Lulli, who became a citizen of France and changed his 
name to Lully, The school that can now point to Mehu 
Gounod, Bizet, Saint-Saéns, Massenet, Charpentier, De 
bussy, need not worry any longer about the Italian infl 

ence in the operatic world of France Any one familiar 


with Wagner's early struggles knows the bitter opposition 
tf the 


Even as we write an 


ruled Dresden in those days 


old program of the first performance 


Italian faction that 





in Berlin of “The Flying Dutchman,” January 7, 1844, hes 
on the desk. On this interesting paper there is the an 
nouncement of “Quand l'amour s’en va,” “Un péchée di 
eunesse, Les premiéres amours,” all one act Fren h 
vaudevilles, intended to beguile th dium of those Pri 
sians who could not tand the heavy Wagnerian har 
nonies It very ng ago, in the time of Fred 
erick the Great, t French literature completely drowned 
ill the native works in Germany Voltaire was a weicon 
visitor at the palace in Pot und his works were read 
i v Germany Uh l ing bewan to writ wakened 
ry e w of Shakespeare This was the beginning ot 
Gern terature It is as well to keep these things i 
mind when we have to swallow the contemptuous sneer 
f our French, German and | in visil There is stil 
ype t t We may yet be at ul race Cheer up 
But eve t we never are, we ymfort ourselves with 
the fact that we English s1 ve built up e great 
t empire | ¢ g atest republic U world | ever 
wi \nd we w ! t exchange our common litera 
ture wit > ire at ‘ » I 1 the tweedledec 
tweediedum d twe eck f Italian. | neh and Ger 
an opera! We ive a per a magnificent, an ur 
jualled literaturs jut we got our civilization from tl 
Romans We took t ulphabet and made its poverty 
do ity tor r ex er t r ind I ry letter 
has to stand for « i Dora Duty J mes tel 
s that while Ita y eve owt ind I XZ 
lish has twenty Y« ¢ Same letter " ! 
{ epresent Va t ection } . . 
t any wonder Bys 1 he could not leas pel 
Mor irvelous t act that im spite of our litera 
ture and notwit inding the subtletic f our languag 
we pay le attention t p i tion than any other 
hat L) » Duty J nes quot i Henry James, in 
American, wl atter ar ence t twenty-five years trom 
t { ted States, wa ible t eat as oth nati 
hea ind wi ha ng demned tw 
nd our uncouth enunciat which disqualify f p 
resentation im the ternat ] rt of ture Those 
f us who have lived abroad know the unpleasant shock 
f the American voice on r return, or in the capita 
of Europe Was it t Philip Hale wl d that wh 
many Americans had singing vos f gold, they inva 
bly had peaking voice f brass It i ird f is 
quit that sunny land of self nplacency in y h so many 
f us dwel It seems t ise ft t of p> yed 
prise t e t i that t are me q it in w 
other nation KCE thing we actually be 
lieve s that othe i nusical tha u 
We } let I € pia lL} fact ther ‘ 
in culture, educat art But w ive t 
est | guage the ] i AS rit : i 
the best of them when we peak ld be spoke 
That is the trutl whether we ike t r not Dora Dut 
Jones points out that Engl a unt of its great va 
riety of vowel inds re difficult to learn Nat 
urally, it is harder to i to pronounce twenty English 
vowels than seven Ita vel But when the twenty 
ire 1 ered they can be ng as easily and sically 
as the sever N ne believe the mout! gan superior 
to the violin, simply because it is easier 
We do not call Italian the mouth organ and English the 
violir We are only showing how foolish it to prefe 
Italiar pecause it take ess time tk le mn 
Among all the nations, the French speak and sing their 
language with the most finish and d stinction We are 
the most careless and uncultured of them. In England 
there are class distinctions which separate the good from 
the bad as clearly as water divides itself from oil (ne 
has only to live in London a short time to discover that 
the slightest trace of the lower cla pronunciation for 
ever shuts its possessor from social intercourse with the 
educated upper class Chat in itself is a great incentive 
to correct pronunciation Many Americans, however 


ane , : 
hearing the lower class London dialect, flatter themsclve« 


that they spe ak better Englis! That i possible for | W 


London English is as bad a iny inguage 


ik 


class 
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is practically impossible for any 
States and learn to 
with the elegance of the cul- 
write it with the 
Why? Be- 


in this country is not as it is in Eng- 


in the United 
language 
' 
( i 


though he may 


U4 


and the poetry of Emerson. 


bottom and clear water at the top, Our 


had so much foreign refuse dumped into it, 


been 


cholar 


of commercial 


ultural turmoil, that it has not yet reached 


kept in such a commotion 
repose where the sediment can sink 
sparkle. rhe 


uwyers, our cler our statesmen, is fre- 


liquid to language of our 
ergy, 
clouded with the impurities of 
ults of 

on ot 


frequently, 


style, colloquialisms and 


vowels, consonants, sylla 
It does not disqualify a 
venly manner in New York 
that 
learning to speak cor 


ed 


is why Italy has so many 


good authorities affirm 


before 
this vol 


be lear from 


heir voices with con 
arned to pronounce 
into 


to 


; force them up 
Climate may have something 
Milton said the 


English spe ech 
and blames it on the cold of 
Our climate is still more 


that we should learn 


rtant study ts 


extraor 


W th those who be 


e rudiments of 
ot 
the art of 
began to add 
| 


eu and neg 


failure many 


speak 


inaccustomed strain and 
Many 


lation as 


trife male 
ng enun 

the 
tablished 


male voice 
and un 
Many more 
ind shows 


Italian 


the ut 


(ser 


It is 
can 


hook 


way of subject 
iny one sub 
half a dozen 
t one tor 
ommon to all 
ne tor 

ng. Such will 


neglected study 


i) be praised 
nic elements 
eliminated 

the German 
unbeautiful 
volved 


trom our 


well as the obscure covered 


y both nations 


ind shade 


Indeed, 


vowels, by means 


las so greatly enriched 


refully analyzed, to be 


Itahan 


Engl 


virility 


ish hi 


ind 


modern 


power ote 
Latin 
ted 


subtleties of 


races 
1 
has inher 


es and 


ind 


from a 
tone 
unwieldy 


caviel more 


language is incapable of produc 
writing 

Germans say 
Ursprung det 
dern languages 

strength than the English 


inquishment of its ancient 


f its unteachable (never 

, 
onferred upon jt an 
is no other human 


greatest intrinsi¢ power 
what way 


f We should 


language, in 


language 


Let them 
And let 
Let our spoken English be 


with 


osers 
he language js perfected 


better 


somewhere within sight of our magnificent written Eng- 
lish. 

When we produce composers who rank with our poets 
the foreigners will come to us with their caps in their 
hands and say: “Please let us sing your beautiful operas.” 


Dr. Mills’ “‘ Voice Production.” 

It is only a little over three years since this work first 
appeared and since then it has passed into a third Ameri- 
It is a book at once so 
sound, so free from fads and fancies, so thorough in every 


can and a second English edition. 


way, so complete and well balanced that it is not surpris- 
ing that review notices have been uniformly favorable. It 
has commended jtself to all serious students and teachers 
who have examined it and who wish to lay the founda- 
tions of their practice on solid facts and principles. The 
work is illustrated profusely and beautifully, and there is 
not one obscure sentence to be found in the entire book. 
“Voice Production” 
merits. 

s 


must continue to win its way on its 


MUSIC IN MONTGOMERY. 
Ala., March 23, 
Sunday afternoon before a fashionable and musical 


Mon rcoMery, 1910, 
Last 
audience at St. John’s Episcopal Church, the great lenten 


Will C. Mac- 


was given by the large chorus choir and orchestra 


cantata, “The Message From the Cross” by 
farlane, 
under the direction of George F. Lindner, the choirmas- 
ter. The choir was assisted by several of the best singers of 
the city, and was composed entirely of local talent, as it 
was not deemed necessary to import any singers from other 


cities, since Montgomery can boast of having singers who 


AND 


TILLY KOENEN 


Will Return to America 
Next Season 








Concert Direction, M. H. HANSON 


437 Fifth Avenue, New York 














Mrs 
a deep impression on 
of the 
gorgeousness of her voice and her exquisite artistic treat 
Weatherly 
sesses a voice rich in quality, with a free, easy emission 


fully competent to sing any difficult work Hugh 
made 


the 


own the soprano s joist, 


every one present through sincerity her art, 


ment of the text Carter, tenor soloist, pos 
and breath control which reassures an audience and gives 
them confidence to believe that the climaxes will be met 
Miss Chaffee, the contralto soloist, showed 


a voice of most pleasing quality 


and conquered 
Hugh Stuart and James 
H. Lakin both have splendid baritone voices, though differ- 
Mr. Stuart revealed himself as a remark- 
able interpreter of the work 


ent im quality 
His voice is clear, sweet and 
Mr. Lakin 


has a voice of fine quality which is very even throughout 


pleasing and his enunciation is very distinct 
its registers. Anton Egt’s deep bass added much to the 
success of the production 

[he orchestra under George F. Lindner’s baton played 
giving the all The 
horuses were exceptionally well trained, the shadings and 
the attacks 
splendid. William Bauer at the organ played artistic accom 


well, Singers fine support at times, 


chmaxes being thoroughly understood and 


paniments. The great labor and good judgment of George 
Lindner is worthy of high praise 
r. C. Cattoway. 


Baldwin Organ Recitals Resumed. 
Samuel A resumes 
College, following a brief pause. 


Today (Wednesday) Baldwin his 


organ recitals at City 
This is the program, at 4 o'clock 

Dethier 

. Rheinberger 

re, G minor Bach 

.. Elgar 

No - 


Twilight 


.Guilmant 
... Harker 
Wagner 


nata, 
> the 
and Isolde 


rspic!l and Liebestod, Tristan 


Next 


plays this program 


Sunday, April 3, at 4 o’clock, Professor Baldwin 


...» Mendelssohn 
ated Lemare 


Sonata, | 
Liel . 
Prelude and fugue, A minor 
\ Night 


minor 


estraum 


Song 


Double Theme Varied 
Serenade 
Vorspiel to Die Meistersinger.... 

Some features of recent recitals have been the throngs 
who, coming a little late, have been unable to gain an 
entrance to the Great Hall; these have to content them 
selves with a sight of the hundreds of fellows disporting 
themselves with baseball, etc., on the South Field. March 
9g, two of Reger’s pieces were played, pleasing the know- 
ing ones present. This program held Nevin’s “At Twi- 
light,” which was played with utmost pathos, Bach’s 
“Doric Toccata” opened another program, followed by the 
favorite Tschaikowsky andante. These widely contrasting 
pieces have to be heard, as played by Professér Baldwin 
on this organ, to be appreciated. Splendid in perform- 
ance was Franck’s symphonic piece, op. 17, full of varied 
effects. The well known toccata and fugue in D minor 
by Bach found numerous admirers March 16, when 
Reubke’s colossal sonata was performed. Pieces by Bach, 
Merkel, Lemaigre, Buck, Rossini and Mendelssohn com 
pleted the next program, special rounds of applause fol 
lowing the “Spring Song” and overture to “William Tell.” 
This brief summary of the salient features of recent Bald 
win organ recitals give a faint idea of the spirit of at- 
tention shown, the musical benefit derived and the big 
audiences. 


MUSIC IN COLUMBUS. 

Cori mBus, Ohio, 

The third concert in Columbus this season by the Cin 
cinnati Symphony Orchestra, Leopold Stokovski director, 


March 27, 1910 


takes place tomorrow evening. 
nre 
All the churches have elaborate Easter music programs 
today, augmented choirs and additional instruments. Al- 
most every church has a special chorus which will, at 
either morning or evening service, present a cantata. 
nee 
Neddermeyer’s Band will give a special Easter program 
this evening in Memorial Hall. Some interesting novelties 
for twenty violins and great organ will be played 
nRe 
The Club, Miller, 
soprano, will give its regular monthly concert Saturday 
the auditorium the Columbus Public 
Library. The members on the program will be Mabel 
Florence Wright, Harriet Sturm, Ethel Nickol, 
Verona Long, Margaret Underwood, and Mary Howard 
RnRne 
The Women’s Music Club members who appeared on 
the program Tuesday were Jessie Crane, Mrs. Henry C. 
Lord, Mrs. Edward E. Fisher Mrs. John F. Pletsch, Mrs. 
Claire Graham Stewart, Margaret Burkley, Ethel Keating, 
Mrs. Reginald Hidden. Reginald Hidden was the assisting 
artist. The aecompanists were Jessie Crane, Carrie Lou 
Betz and Ethel Keating. , 
RRR 
Floyd Stanley Crooks, baritone, of Broad Street Metho- 
dist Church, will give a song recital at Athens on the 
evening of March 31. Mabel Rathbun, of Columbus, will 
be his accompanist. 


Girls’ Music assisted by Lilhan 


aft.rnoon in of 


Liner, 


RRR 
The convention of the Ohio Music Teachers’ Association 
will be held here June 29, 30 and July 1. Amor W. Sharp, 
president; James H. Rogers, vice president; Ethel Keating, 
secretary-treasurer. Oley Speaks is chairman of the pro 
A profitable and entertaining convention 
Etta May SMITH. 


gram committee. 
is expected. 





Alice Preston on Tour. 
March 21, Alice Preston, soprano, will sing in St. 
Louis; on April 7,,in Cincinnati; on April 13, in Provi- 
dence; on April 17, in Chicago, and later in Buffalo and 
In the Western cities, Madame von Unschuld, 
court pianist of Roumania, will be the assisting 
Miss Preston has had a most successful spring sea 


On 


Syracuse 
the 
artist, 
son and her services are much in demand, especially for 
private functions. She recently appeared with the Kronold 
String Quartet at three private musicales. 





Amato Engaged by the Philadelphia Orchestra. 

Pasquale Amato, the favorite baritone of the Metropoli- 
tan Opera Company, has been engaged as soloist by the 
Philadelphia Orchestra for a concert next November, which 
will be his first concert appearance in the Quaker City. 
It will be remembered that during the present season Mr. 
Amato appeared with the New York Philharmonic 
Society. 





Volney L. Mills in Concert. 


Volney L. Mills, vocal instructor at Wesley College 
Conservatory of Music, Grand Forks, N. D., and tenor 
soloist, sang two groups of songs for the Thursday Mu- 
sical Club on March 17 and two at the concert of the 
Czerwonky String Quartet on March 21. Mr. Volney 
also sang the tenor part in Dubois’ “Seven Last Words,” 
on March 2s. 
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METROPOLITAN OPERA HOUSE. 
“Aida,” March 22. 


Caruso sang his New York 
the Metropolitan Opera Hot 


farewell” for this season at 


Wednesday night, as 
performance 


Rhadames in “Aida.” His asseciates in the 


were Emmy Destinn in the title role, Louise Homer as 
Amneris, Amato as Amonasro, Didur Ramfis, Rossi as 
the King and Alma Gluck as the Priestess loscanini con 
ducted. Mayor Gaynor and laughter, Miss Gaynor 
were the gucsts of the Metr pol tan Opera Company They 


occupied J. Pierpont Morgan's box parterre 
Mrs. Francis Key Pendleton 


with Mr. and 


“The Pipe of Desire’ and * Cavalleria Rusticana,”’ 
March 24. 

mance of Frederick S. 

Metropolitan 


onverse’s one 
House 


original cast The 


\ second perf 


given at the Opera 


act pera was 


Thursday night of last week, with thi 
singers were Madame Homer and the Misses Sparkes and 
Messrs. Martin, Whitehill, Hall and 


Hertz was the conductor, It was preceded 


Snelling, and the 
Witherspoon 


by “Cavalleria Rusticana” with Emmy Destinn as Santuzza 


tlermann Jadlowke as Turiddu. and Dinh Gilly as Alfio 
Mr. Tango conducted the Mascagni oper The night « ed 


with some dances by 


Madame Pavlowa and Mr. Mordkin 


*“Parsifal,’’ March 25 (Matinee). 
| music in New York 


im 


Good Friday was a day 


[he performance of Parsifal” at the Metropolitan Opera 


House, one of the appropriate features of th 18101 
was heard by a fair sized house Carl | sang the role 
f Parsifal for the rst tim New York, and his 
youthful vox ind figure were particularly effective 
the first act Later, the tenor showed hit f equall 
well fitted to interpret ‘ ynplex ar nystic ha 
acter John Forsell was the Amfortas, Alla Hinckle 
was the Gurnemanz, Otto Goritz t Klingsor, Herbert 
Witherspoon the Titurel, and Madame fremstad ¢ 
K Iry Hertz conducted 

“La Boheme,” March 25. 

Bonci, Scotti, Didur, Miss Farrar and Miss Alten pa 
ticipated in the excellent formance ee Bohem 
ut the Metropolitan Oper House last Friday ght 
Bonci’s beautiful singing arouse nwonted enthusiasm 

“Die Meistersinger,”” March 26 (Matinee). 
See “Reflections,” on another pag 
“Il Trovatore,"’ March 26. 

Three Americans distinguished themselves 1 the pert 
formance of ll Trovator t the Me i Oper 
House ast Sat | git Viaris Aldr made her 

rst appearance t } . this " Singing 
without orchestral rehearsal! t tt z ri \z 
Notwithstanding the t i lebut ul ft fact it 
he had not had a previous rehearsal with the orchestra 
Madame Aldrich won a decided triumph Her he t 
ice was good t t I the st f her mezza Ce 
she showed that her tist stincts are ge ‘ Her 
lramatic ability is unquestiot The f the eri 
aden gypsy mother Verdi's era is frequently e& 
uggerated, but Madan Aldri ersonatior 





wav transcended the boundaries of legitimate acting. The 
crowded house extended a most enthusiastic welcome t 
recalled her again and agat 


Yorkers to find 
demonstrations at 


mezzo, and 
t New 


such marked 


the American 
a4 ee 
most creditablk them ¢ 


It is 


ready to receive with 


Wednesda ft ; 
ful it 
Bon that , 
r ear at M t ) 
great i 
t 1 re art } 7) 4 
ised t iwaket \ st ¢ 
t perf lances i is Pas 
he " t \\ 
ing Sy « ge | i } 
yout iri y the t 
rid mus ‘ 
r t R fi ’ 
opr f thos ‘ t 
‘ th ‘ nging Te 
| 4 
R 
N 
1 p 
Messrs. I 1 e Segur . wor 
aitert n d if ld pera itk SS 
i take seri sl il tl artists «i! 





ther of then ntry won the Me 
Louse M e Aldri has i 
ne emp! n ( t t thi 
Another prise tt eV ing wa 
Rita Fornia as Lee h is tl 
For g this part at the Metr 
Ing trom her ss wi t r 

na made a graceful pressive 
worl é and she found the dramati 
role tite within he OW ¢ Although 
s frequent pearance nd st ¥ 
fects of yperati for ’ ss 
irdo Mar at ‘ \l ' 

wor and in g t 1g t 
ynh Gally t { nt 1, Ww 

M worse ging ll Ba 

hear« tl tage i ft \ t p t 

ted ye ‘ 7 

‘ “Die Walkure,’’ March 28. 

| Niet ty tat (pera i 1ee 9 | 
{ the s N y 3 \ t 
Walkure Walt H I 

Sregt Madame Gad \ ' 

ne Ir Sieg cle \] | 
Clat e Whit ll the Wot t 


NEW THEATER. 
“Tosca,” March 22. 


I i 
j pre 
‘ | ‘ | cot 
‘ i g 
’ ) ( ? 
‘ R 
x 
( Scott " 
SCA ‘ 


' 
~ 


“Sonnambula,'’ March 23 (Matinee). 


‘ 


ire 


ire t WW 
MANHATTAN OPERA HOUSE. 
** Thais,"’ March 23. 
| ; () \\ ; 
‘ \f y ( in i 
*“EleKtra,’’ March 24 (Matinee). 
ttr 4 i¢ A | t ii 
hye t the title 
ul { t M H 
j Oreste e Aegist 
‘Salome,’ March 24. 
> repeated | day ¢ ‘ ‘ i 
tr | (y 1 + ¢ ia 
ré t l¢ M ) ' | M 
le | I { t ktr | fter 
Excerpts from a Number of Operas, March 25. 
Near] f the tret M att (pera ( 
many t part 1 the g 1 pr t Frid 
X 1) | t kk 1 Juliet 
a ) ré 
ibl lf { ) { 


** Pelleas and Melisande,"’ March 26 (Matinee). 


Par (yar { 


“Lucia,” March 26 (Last Performance of the 
Season). 


Bernice de Pasquali to Sing in Boston. 


Bernice de Pasquali (nee Jame f t la 
the pertorn f Flotow i Clad ‘ 
Metropolitan Opera Comp ‘ j QO 
Hi ‘ thie Steyr ' VW 
ty of the prir donr juite naturally fee 
appy er the r nec? 

Madar 











BOSTON OPERA COMPANY. 
f etit which usheted in the five clos 


Company tor this 
! Mefistofele’ 

have been 
Musi 
any lengthy 
great deal 
ind artists 


f THE 


temarkabl 
ver once 1 


is and 


“Rigoletto,” March 21. 


‘ “ 


“The Miser Knight"’ and “ Pagliacci,"’ March 22. 


, “nr 
t R maninoff's \liser 
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of music and text as no one but a farely gifted 

artist engaged in the expression of his own countryman’s 
Following this tame “Pagliacci,” with 
and Messrs. Constantino and Baklanoff as 
As this was the first time any of these 
mentioned roles this 


work could do 
Miss 


the 


Dereyne 

principals 
had 
the interest aroused was gratifyingly satisfied by 
the splendid results of the Mr. Constantino 
gave an inimtitable performance of the betrayed Canio and 
Mr. Baklanoff was mastétly in the conception of his role, 
both vocally arid dratnatically, while Miss Detéyne gave 
ist catise for the madness of the gentlemen concefried, 
Mt Mf. Conti 
ducted both performances véry sticcessftilly 


artists been seen in the above 
season, 


ensemble. 


and Fornati made a most amofottss Silvio. 


“La Beheme,’’ March 23 (Matineé): 
An unusually 
Madame 


brought 


performance of “La Bohemé,” 
Mr. Jadlowker as princi 
an enthusiastic audience to hear Puccini’s 
In nothing that Madame Lipkowska has 
this season has she displayed greater artistry, 
pathetic of these young Was rever 
conceived and expressed than by these 
which 


less successful as accés 


effective 
with Lipkowska and 
pals, 
masterpiect 
done here 

the idyl lovérs 
perfectly 
the youth, grace and talent 
most No 
ories to the scéne wete the Marcello, Colline and Schau 
Messts. Boulogne, Mardonés and Puleirti, fe 
with Rodolfo as leader, made the quartet 
Madame Bronskaja added her note of 


who have upon 


o draw abtindlaritly 
ird, of 

’ ‘ 
spectively, who, 


dents; while 


Of stu 

om comeliness to the genéral ensemble of good fel 
Mr. Goodrich conducted with a sympathetic in 
marke of 
conducting thus far. 


hin 
he | 


, which d this as one his best achievements 


art of operat 


“* Tosca,’ March 23. 


of Miss Dereyne made an effective elemen 
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For Beokiags Address: KUESTER CONCERT DIRECTION, 


I Concert Pianist 


Late from Vienna 


25 West 42d Street ‘ NEW YORK 





OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, contralto, formerly of 
the Conried Grand Opera Co.; Mme. Marie Rappold, so- 
preno, Metropolitan Opera Co.; Mme. Bernice de Pasquali, 
soprano, Metropolitan Opera Co.; Henri G. Scott, Basso 
Manhatten Opera House; Allen C. Hinckley, Basso, Met- 
ropoliten Opera Co.; Léon Rains, basso, Royal Opera House, 
den, Germany; Rudolf Berger, tenor, Royal Opera, Berlin; 
\ no, Grand Opera, Australia and Ger 
Darmstadt; Mme. Carolyn Ort- 
Irvin Myers, baritone, Grand 
tein-Regneas, Grand Opera, Germany; 
¢ Stoddart-Gayler, soprano; 
nere-Eurney, soprano; 
to; Katherine Han- 
rphy, tenor; Alfred 
Edwin Evans, baritone. 


ontralto, 


vung, tenor; George 
iden Laskey, baritone; 





Studio 51 East 64th Street, New York 


GEORGIA HALL Pianisie 


Address HAENSEL & JONES, New York. 


vioLET ELLIOTT 


The Great Australian Contralto 
First American Engagement 


Farly application is advised for the few remaining 
vacant dates. 


Management: Concert Direction, A. J. BERNHARDT, 
102 and 104 W. 38th Si.. New York 





tal appeal, to which Mf. Bourrillon as Mario answered 
splendidly in appearance, voice and action. Mr. Blanchart, 
however, lacked the fitst essentials necessary in the pot- 
trayal of the role of Séarpia. The staller parts were 
adequately taken, and Mr, Conti conducted 


“ Mefistofele,” March 24. 

The familiar cast of Boito’s opera joined forces for 
the last time this in a performanee of “Mefis- 
tofele,” which called forth the enthusiastic plaudits of a 
large audience. Miss Nielsen and Messrs, Constantino 
and Mardones were never heard to better advantage in 
their respective roles of Marguerite, Faust and Mefis- 
tofele. Miss Dereyne as a newcomer in the role of 
Helen acquitted herself well, and Mr. Conti conducted 
After the fourth act there were many curtain calls, which 
were answered by the several artists, Mr. Conti, Mr. Me 
notti, and at last Mr. Russell, who made a short speech 
The audience was not content, however, until Mr. Jor- 
dan appeared on the stage and also inade a few remarks 
At the conclusion of the performance, Business Managet 
W. R. MacDonald presented Mr. Russell, in behalf of 
ttientbers of the company and staff of the opera 
with an automobile. Gertrupe F 


season 


house, 


COWEN 


Fanning’s Popularity. 

Cecil Farining, the baritone, artist and musician, with 
Mr. Tiitpin his aecomplished has been ap 
pearing with societies and mitisical clubs since October, 
averagitig three to fotir pefformiances 4 Monday 
night he sang at Orange; tonight he sings in Cleveland 
End of the week he will sing in New York City. Mr 
Fanning is a mitsical proposition with a fine presence and 
He is today one of the typical ex 


accomparmst, 


week 


a great perspective 
amples of the successful American singer of the classical 
and modern repertory and his future is asstired through 
the logical advancement of his reputation. 


“ALDA“=:= 


Metropolitan Opera House 
A 
Metropolitan Opera House 


HEINRICH MEYN 
BASSO CANTANTE 


ORATORIO and LIEDER 
Management: MI. H. Hanson 
437 Fifth Avenue, New York 














PERSONAL ADDRESS: 150 West 59th Street 











ANNOUNCEMENTS REGARDING RETURN VISITS WILL BE MADE SHORTLY 
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THE DUEL OF PIANO AND ORCHESTRA. 


[FROM THE LONDON TIMES.) 








Among all the elaborate forms in which music is pre 
seted to the hearers, none illustrates their essential con 
ventionality more clearly than the piano concer+o; and pes- 
sibly this accounts for its comparative neglect by those 
modern composers who imagine that convention may be 
dispensed with. The more thoughtful among musicians 
know that convention is an indispensable quality in de- 
veloped art, and that it is the function of the true artist to 
make use of those conventions which are most appropriate 
Yet there is frequently something inap- 
propriate in the relations of piano and orchestra 


to his purpose 
as they 
appear in the concerto; and this js partly due to the ad 
herence of composers and players to the conventions which 
were suitable to earlier conditions, but which have become 
unsuitable to those of our own day. In order to maintain 
the same balance of tone which the pattern of the earlier 
concertos demanded the piano has become an armor-plated 
engine of portentous bulk; the technic of the pianist has 
been developed somewhat grotesquely in the direction of 
musculat energy, and there are few medern concertos 
which do not contain passages of strenuous competition be 
tween piano and orchestra, gentrally to the discomfiture of 
the solo player and always to the discomfort of the au- 
dience 

It is significant that, in spite of a number of special 
experiments in other forms, the concerto (using the word 
to mvean both the classical form which ruled from Mozart 
to Brahms and the modern one invented by Liszt) remains 
the supreme and almost the only generally recognized form 
for the combination of these two forces. When a famous 
pianist is announced to appear in conjunction with an or 
chestra he is expected to play a concerto, and even if he 
plays something else, the chances are that the majority of 
his audience will still speak of it as a concerto. Indeed, 


pieces called concertos by their composers are so varied 


in structure that the uncertainty is excusable. Nowadays 
the only two features which limit the right to the name 


are size or scope, and the fact that in a concerto the piano 


necessarily takes a place of importance over the orchestra 


Given the fact that the work is developed at length and 


covers the wide range of expression indicated by a sym 


phonic piece in three or more movements, the actual form 


in which the development is carried out does not affect its 


right to the name. But the foremost place which the piano 


takes in the scheme is no less essential than the general 
scope of the work. The chief interest lies in the develop 
ment of the composer's musical ideas through such means 
of effect as the solo instrument possesses. The true fun 
tion of the orchestra is to throw these into high relief, 
and it has more opportunity of doing this effectively in 
the case of a piano concerto than with any other instru- 


ment; for it is relieved from the merely utilitarian purpose 
of supplying harmony which is always more or less pres 
a violin or a violoncello 

a different 
the 


cnestra; it needs no accompaniment, but stands as a com 


ent when the solo instrument is 
It is here that the piano concerto stands in 


position from others; the solo is independent of or 


plete and individual utterance, though it gains much in 


force by association with the rich cclor of the orchestra; 
and the latter often extends the musical utterance by carry 
it on to a point of intensity beyond the limits of the 


ing 
individaal instrument. This was the justification for the 
stiff alternation of solo and tutti passages jn the older 
form; and while the orchestra remained in the primitive 


condition of Mozart’s day, the individuality of the piano 
unquestionably dominated the whole without the aid of 
fact, 
great number of Mozart's concertos the actual themes are 


any specially characteristic treatment. In through a 
treated in much the same way by both orchestra and piano, 
of 


duced in order to maintain the supremacy of the solo part 


ind the ornamental passages the latter are not intro- 


in the development of the themes, but rather as points of 
contrast with the chief musical material. The mere “tack 
ing” of extraneous ornament to the solo part has in later 
times—in Mendelssohn's concertos, for example—produced 
an impression of artificiality. 

A comparision of Beethoven's “Emperor” with Mozart's 
concertos or with his own earlier ones shows at once the 
difference of attitude 


the tune of the slow movement announced by the orches 


The contrast, for example, between 


tra and the wonderful commentary upeun it introduced by 


the piano is familiar to all as one of those 


Beethoven which are quite inevitable, because it is unthink 


passages m 


able without the peculiar qualities which only the contrast 
of strings with piano can The sweeping downward 


phrases for the piano belong to it 


give 


alone and are never 


transferred to any orchestral instrument; and the move- 


‘ 


ment gives exactly that contrast of individual with com- 


munal imterest which is the of the concerto form 


essence 


As the orchestra has increased in cOniplexity, th 
for differentiation between the treatment by the sok 
the keener 


when the power of diffetentiation fails the compostr that 





ensemble instruntents has becom and it 1s 


he opposes the two merely as forces, and has to trust | 


the strong arm of the pianist to make his part maintain 


its supremacy 
On the other hand, it is possible to produce a combina 
tion Of piano and orchestra in which the two stand prac 
of either losing 


level without 


Such composition is opposed to the prin 


tically upon a importance 
its individuality. 
ciple of the concerto and jt is an outcome of the modern 


development of program music. Liszt hinted at a definite 





program underlying his concerto in E flat, and the simila 
intention in his “Dance of Death” is obvious; yet su 
ideas are not an {iniportant element im the pop ty of 


these pieces today; they are enjoyed for their brilliant dis 
play of virtuosity mounted upon a gorgeous background 
of orchestral effect. The principles of the concerto style 
and of program music are, in fact, opposed to one another, 
except in special cases, such ds Strauss’ “Don Quixote 
which is at once a symphonic poem and a violoncello con 
def 


represents 


certo. Here the personality of the solo instrument is 


nitely usetl for a dramatic purpose; it actually 
the protagonist, while the orchestra represents the rest of 
the dramatis personz together with the scenic surround 


and piano lit 


ings. This, however, is an exceptional case 

erature at present shows no precise parallel to it. In most 
instances Where the piano is successfully combined with 
the orchestra in the expression of descriptive music, its 
exact contribution to the literary ideas expressed is less 
clearly defined; and it has to combine more closely with 
the rest of the scheme of sound than is nece 


ssary of de 


sirable in the case of a concerto, in order that the persor 


ality of the solo performance may not draw off attention 


from the ideas which the whole is intended to portray 


it is not surprising that French composers, whose 
stinct for appropriate workmanship is so acute, should hav: 
made some of the most successful experiments in this dirt 


tion. Saint-Saéns has used his intimate knowledge, botn 


of piano technic and of orchestration, to heighten the 


colors of his pictorial “Africa”; and a still more striking | 





stance is found in Franck’s use of the piano in the sym 
phonic poem “Les Djinns.” Here the piano part is not 
fined to any one of the scenic clements of Hugo's poem 
rhe first sweeping arpegyics seem te orrespond, both 
metrically and in meaning, to the ler ning lines begin 
ning “La rumeur approche,” and throughout the vivid pi 
ture of the flight of storm fiends the piano is eading 
and impelling force, without becoming separat from t 
wrchestral texture At the height of the storm-picture the 
poem turns to a more personal utterance and this gives the 
composer the opportunity to make his piano part stand 
ward with a curious undulating passage Phough its emo 
tional content is quite different, this passage may be « 
pared with the one quoted from Beethoven as one in w 

the distinction between orcvestral and piano n terial 
particularly clearly marked and the cortrast between the 
two qualities is essential to the effect The whole is 
most remarkable study in the combination of what we have 
described as the individual and communal forces, repre 


sented by piano and orchestra upon practically equal term 
Other atte 


in which the prominence 


relations between the two have been 


of the piano part has been stil 


further reduced, and consequently they make further de 





partures from the standard of the concert These, agai 
may be illustrated from the music of the Fret hool 
since two important examples occur in Vincent d'Indy 
‘Symphony on a Mountain Air” and hi y 
Among the Mountains.” The first, which is 

set of symphonic variations upon a French song, claims the 
solo place for the orchestra and the piano part is avowed! 
an accompaniment. The difficult situation is carried out 


with extraordinary skill, and yet it leaves the impression 


that the whole thing is based upon a theoretical miscaleu 


lation. The essential individuality of the piano seems | 
have been forgotten; he has written music for it whici 
taxes the efforts of an accomplished solo pianist, and it 


is impossible that solo work of that kind should make a 


background to the orchestra through the course of a long 
symphony. The personality of the single player at | 
instrument is necessarily too strong, and the car becomes 





attracted to him although the musical interest 
lies constantly in the orchestra the symp! 
i brilliant attempt to sustain a really unter.able posit 

But though it may not be possible to place the piano a 
an independent background to the orchestra—in other 


words, to reverse the position they occupy in the concerto, 


it is pe ssible to let the piano hecome more r ‘ess al rbed 


in 
D 


to 


383 


to the orchestra and: become a constituent part of it 
"Indy’s “Summer Day Among the Mountains” does this 
some extent; and many modern composers have ex 
perimented with the piano, using it merely as one of the 


} 
coiors on 


we pointed out 


eT 


yrchestral palette. The samie terdericy, as 


in a former article, shows itself in the niod 


the 


ti treatment of the chorus; and in both eases one feels 





ut there is a certain waste of fofée, eveh thobgh ei 


t 











acteristic effeets may be gained in that way, It is niore 
felt perhaps itt the case of the piano than in that of 
orus, because of the piainist’s enormous power of 
vidual expfession; and to make hint merely ore of the 
rowd is like casting a great tragedian for the past of First 

Second Citizen in “Julius Cxsar Névertheless, now 

it the tide of polyphonic combination seenis to have- 
eached its height, it is possible, as we have suggested, to 

k forward ito né 1 subtle combinations of the two 
principles im sucl that neither is subservient to tl 
other, but so that the two distinct types of expression con 
ribute to a common purpose 

Francis Rogers in the South and East. 

March 16, Fr ! ng his forty-first concert 
with Madame S« d the tour 1s now drawing t 
1 close His success has been the same evervwher the 
ritics, as well as tl general | lik xpressing gener 
ipproval of his singing Hiere are tew of his me 
ent notices 
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BUSONI'S CHICAGO RECITAL. 
Cn l M 
his afterne bef we and enthusiastic aude 
Ferri Busoni wa ( it following prograt 
W ‘ } ‘ 
Variat i 
} ' 

Erlkonig ' 

Rhapaods 

The great pianist hieved ther gf t ucces 
is Schumann said, “German mu can be enjoyed 

ery heaven. eldom had the Beethoven “Waldst 
which opened the recital, afforded to the auditor as great 
i pleasure and satisfaction as when heard this after: 
Busoni's reading was superb and at the miclustc 

mber the virtue was the recipient of long and w 
deserved applause. The Brahms-Paganini “Variations 
peculiarly well adapted to the wonderful techni al abslitic 
of Mr. Busoni. and it wa ndoubtedly the est rea k . 
evert heard by t writer tter this number s suds 
broke forth anew into a tempest f applause and aft 
many recalls the artist w mpelled t ijdd an ¢ r 
he Chopin number was p ed with feeling owing t 
poet side of the pianist ce repeated 
Erlkénig” would have beet te redit to ma 
nger and was “sung” wit tor i 1 exc 
ent reading T he ast tw rahe Li were gi 

the same high rder pertect a ' lec 
most interesting aftern Rene Dever 

Massenet’s “Don O té ‘ ive scored gen 

* Mont - 


ce a ‘ 
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Lansing-Austin Recital. well known pianist. Other artists who are booked to 

‘ + hr ie appear are Ca .. LC dw: Ss z s Wen. 

Mary Lansing, contralto, and Florence Austin, violinist, waa nh yon ng ~ gl oo ge yd 
will give a joint recital at Mendelssohn Hall on Tuesday ate a: en. Wer eee ee : 


April Foll Cae sdemeees 3 cers and heads of committees follow: President, Rev. E. 

evening, Til 12 *¢ owin Is e pro . os . e ° - woee? 

& “?P S Vicars Stevenson; first vice president, Dr. William H. 
Chaconne (with organ accompaniment)....--++++secrersesees Vitali Murray; second vice president, William Dutcher; secre- 


Miss Austin 








U mio bel foco....... "  peeeeceencssesseMarcello tary, Dr. F. E. DuBois; treasurer, James P. Murray; 
O cessate di piagarmi ocaecersbes ec caneee Scarlatti chairman finance committee, E. F. Feickert; chairman 
Edouard Colonne. Ab mio cor Bid ot teed hatar -+-+++-Handel membership committee, Mrs. William H. Murray; chair- 


Miss Lansing 































Courier goes to press this week, @ Concerto in A minor-allegro Peer ee ee house committee, Georgianna Smith; chairman edu- 

the deatl f Eduard Co Miss Austin cational committee, M. C. Phillips. 

aroun “Dogs SeaRE . Pranee Co Aria from The Prophet : sobs eeveneen Meyerbeer zeRe, 
ty-secot ear. He was born in Menuet ~ ersten, At . ...C. Ph. E. Bach A special Good Friday service, held in the Crescent 
entered the Etude in D Pee re antes oO .....-Fiorille Avenue Presbyterian Church, was sung by a quartet con 
Par vhere Ambroise Thomas - sisting of Lillian Watt, soprano; Grace Carrol, contral o; 
Colonne stud Le Roy Pilcher, tenor, and Birney Pettigrue, basso R 
G He wen the first \. Laslett-Smith conducted. Howard M. Case, of the 

t in 1852, and First Baptist Church, presided at the organ. 

pera Colonne be zn rne 
( erts de Chat Karl Ball, the tenor at Holy Cross Episcopal Church, 
' t rs the work has resigned, and it is expected he will soon be engaged 

d th erts at the Fx as soloist in one of the large Buffalo churches. 

ko2 was one of the cor mReFR 
O ( vas among the notable Anna L. Case, the young soprano, of this city, who has 
me to America som been connected with the Metropolitan Opera House, and 
rts by the New York Grace Carroll, contralto at the Crescent Avenue Presby- 
Pa e also distinguished himself by terian Church, will be the leading soloists of the Bound 
the German composers Brook Choral Society, April 15, presenting the “Rose 

lete biography of , Maiden” 

{ RRR 

Mrs. Bayard Hawthorn has been engaged as contralto 





soloist by the Trinity Reformed Church She will take 
as F. MacDoweli. qe Pe Naat : ; 
Thomas F the place of Winnifred Carroll, Charles Potter Fitsworth 
D 1, the fatl of the late Edward has been engaged as baritone at the First Presbyterian 


Dow ! , t the Hahnemant Church 























d man had lived 4 R ». 
ii87 | ton avenue Macfarlane’s sacred cantata, “The Message From the 
r W Cross,” was rendered by the male choir of the Grace 
t t leeting House Episcopal Church Monday evening, March 21. The solo 
treet. Man parts were sung by William Tallamy, Vincent Miner, 
f ‘ t aware Bert Tallamy, Arthur Martin, Raymond Manley, Benja 
| t | unnoticed min Cooley and Carlyle Wright. 
t} fat ft rf I », a Zz 
‘ MARY LANSING Lillian Watt, soprano, has been chosen by the Crescent 
: Avenue Presbyterian Church to succeed Beulah Duncan 
M ner . ; des MacDowell nee, 
David D. Wood. Valse de Concert . tee + ++++Musin Beulah Duncan, late of the Crescent Avenue Presbyte 
: ini <n ed oh . eeduaies Miss Auction Novacek "ian Church, has just returned from a concert tour in 
mene aie Hai I .....Coquard Texas, and reports having had a most successful sea 
\ 1, and in addition dy nar = : : verse Massé son in the “Lone Star State.” 
1 I Herbst . Franz nee 
1 ider, he was an Miss Lansing. : ’ 
Institute for the Blind. For Zigeunerweises $ ; Saraset The next Y. M. C. A. concert will take place April 
. * | sail slide tide email gS Ne Miss Austin ay ns 12 The assisting soloists will be Mrs. L. R. Howard 
re ee ie RE * Perfect Way 49 raat ge aren Willeby and Vincent B. Miner. J. W. Lyman 
‘bled him to  Sunbeams eee aaah be ee .Ronald _ aera 
Dr. Wood was Hindu Slumberland .. War Madame Carmen-Melis, of the Marhaan Opera 
— Miss Lansing ma House, was engaged by M. Gatti-Casazza to tase part in 
With “wielin.: clans and ocean the Paris performances of the Metropolitan Opera Com 
ek eee cs pany. She will sing the title role in the first production 
‘ neerts im MUSIC IN PLAINFIELD. of Puecini’s “Manon Lescaut,’ which has not been sung 
Pi ssnecuth) March of: cate before in Paris. 






The crowning event of the Plainfield musical season » -— ar r we — 
vill. take place April 12, when Mary Desmond will be the THE WEIGES 1 ER 
principal soloist at a concert for the Anti-Tuberculosis 


Leagu Madame Desmond comes to the commuter's city SLIMMER SCHOOL 
through an arrangement made with Joseph McIntyre, the of Vocal Music Af Lake Pontoosuc, Pittsfield, Mass. 


In the heart af the Berkahires 


CERVILLE- carnezie Helly” New York July 20th to Aug. 31 
REAGHE RICARDO 


PRIMA DONNA CONTRALTO SOPRANO 


Manhattan Opera House Oratorio, Concert, Recital 
For Concert Engagements Address: Late of Berlin, Paris, London 
HAENSEL & JONES, One East 42d St., New York Direction: CHARLOTTE BABCOCK, Earrerie wali, ¥ ft 
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JOHN C. DEMPSEY 


CHOIRMASTER AND BASS SOLOIST - St. Mark's P. E. Church, New York City 
MUSICAL DIRECTOR - ° . St. Cecilla Society of Flushing 
MANAGER AND DIRECTOR - - - John C. Dempsey Opera Co. 


VICTOR fg zs tise... RES 


MAUREL MINNA KAUFMANN 


& SCENIC COLORATURE SOPRANO 


Concert, Oratorio and Song Recitals 
INSTRUCTION INSTRUCTION pepe 866-7 Carnegie Hall - - Me : NEW YORK 
14 WEST 68" ST. 


NEW YORK «Pa NOWnR 
y 307 West 98th Street Tel., 3984 River 
; Von Masagement: THE WOLFSOHN: MUSICAL BUREAU 
: 1 West 34th Street, New York 
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Logan, violin Rosario BRourdor celk plave 
thoven trio p. 7o, Ne nd t \ sky tri 
in a thoroughly artistic manner md with ! y sh 
interpretation Mrs. M. O. Graves wonored guest a 
ex-member, sang a grouy t songs 1 ehghtt 
sting way 
RRR 
\lar (5 t S¢ t ( 
bischer ellist, a Be a \ al 
ng it . k by N } 1) 
» Jak i \ r " \l Com iA 
Jomelli Wins New Laurels in Pittsburgh 
leanne Jom ; 
rer \ ‘ c ‘ \ 
sms ete wit Pitt 
estra he: 
IMELLI IN N rR ) VARM 
RECEIVI 
Twin ( s, March 26, 191 quist did to perfect vith its spirit of pompous brag - 
Che closing concert of the season by the St. Paul Sym-  gadocio, was also partially repeated r Although M ' \ 
phony Orchestra was given on last Sunday afternoon nReR : f 
Although the sultry summer weather could be expected At the Faculty Hour yesterday i ev : 
to moderate the ardor of the concertgoer, still the inter- o'clock, Ma Eisner, Franz Dicks Christian Erck da . 
est in the “Popular” seemed to be about as usual, and gave a chamber recital, presenting the following numbers i s 
the men of the orchestra managed to maintain their usual fo piano, violin and celle Trio, op. 32, | \rensky, and t. 1 
winter standard of interest and excellence With the concerto for cello by Georg Goltermant : = . Mada 
exception of Madame Schumann-Heink’s recital on Tues nee a 
day evening, this is the last appearance of the orches At the four o'clock Student Hous t Wednesday af “ee . ” P 
Mr. and Mrs. Rothwell intending to sail for Germany ternoon. at e¢ Northwestern Conservatory, pupils o ‘ ‘ : ERB 
for the summer in a very s! t The numbers on Maurice Fisner gave a piano recita . , , 





the program, chosen by ballot at the last two concerts nee , , eng 


were as follows e next Faculty Hour at the Northwestern Conserva 


March from The Ruins of A Reet tory wall be lled by Harry W Johnson, who w 





ymphonic poe 


MacDowell recital etat l ‘ ! l Ml 
Overture to Tannhauser Wagt a ae I 











Valse de Concert (jlazounow . 
Overture to Martha Flotow On \del t fr Stank Hall 
Three Dances from Henry VIII German Luella Bender, who hav been in Italy tor several 
Waltz, Morgenblatter Strauss months, returned to Minneapolis last Friday morning x ‘ " 
In the Beethoven and Liszt numbers the orchestra near ' - 
found work worthy its reputation for cleanness and cleat “The American Girl,” an operetta in two act W ! DAME IOM YEE RECEI 
ness, the symphonic poem being really a symphony in produced Monday and Tuesday evenings by forty girl 
homeopathic doses The Glazounow “Valse de Concert of the Minne lis School of Music, Oratory and Dra 
is always a favorite and quite in their lin f excellence, matic Art, with a special orchestra of sixteen musicians 
while the German dances and the Strauss number were inder the iductorship of William H. Pontius, with 
irresistible in their own way, Mr. Rothwell having an in Ethel Malcolm as stage director, Gerard Van Etten and 
sight into Strauss which gives it an individuality and Leslie Wilcox as stage managers, and Gertrude Hull, pi \ 
swing that is charming nist The orchestra will play special introductory num ! l ‘ W 
- om ro bers and also The Ghost Dance,” by D nald N Fergu 
: , : son of the faculty, written for the occasion f 
The Minneapolis Symphony Orchestra gave the ast Murphy will sing the cavatina from Meyerbeer’s “H 
Popular” concert in the regular course on last Sunday | yo ce els ele ale Wier Bailie 
ifternoon Most f the numbers had been pla ed he | Verdi 1 | Apne 1 | will « go ( . ! 
fore this season and were old friends he first num 1, Cron , r oe oe sown ia i ~ 
ber, march, “Pomp and Circumstance,” No. 1, by Elgar, 
is always a favorite with Minneapolis audiences and wa Vera Burdett P . : ) 
excellently played The verture Der Imp sator Myra I \ / Mel 
by D’Albert, is one of the best things the orchestra ; ‘ Y f Belf —— 
The Glazounow suite Scenes de Ballet,” op. 52, wit ’ a seat P P 
the «¢ xception of the marionettes, which wa encored, Pp _ oid 1 : . 
pears to be rather heavy for ballet musi Hands Lady Melt sonene tte 3 MI rH , , : . 
Largo,” with the organ, was very satisfying both in sol Edna Har { ' ) ( M Lichter . ' 
and ensemble It is always a pleasure to hear Hamli Vi et N ¢o } ' Brown 
Hunt with the orchestra, on account of his invariable 94 : ' ae 
good taste in effacing self in the interest of the thought sr ee - ‘ 
to be expressed At times the only way to be sure the tou ' 4 1 ' 
organ was playing was to look at the keyboard, and yet Gern p 
it was there all the time bearing up the harmony, as it ( 
were, and filling in all the thin places. The Tschaikowsk) ~ RR a tas) 
overture solennelle, “1812,” is a massive work, and a fit Madame Hesse-Sprott ' ft lw Citi reat ew 
ting climax to the season's successes Mr. Oberhoffer est favorites, ts to sing at Sangeriest at Oma " . pesos hm 7 


was called out several times at the close of the concert lune 
and the appreciation of the audience warmly demo nner pie 





strated, The soloist was Gustaf Holmquist, an old fri Mildred Bor p Mre G ‘ ‘ 
and favorite of Minneapolis musicians He sang reci recital on Friday evening She w a ted dwar ‘ ' 
tative and air, “O Ruddier Than the ¢ by Hands Bazal, violinist, in giving t following progra Flegy : 
and “The Drum Major” from “The Ambrose Massenet; “Serenade,” Saint-Saé The S ' 
Thomas. His lower and middle voice was singularly full Keler-Bela, Mr. Bazal Souhait ( 
und rich in quality, but he seemed to have difficulty Silver Ring.” Chanrinad Summer Ch ' | 
reaching the top notes, or afraid to try them with any a ( yer Saint-Saens Spring Song 
surance, which, however, had ffect on the tumultuous Synoves Lied,” Kjerulf Nev Me : : 
applause accorded him by his enthusiastic friends As en ne 
an encore hé sang the “Song to t Evening Star’ fr \t the regular ing Py Schubert | 
fannhatuser The “Drum Major,” which Mr. Holn Wednesda fternm | kk urd piar Walte 


S. HOWARD BROWN sazroxe KATHARINE HOFFMANN tccomnis| 


, Concerts, Recitals, Instruction With Schumana-Heink, Last Season rv ee, mophor t 


Studio: Kimbell Butlding Minneapole “ome acosess; ST. PA ‘ idee sat. a 





WILLIAM H. PONTIUS, Director Separtment of Basic. CHARLES M, HOLT, Director Department Oratory and Dramatic Art xe 

MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, Win. |. COMPOSER 

Largest end mest reltable schoo! tn the Northwest. | All branches. ne. Pocutty of 44. Scheel belidiag has 'eptondis recital bell with stage tor A RUGGLES CONDUCT p 
0 





& 
NORTHWESTERN CONSERVATORY  ocprments ot waste! srt s0¢ txoression | THE WINONA SYMPHONY ORCHESTRA 


PUPILS RECEIVE AT ANY TIME 
-ACc _ \astrectors of them artists of wee reputation. COURSE Nieto out lane ees al departments, from 
Cac yee ee ee cae 0. A. EVERS, President WINONA. MINN. 
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RUDOLF BERGER’S PHENOMENAL CAREER. 





Kaiserin Applaud Herr Berger. 





First Tenor of the Royal Opera in Berlin—Heard by Oscar Saenger While 
Singing Baritone Roles at Bayreuth—Saenger Declared Berger to Be a Tenor 

Singer Came to America and After Nine Months’ Study with Saenger 
Returned to Berlin and Made a Triamphant Re-entry at the Royal Opera as 
Lohengrin, Where He Sang Baritone Parts for Eleven Years—Kaiser and 








America was amazed to 
in the face of oft 
ca in Opera sings 
yal Opera House, 
with Oscar 
Mr 
country to 

The 


Wad 
that 


Saenger, 


Saenger 


teacher 

part of it 
knowledgment 
last Europeans realized 
| study singing in 


ones 


irtist 
anything 
It wa 
ulty that 
red a three 
if ibsence 
venturesome 


director 


return 
in this 
was made in 
Brinn, only 


singing a large 


was a general 
w great was 
ven although 
icclaim 
tantaneous, and 
ned in favor, 
Returning for 
to Briinn he had 
it difficult to 
had 


that 


whom they 
Lohengrin 
ile the opera 
his Don Jose 
he title role in 
Mevyerbeer's 
ways meeting 
remarkable 


concert 


SPARKES 


MISS 
L enone 


PRIMA DONNA SOPRANO 


Metropolitan Opera Company 
Por Concert and Oratorio Engagements 
ADORESS 


METROPOLITAN OPERA HOUSE, NEW YORK 


work, as well as in opera, and all singers know that with 
out the the 
ibilities of an operatic role—it js far more difficult to 1m 


stage settings and costumes dramatic 


pos 


press an audience. Success in concert means thoroughly 
good singing. 

Berger, together with another 
who for 


charmed the audiences of the Metropolitan Opera House 


November 28, 1909, Mr 
four 


Saenger pupil, Marie Rappold, seasons 


and 


this to 


with her beautiful voice singing, gave a 


Mr 


concert mm 


Brunn, and writing of Saenger, Mr. Berger 


SavVS 


“Rappold and I gave a concert here yesterday which 


was a fabulous success. Any one who was not present to 


witness this success would really not believe it! 


her way straight into the hearts of my fel 
We had to sing 
‘Faust’ 
The 


rushed up to the stage and 


Rappold sang 


low citizens, and she sang magnificently 


the finale of over 


three times audienc: 


clamored for it. One might 
they 
The Mayor and all 


have thought were 
mad ! 
the 


were 


dignitaries of the city 


there, and remained 


until the end of the concert 


Phere 


laurel 


was an abundance of 


wreaths and flowers 
am to 
that 


‘Sam- 


“In two weeks | 


‘Carmen,’ after 


sing 
‘The 


son.’ 


Prophet’ and 


They want me in 
Vienna for Lohengrin.” 

An interesting letter 
under date of January 2 
gives an account of his first 
appearance as Rienzi, and is therefore reprinted: 

“Dear Mr. SAENGER: Today | you my 


great success at the performance in honor of the Kaiser's 








can report to 


birthday, of ‘Rienzi,’ as well as at the rehearsal, at which 
(the director of the 


Kaiser Only 


Hlulsen 
the himself 
the second act was given, in which Rienzi has a great dea! 
to sing After Kaiser 
that it had 

lhe Kaiser has from the very first taken a deep interest 
in’ Mr 


formance of 


were present not only von 


Royal Opera), but above all, 
the rehearsal the 


sent word to m« 


been magnifique.” 
Berger's career He the 
“The 
this 


was present at tirst per 


Prophet,” and again Berger writes in 


terestingly of 
Mr 


lossal success as the Prophet 


event 


“DEAR SAENGER As I already cabled you, I had a 
After the Hymn, at 


the 


the 


end of the second act, the audience, in spite of pres 


en 
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alone before the curtain six times. The Kaiser and Kais- 
erin applauded very heartily. 

“It was so far my greatest success, for the Prophet 
was Niemann’s greatest role, and none of the newspapers 
mentioned Niemann in writing of it. The critics were all 
unanimous in declaring it a great success. After the per- 
formance, which lasted until 12 o’clock, I was summoned 
to the Kaiser’s box, together with Fri. Hempel and Frau 
Gétze. The Kaiser congratulated me on the excellent re- 
sult of my test as a dramatic tenor. Yesterday I sang at 
a grand court concert the ‘Narrative of the Grail, from 
‘Lohengrin.’ After the concert I was summoned by von 
Hulsen to their Majesties. There were 500 invited guests 
The Kaiserin came up to me first and said that she had 
much enjoyed hearing me again, and asked me how I had 
a tenor, whereupon I told her the 

whole story, from Bayreuth 
to New York, and all about 
with you. She 
could hardly believe that I 
had accomplished it in nine 


so suddenly become 


my work 


months, and thought that it 


would have taken me two 
years 
“After 
expressed 
the fine 
turesome 
asked 
Salon 


was 


Kaiserin had 
pleasure at 


the 
her 
success of the ven- 

experiment, she 
the White 
the concert 
seemed for 
whether th 
great heat which prevailed 
in the room had not made 
difficult for 
told beautiful my 
Muck, who stood near me. 


me how 


(where 
given) 


singing, and 


singing me. 


After she had further me how 


was, she turned to Dr 


voice 
Then 
‘Good evening, 
Your tenor sounded famos, 


the Kaiser came up to me with the words: 
Herr Berger, how are you? 
and he pressed my hand warmly. He expressed himself 
very enthusiastically over the splendid ‘Narrative of the 
Grail,’ and asked me if it did not seem strange to me to 
sing it in evening dress instead of the heavy suit of armor 
to which I am accustomed. He asked me what I thought 
of the White Salon as a concert room, whereupon I re 
plied that I could not imagine a better one 

ave 


had formerly never served in the castle for musical per 


not so?’ said he, and explained that this room 
formances, but that when he first became Kaiser and at 
tended a dramatic performance in it he saw that it would 
be excellent for concerts, and since then the great court 
concerts have been given in it. 

“The Kaiser asked me what I had experienced singing 
I told him that at 
the rehearsal it was not good, but this evening it seemed 
that | 
Kaiser, ‘because at 


in this great room for the first time 


‘Quite right!’ said the 
the 
jut they should have 
the full, the 
He spoke to me also of the splen 


to me was singing well 


the rehearsal room was empty it 
did not sound well to the singer 
told that in 
acoustics are excellent.’ 


did 
pressed my hand once more and said 


GUILD:=: 
ALBERT SPALDING 


Season 1909-10 in Europe 


Just finished successful season of two months in Russia, 
March in Germany and Italy, April in France. 


you the evening, with room 


our chorus, which really perfectly, 


God ke« p 


chorus, sang 


“May 
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influenza, or else 


your beautiful voice, and don’t get the 


we shall have no Prophet!’ 


“Then the Crown Prince came up and complimented me rs 


on my tenor lly ¢ 
‘Today I must sing the Prophet agai: Three times 

ne week, that is really rather too mu But | am a : 

ways as perfectly fresh for the last act as for the Hym 

[hat is certainly a good sign! Yesterday I lar a 

called for Walter von Stolzing, but I sent word to His R 


Excellency that as long 





times during the week I c 
of all the Walter, as during my first tw ears | did not 


want to sing any new Wagnerian rok 


“Yesterday, at the court concert luisen 
and congratulated me on my great succes s the Prophet 
These last few days have ec re i ive 1 k 
pensated me for much. I hope you will be pleased with 
the criticisms, and you can see how well I must have done 
since all these Berlin critics write so well of me 
“Madame Rappold is now singing with me for a phon 
graph company, and in April she sings with Knote at the 
Buda Pesth Opera. From thence she goes to Mil We W 
were to have sung Lohengrin and Elsa at Stettin, but | 
had to put off the engagement, as I had t uch to « 
“What would you advise for my next 1 he vo 
1as recently become really quite her¢ The last criti 
isms show that not a sing ne now doubts my tenor. | 
should like now to study Rhadames, or perhaps Samson 2 
I think I will learn Samsor But now | must away to 
the theater and sing the Prophet.” ging 
he success of Mr. Berger in the critical Germar pital, 
d especially nong such a doubting publ nat Ihy 
deeply gratifying to his teacher, Oscar Saenger It is € 
pecially gratifying as well to the latter's patriotic pric It 
is indeed a new thing for singers to t from Europe t , 
America for a musical education, and one that is full of 
promise for the future. Certainly when Herr Berger R 
uccess was followed by tl triumph of Orville Harrold 
the American tenor, trained also Oscar Saenger and 
epared for his debut in an incredibly short pert Mr 
Saenger may be considered one of the most fortunate of 
mortals He had already had numbers of pupils appear 
ng with marked succes Europ " Ameri but 
these two instances have een litera phe ynenal, rec rd ! 
making. and all Americans sl! d be p 1 of th cour 
tryman PES 
\ few of Mr. Berger’s Berlin press notices are appended 
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Ne Yor« March 8, 1910 
K. Patterson tudio recital, March 21, A. F 
t is lecturer and singer, had for 
land.” Miss Patterson sang sev 
By d American women; she was in 
ir. Ferguson was interesting. The next 
t P ! tudio will take place in April, a 
Browning Recital,” a p hological study of the 
1 thought: t is to be given by 
( h These recitals and lectures interest 
i Patter I studio greatly her pupil 
iving direct benefit from them 
Rene 
el Philharmonic Society gave a_ lecture 
| Ay ican Women Composers” a fortnight ago 
i rep vith te t Emma W. Hodkinson 
f which all the participants were 
‘ " Emma W. Hodkinson, soprano; 
ar ir, Clas \. Korn, Mary Turner 
1 ind Dora Hecke composer violinist 
} { nd iolin pireces composed by 
‘ Mi Beach and Gena Branscombe 
nme 
fet rve pupil of Madame Clarkson- Totten, 
t Kpworth M. FE, Church, Brooklyn, Palm 
\ ging Faure “The Palms” in a very pleasing 
istinct unciation and good styl Easter 
wa wall loist, inging “Consider the 
) rirl is improving rapidly under Ma 
truction and will sing at her concert at 
t-A ria Hot t 
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second recital in the American Guild of Organists’ course 
at Rutgers Presbyterian Church, Seventy-third street and 
3roadway March 21, Frank L. Sealy 
tions by modern French composers at St. Paul’s Chapel, 
Columbia University, and the coming Thursday, April 7, 
Carl G. Schmidt gives a recital at the New York Avenue 
Church, Dean and Bergen streets, Brooklyn. 
ne 

Amy Grant gave “Elektra” at the home of ex-Governot 
Odell, Newburgh, March 21; at Hotel Tuileries, Boston, 
March 26; and expects to give it April 12 at Pittsburgh 
Elizabeth Ruggles or C. L. Safford at the piano. Last 
Sunday she read “Pelleas and Melisande” and next Sun 
at her studio, 78 


played composi- 


day she will read “Salome,” 3:30 p. m., 
West Fifty-fifth street 
nRne 

The March gathering of those interested in the New 
York State Music Teachers’ Association voted to hold the 
April § meeting in the dining room of the Broadway Cen 
tral Hotel, corner ‘Phird street, at 7 o'clock, when a din 
ner will be served, followed by talks by various musical 
An interesting session is expected 


RRR, 


been 


people 
most successful as di 
Miss 
Tarrytown, a position he assumed last autumn, So greatly 
have his duties grown that he from St 
lohn’s Episcopal Church, Yonkers, where he has been or 


Bausmann has 


Walter J 


rector of the vocal department ot Mason’s school, 


has resigned 


yanist and choirmaster for a dozen years, William J 
Kraft succeeding him 
Ree 

Over’ 1,500 people heard Edmund Jaques and his choi 
at the noonday service of St. Paul’s Chapel, March 22, 
when “The Message from the Cross” was sung. Good 
Friday, Harold Moore’s “The Darkest Hour” was sung, 
Moritz E. Schwarz, assistant organist of Trinity Church, 
at the organ. Six cantatas have been sung at these mid 


day meetings, and organist Jaques is receiving congratu 
on the novel idea and successful performances 


- RRR 


Eduard Falck, piano; 


lations 


Rollie Borden-Low, soprano; Mau- 


rice Kaufman, violin, and others are associated in the 
series of chamber music concerts Tuesdays at 4 o'clock, 
Columbia University. April 5, at Horace Mann Audito- 


rium, Broadway and 120th street, Mrs. Raymond Osburn, 
Mr. Kaufman, Willy Lamping, cellist, and Professor Rub 
ner, pianist, are Mrs. Low’s recital April 
12 will take the form of a historical song recital of French 


to collaborate 


music 
Herman Epstein, pianist and lecturer, continues his 
talks on musical subjects at the Hebrew Technical School 


for Girls, until early summer Monday last he talked on 


“Die Walkiire,” illustrating the opera with piano music 
RRR 
Zilpha Barnes Wood announces a closing performances 


students who have benefited by her course of instruction 
occupy leading positions in various companies. 
nee 
Lola Renard, artist pupil of Frederick E. Bristol, is to 
soprano soloist for the St. Louis Liederkranz next 
She has studied operatic repertory at the Royal 
School, Coburg, with the Ducal Kapellmeister, 
She expects to continue her study in Italy. 
nRe 
Florence Hinkle, the soprano, is heard in New York too 
infrequently, due in great measure to the fact of her con 
stant engagements elsewhere. Tonight, March 30, she 
sings the appended list of songs at Hans Kronold’s cello 


be 
week. 
Opera 
Car! Fichter. 


recital, Carnegie Chamber Music Hall: 


rath Ta Tees hectesiens hccat vias . Puccini 


\ria, Prayer 


Qual Farfalletta ......220scee8: Handel 
Polly Willis Siihwed oc Uti sede aks Rede NNss oO udosRueen ..- Arn 
When the Boees Dieses vlc sicccicc sts eee naeds sncccateanss Reichardt 
Eestasy ee easG taunts So ek PRsrebeesees ...-Rummell 
Among the Sandhilla ......ccccsccccsccccvcsvccsecccvess Stephens 
Cont to - Ge Ce EE | soc kc 40000 ktbeerket ceeakanere Salter 
SaROE ons vcd cbenvasssWaes Web ys vesevecoeereboesenecd Alex. Russell 
A Dae as 6 os edb dn dawiy a nbaagiaes odeaceseds ences Woodman 


George McGarry, the Buffalo baritone, who has studied 
with Clara E, Thoms, and has sung at various important 
affairs here, sang on St. Patrick’s Day at the banquet at 
President Taft was guest of honor, in Chicago. 
The President shook hands with McGarry, and warmly 
congratulated him. Last week he gave a recital for the 
Catholic Women’s League of Chicago, followed by another 
at a private home. 


which 


nee 
Reed Miller and VanDerveer (Mrs. Miller) 
started on a three months’ tour with the New York Sym 
phony Orchestra this week, appearing as soloists in va 
rious parts of our country, from Troy to New Orleans, 
(Angeles, Vancouver, Denver, Kansas City, ete. 
RRR 


Roeder is planning a pupils’ concert, to occur 


Emma 


Los 


Carl M 
next month in Carnegie Lyceum, at which advanced pupils 
will play concertos by standard composers, as well as mis- 
cellaneous pieces. His former pupil, Rudolph Reuter, is 
professor of piano at the Tokio Conservatory, a Govern- 
ment institution. 

eRe, 

Lesley Martin, teacher of bel canto, has many pupils 
who are prominently before the public, in comic opera es 
pecially. Fiske O’Hara, Suzanne Baker, Pauline Freder- 
icks and others have been seen in Broadway productions. 

neRe 

Annie Friedberg gives a pupils’ recital at the Waldorf 
(storia Hotel Saturday evening, April 2, assisted by Betty 
Askenasy, Russian pianist. Arias from leading operas, and 
songs, make up an interesting program 

Ree 
Tuesday evening, March 22, Edmund Severn and 
t New York studio, 


Mrs 


Severn gave a musicale at their 131 











by her opera class in May, when scenes from “Il Trova West Fifty-sixth street. Giacinta della Rocca, the violin 
tore,” “Martha,” ete., will be presented in costume, Many ist, was assisted by Atala Valliere, soprano (a pupil of 
SIGNOR 
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Mrs. Severn), and Robert S. Dalenz, baritone soloist MUSICAL LIFE IN ST. JOSEPH. students and young violinists—that this composition is by 
a South Orange (N. J choir, and alse Severn pupil iia Raita Me Beil on Franz Schubert, the great song write It is by Fran 
the program follows lt was the regular meeting of the Fortnightly Musical Schubert, but he was a violinist i no relation to the 
Pro Peceatis (Stabat Mater Rossi Club which the writer was privileged to attend Monday 8feat tone poet of that name Franz S ert, the violi 
Robert 5. Da ifternoon This club, like many others throughout the 'S Was a Dresden boy, born in the early part of the nine 
visi darte (Tosca “o country, is a woman's organization and it 1s a club the teenth century, and died } 878 Vresden, wher ‘ 
“mane c t Unknov D aie purpose of which is solely for the study of mus The ‘Spent his entire life | He wa p pul of | ree ul 
Miss Vallier subject for study at this meeting was “Rhythm and Its Re- ‘Concertmaster of the Dresden Court Orchestra, which p 
neerto for violin S lation to Harmony, Melody, and the Emotional Content ‘#0 he resigned in 1873, after serving fifty years in the 
Delia Rocca tf Music.” Agatha Pfeiffer was the leader and read a pa orchestra. He is generally distinguished from the gre 
t t ny] t plar t \ t . ’ a} , 
s — . Se ‘ ; re iis per on the subject, illustrating her remarks at the piano Schubert by the spelling ot his given name (usually 
Give Thanks Chaminade [he writer has heard many lectures on musical subjects pelled Francois), but he was a German and his given 
The Call Spros ut he has never heard a lecture more jnteresting than "#™e was Franz—though it is given in the Mittell col 
Mr. Daler this one That Miss Pfeiffer knew her subject and thor ection and on sheet music usually with the French spe 
: Miss Va same mughly understood it was evident from the first sentence, '"S -_ wrote man) othes — tor viol tably some 
Sante ae eee ete a . Moszkowsk; and that she was able to illustrate her remarks with key ucts which are often played, an mn OF more con 
Della Rocea, Edmund $ n, Mrs. Edn Seves oard examples was quite evident whenever she touche: ert pieces, some of whx cI tO De seen On pf 
nae the mstrument. She seemed to have a score of pieces oe 
Julia O'Connor, contralto, announces her annual song re her fingers’ ends and when one example did not sufhe xeturning to the s ect of the program e writer de 
cital, Astor Gallery, April 5, violin and cello assisting for the illustration in hand she immediately gave anoth« u © fact t \ . he repres¢ 
Among the patrons are Miss Iseli liss Delmonico and ne Chis is the kind of a lecture which actually get cakeve t Tue Musicat ( ae St. J df 
Thomas F. Ryan somewhere The ordinary academic lecture on variou th . to it that St. J NUSK 
nner musical topics 1s valueless from the educational viewport ” sora —— payee © teresting, especially 
The Easter musical programs at Calvary Baptist Church nd it is the writer's contention that the only lecture that ‘¥® Songs by Miss Penniwell e Wagner numbers for 
on West Forty-seventh street, were presented under the di s of any value ts the one with numerous illustrations awe 2 ss were very Debussyesqu ffect on account 
rection of Edward Morris Bowman, with a choir of the piano The writer has heard lecturers who could not . bemg playe a © were quarte 
100 voices as follows play and their attempts at explaining certain theori come apart and nein BO" toweve 
MORNING AT the art were laughable They showed at once that they did Oscar Ha n HAWLI é 
Choir processional, 7 Day of Res tio Webb not understand the subject they were talking about. Others 
Praise God from Whot . Blessings | Hourgeol have been heard who could play a few common chords MUSIC IN DUBUQUE. 
ae i pce ears ut Miss Pfeiffer is an acc mplished pianist and her le« \4 we M . 
hcoitien ies liek Minaee) Fisher ture was alive and to the point. Not only can she play aie : oS Bal , ' 
Prayer Antiphon Rown the piano but she can talk as well, and that her thinking orn aeaniecs . em ‘ 
Welcome, Happy Morning Calkin ability is out of the ordinary was shown by the lucidity of se 8 
Coatralto solo, Hosanna = her paper Chere were probably two hundred wome The Choral ( S regwiar rehearsa tu 
Bessie Bowman-Estcy . lieust Stud \1 } t 
Ascristion, Hollctuiah Chores (The Messial Ha present and closest attention was paid to every word M si" , : a ee ' 
Ouans Gertinde, Grand Gllertdive in G 2 W Pfeiffer uttered. After the lecture the following prog! my pice ter progr 
EVENING AT & was given; in a way more fully illustrating the various sae 
Choir processional, ( n Him with Many Crow El points brought out in Miss Pfeiffer’s paper she Priday 5 . . t ‘| Mar . 
Phe Day of Resurrectior Berwa Law Smit n t acceptably 
As It Began to Daw Chaft P ide to Lohengrin W ag nee 
Ancient Easter hymn, Praise to Our ¢ xteent Pearl Lowell, Lot McDonald, Amy Aldrict ‘ , St Ce , ld it oe 
tury) . Vul Thou Art So Lik Flower Chadwick ; ; ; cling am 
lesus Christ Is Risen Today Lyra David ' Dar ‘ im the Acades f Musi | \ delight t 
Choir Recessional R n Ml C4 t ram was gi e f Mis ' 
Good Friday evening, the choir gave it fourth per - > ~ : . trude K I Baal \ I dade { Rva 
formance of Will C. MacFarlane's cantata The Message “a z vane : brie Kit | ( Hel \ tel dit 
from the Cross The soloists were Myrta French-Kur Adolph Bock Croft e lat 1 recital at t head ' 
steiner, soprano; Bessie May Bowman-Estey, contralt ! Ha la . 
E. Theodore Martin, tenor, and C. Judson Bushnell, bas Mary Pteifi ss a a) 
Mr. Bowman conducted, and the Rev. Dr. MacArthur, pas- _ Pearl 1 - ; Dubugq VJ stra, | trong, will ap 
tor of the church, delivered an address Thursday even My M Bids Me H ) er t r | ft. kdward Schroe 
ing, April 28, ¢ alvary Choir will give it fourt annual Ruby Walke in the ivf t ‘ RrCR Churel Vi pla 
concert, with Yolando Méro, the Hungar pianist, as the ™ ai He rs wi ‘ : i 1 ag rchestra w 
I H f Dreaming Ha al , 
ssisting soloist Vira Pe : ASSISTEE pran 
eee I \ fl ng Vag stig Bi 
‘ Ber a tte Gra Vernita Hay t ! ery it the Y 
Laure de Vilmar was the guest of honor last Saturday at YC A Baste 
the one hundred and eighty-ninth dinner of the Hungry It will be noted that the third number is a group of nee 
Club and the soloist at the very attractive after dinner pre violin solos played by Adolph Bock Mr. Bock is a young ‘ oe a ete 
gran. Her visit here has been purely social and she will n and he certainly can play the violin. Hi terpret , ; va 1 . , " 
sail next Saturday to fill spring and summer engageme:t ion of all three numbers was in splendid taste i > ; 
in London. Others on the program were Amy Wren, Hat Having of The Bee was particularly enjoyabl Speak 
riet Ross, J. F. Tucker, E. H. Ball and A. Seismit-Doda ng of “The Bee” reminds the writer that it seems to he« o let a ‘ ‘ , , 
whe played his ce mposition I he Hungry Club Marcel the general mpressio! mong musicians at least era ert . y 
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i before the public in opera and church work 
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Cu Iil., March 26, 1910 
- Theodore Thoma 
) { " iumbers, several of 
(y . wey Phe program 
Bra 
F Schubert 
Rheint 
Wa 
i } Hi { { id 
I 
st 
th ist 1 1 Rhein 
rt I 177, N , whi though 
progt ‘ revised and ar 
Vidde t who lded a cadenza of his 
t t t rganist showed the variety 
f f hi mbinati The number proved 
‘ it afforded the soloist an opportunity 
Hi iccesS was spontaneou 
| fte ecalls he played Max 
i ‘ | 
nner, 
Vecl memorated by the Apollo Musical 
( pr tion of B Mass in B minot 
t M t 1 ever March 2! Arthur 
nist p the afternoon ses 
é d fugue in B minot Lhis 
t V t hims¢ place a me of th 
r t and n his admirable 
| win recognition in other large musical 
{ r of ra itt t \t the conclusion 
nw tendered the joist. After 
M. Wild, the conductor of the club, 
Kyri Kleison’ wa given in a 
t ruit f the organization, This 
th the ral numbers, showed 
Wild in training | torce The 
I elow the standard 
{ thre members f the club 
rought forward Edit Chapman 
| Christine Mi ntralto, in the 
| | wa t | e been accom 
| B er ertmeist of the Theodore 
t t leventh Mr. Becket 
| I i wile The accident, 
which necessitated his 
] vy H s Let whose per 
“V tir inadequate. ,Mr 
xt vet i s ist with the 
tl ision redeem himself 
\ y ¢ | disclosed a small but 
1 \ il pr bably due to 
\ te par ible nder the ci 
( 1 Mi Miller’s voices blend 
ng especially in tl 
e the uneratetu part a 











Hew in Ite REW HOME Facing the 
Lake Freat Park, 





’ 


CONTAINING | 
ZIEGFELD HALL | 
An Ideal Auditorium 


ALL BRANCHES OF 


MUSIC werner 


Acquisitions to the Faculty: 

AATOM FOERSTER—The Eminent Manist and 
Instrecter of Boriin. 

WETANDER SEBALO— The Famous Hungarian 
Viellntist 

WAURICE DEVRIES—-The Renowned Vocal ta- 
strector. Fermerty Lead Baritone, 
Ports Grand Opera ond lites 
Opera Co., New York. 

Fownded 1867 


oo aT 
i The finest building of its kind in 
the world. Valuation $1,001 0.00. 
Housing the largest of all ins‘ itu 
‘ions of Musical Learning 

| » 

| 


1 
1 
| teting 
Oper 


few Chicage Mesical Celiege Baliding 
146-7-8-9 Michigan 





Dr. F. Z. ZIEGFELD, Pres. 
CATALO® MAILEO FRES 


reading. Miss Miller won the success of the evening in 
the “Qui sedes ad dexteram patris.” After the intermission 
Mr. Dunham gave the fugue in E minor with the same 
finish as his previous performance. Herbert Witherspoon, 
whose opportunity in the bass role is limited, was in fine 
voice “Et in Spiritum Sanctum” has never before been 
given such admirable reading. It won a real ovation for 
the artist. George Hamlin completed a quartet of un 


usual excellence. His work, as ever, was praiseworthy in 
every respect; his diction was excellent and his interpreta 
the at best The 
not The at 
at fault, but the first 


tion and singing revealed his 


the orchestra 


inget 


work of was above criticism 


mospheric condition have been 


may 
was caught and 


Mt 


contro] and the gigantic work was rendered 


violin gaping inadequate support to 


gave 


the soloists 


Wild all through the mass had his forces 
under good 
in a manner reflecting praise upon the ability of the di 

ctor 

mn RR 

lhe season of grand opera, which begins at the Audi 
torium Monday evening, April 4, promises to be most suc 
as well as artistically, if the statements 
The Ital 


Caruso 1S 


cessful financially, 


ent out by the Chicago impresario are realized 


ian operas will monopolize the first fortnight. 


cast to times during this period. The second 


appear five 


two weeks will be devoted largely to German and French 


opera, The management announces that the Metropolitan 


Opera comes fully to reproduce in 


New York pro 


Company 


every detail from principal to scenery the 


prepare d 


ductions, though rumors to the contrary have been circu 
lated here, 
nRe, 
\ new school, the Colonial School of Music and Dra- 


matic Art, will swell the ranks of many Chicago musical 
institutions and will open in the Fine Arts Building next 
Monday, March 28, Harry Scott, a young dramatic man 
wer, will be business manager; David H. Grosch, a well 


known local singer, will have charge of the department of 


music and Nat Phillips will take care of the dramatic de- 
partment 
nee 
The last of the series of chamber music concerts given 
under the auspices of Glenn Dillard Gunn took place at 


the Auditorium Recital Hall, Friday evening, March 25 
The program included works of Tschaikowsky, Schutt 
ind Schumann's quintet. The pianists were Miss Good 
man, Miss Knight and Miss Neff, all doing good work 
the Schumann quintet was especially interesting, as it has 
not been heard here for a number of years, and was given 
i splendid reading 
nRe,e 
\ musicale will given by Lulu Jones Downing, com 
poser and companist, St. Peter's Parish House, on 
| evening, April 7 
nRre 
he Chicago Madrigal Club gave its second concert of 
e season in Music Hall last Thursday evening, March 
4, under the direction of D. A. Clippinger with Sibyl 
Sammis-MacDermid, dramatic soprano, as assisting artist, 
und Calvin Lampert, accompanist The hall was filled 
with music lovers who, throughout the program, were en 


The work of the choral so 


ciety was more satisfactory than when heard several 


thusiastic in their approval 


BAND 


BALLMANN 








months ago in their first program. The improvements 
made were marked, the work of the sopranos, which on 
the first hearing had to be criticised unfavorably, was all 
that could desired in this program, The selections 
were ambitious and much credit is due Mr. Clippinger for 
the ensemble with which most of the numbers were given. 
Sibyl Sammis-MacDermid, the soloist of the evening, gave 
a group of Charles Wakefield Cadman’s American Indian 
songs with charm and musical intelligence. Mrs. Mac 
Dermid presented Mary Salter’s “The Lamp of Love,” 
her dramatic power being especially well suited to this 


be 


number. In her last group the soprano introduced manu 
script composers. Lulu Jones Downing’s 
“Life’s Way” and “Faith” by James G. MacDermid were 
two compositions of real merit and were given excellent 


SsOngS by local 


renditions 
nRe 
lhe Music Teachers’ Exchange, of Chicago, is now in 
its busiest season recommending music teachers and su 
pervisors of music to conservatories and schools of music 
The working policy of the Exchange 
is such that school directors calling for teachers are not 


all over the country. 


besieged with scores of applications direct from the teach 
ers themselves, but instead are furnished complete data 
of teachers especially selected, and made out in compact 
and business like form by the office of the Exchange. This 
so economizes the time and energy of the hard worked 
conservatory director that it is meeting with ready ap 
proval on every side. It works to the best advantage of 
both the teachers registered with the Exchange and the 
schools of Choir 
positions are also filled from the lists of the Exchange 


music considering their applications. 


when candidates can so qualify, and where teachers arc 
capable of filling concert engagements they can sometimes 
be cared for to advantage through the agency. Among the 
recent concert engagements closed through the Musical 
Agency Department are the week's festival engagement of 
Madame Linne at Lindsborg, Kan., and during the same 
week Madame Signe Lund, the Norwegian composer, in 
her recital of her own compositions, assisted by Mae Doel- 
ling, pianist, and Madame Linne, soprano; Sibyl Sammis 
MacDermid in a week's tour through Wisconsin; Bruno 
Steindel, cellist, Cleveland Ohio; David Duggan, tenor, 
Chicago; John B. Miller, Lucille Tewksbury and Marion 
Green in Loraine, Ohio, and many others. 
nner 

Hanna Butler, soprano, furnished the 
musicale given at the residence of Mrs. William Wester 
land on the North Shore last Tuesday evening. 

RRR 

Christine Brooks and her pupil, Mrs. T. F. Bliss, sail 
fof Genoa on March 29 to be absent several months for 
the purpose of study. 


program at a 


nee 

Dr. Carver Williams, the well known 
soloist at the College Chapel of La Grange, Mo., on March 
9. His program was varied and interesting. The follow- 
ing day Dr, Williams sang in Canton, Mo., where he gave 
“Hear Me Ye Winds and Waves,” by Handel; Chami 
nade’s “Ode to Bacchus” and “The Pirate Song” by Gil 
bert. 


bass, was the 


A series of faculty concerts has been planned by the 
management of the Cosmopolitan School to be given at 
the Auditorium Recital Hall, the first one to take place 
April 11, when Hanna Butler, soprano; Elaine De Sellem, 
contralto, and Harold Henry, pianist, will furnish the pro 
Dr. Carver Williams wil] be heard in the third pro 
gram; Marion in the fifth and Frederick Morley 
in the last, as well as in the second program. 


Tue Musicat Courrer informed its readers at the close 


gram 
Green 


of last year that every year the paper receives letters of 
advice on how to run the paper during the coming season, 
and the article also added that such letters of advice were 
The Chicago office 


carried out—to the waste paper basket 


has. during the last two weeks, been besieged with similar 


advice—most of the letters pertaining to the school ques 
tion. Now, it is not up to this department to run the 
schools, Lut it is the duty of this paper to inform its 
readers how the schools are run. A humorous person, 


more or less talented as a cartoonist, has sent in the draw 
ing reproduced on this page with a note appended. The 
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“Speaking of graduates 
can you recommend any 


sketch artist asks this question: 
holding positions of prominence, 
place more prominent than the corner of State and Madi 


son streets?” 


Possibly the poor violinist will be allowed 
1] 


to open a new department in the piano school, which al 


ways reproaches and questions teachers of other istitu- 





tions as to their knowledge and ability, but which at th 
time pretends to undertake for known mo 
tives. 

rhe school management must be a very difficult propo 


artists having high 


them are persuaded by the ma 


sition, yet a very lucrative one since 


offered 
stock in 


positions nagement 


to buy their institutions, promises of a title and 


dividends being held out for the artist to turn down an 


fier that, under other circumstances, would be a coveted 
goal. After a year or two these artists may regret their 
decision in leaving “the prey for the shadow,” as few 


schools declare dividends, even when such dividends ought 


to be declared. 


Some of the schools that do nct grant medals are using 


the names of passe artists as their chief attraction to lure 


pupils from small towns. In other cases positions can be 
secured by = stu 

dents having 

ough money 

to buy stock m 

the school. Some 

schools here 





whicl object to 
rewards that 
have ce! criti- 

ed by writ- 
er, though they 
ire sometimes a 

mulant to the 
slow, as well as 


the ambitious pu 
pil, offer in their 
stead a promuse 
ot i contract 


after gradiation 


In all probability 
they car fulfill 
their p Lises S 


antee what k ind 





ot a contract they 
will secure for 
the student. They 
may secure po- 





sitions in moving picture galleries, ten cent the 
aters, or restaurants—in many instances the pupil would 
not accept these engagements, but as far as the school 1s 
concerned it has kept its word, and considers its responsi 
bility at an end. Prominent artists born jin this country 
and who have studied in Europe, frequently advise parents 
against sending their children abroad. Why is this ad 
vice ignored? Why will the exodus t urope be greater 
this year than ever before The exodus is due not only 
to the schools, but to the very fact that the artists preach 
ing the advisability of “home musical instruction” have 
been compelled to “finish” their mu education in Eu- 
rope before they could obtain recognition at home Is jt 
not because of the fact that up mpletion of studies 
over there a pupil in artist who will secure and 
hold a position that will at least grant him a hearing upon 


students who go 
foreign 


hrs return to this count 


to Europe do not gain any more recognition in 


lands than they do here and when they return they find 
themselves in the same class as when they left. In thos 
cases the fault does not lie with the school, but with the 


individual who will never rise above mediocrity Are 


they satisfied? The cartoon shown herewith may be one of 





satished individuals 
nae 


The choir and choral society of St, Bartholomew's 


Church, Englewood, numbering one hundrgd voices, last 
Friday, March 25, rendered Dubois’ “Seven Last Words 


Wedertz, 
itta Hin 
vert Miller, 


direction of C. Gordon 

Lhe SA 

Barlow Ross, tenor, 
Rnne 

April 7, Martin, 

h Chapek, 


Irma 


n the Cross,” under the 
joists were | 


and Hert 


and choirmaster 
soprano; W 


ritone, 


Tranist 


than, 


(hursday evening lrene the H arian 





violinist and assisted by Theodora 
tur rkow 
ind Augusta Haen 


cert Auditor 


pupil of Josep! 


Ryder, pianist; Adamek Almassy, sopra 


el ( 


tum 





pek, accompanist, will give a con 
Recital 
nner 


+) 


ue l ake 


at the 


Monday evening, March 21, View Musical So 


iety gave a program at Martine’s Hall 
RnR 
At the twenty-first concert of the Chicago Turner Hall, 
Martin Ballmann’s Orchestra will introduce as _ soloists 
Mabel Day-Lieb, soprano; Mabelle Tannenbaum, pianist 


and Alfred F. Ziehm, cornetist 
znrnre 
Marx String 


Hall next Friday 


Quartet will be heard in the 


The Leon 


Auditorium Recital evening, April 


works by Mozart, Tartini and Beethoven 
RRR 
Anne Shaw Faulkner, who has just returned from New 


York, 


toria, 


musicaics at 


Waldorf-As 
recitals 
New York. Miss Faulk 
will Music Hall a 


Tuesday evening 


where she gave twi the 


will give a series of six lecture next sea 


son before the Rubinstein Club in 


ner and Marx Oberndorfe: give in 


ale on “Parsifal” 


The 


Stereopticon music: 
and one on Ring of the Nibelungen” Sat 


April 2 

Ree 
was given 
Park. ( Club of Oak 


were Lulu Jones 


March 2y, 


irday afternoon, 


last Wednesday 


Park Those et 


\ composers’ song recital 
evening at the Oak 
Downing, com 


Mrs 


program 


poser; Thomas N. MacBurney, baritone; Sanger! 





Stee soprano and Gordon ( ampbell, accompanist The 
ita proved very successtul 
anne 
During Maurice Rosenfeld’s recent stay in Detroit the 
String Quartet of that city gave a special concert in 
mor. The affair took place last Thursday evening and 


the Quartet was heard in César Franck’s quintet, Ff minor, 


assistance ol 
RRR, 
in the Ziegfeld, 


in which they had the a pianist 


This morning, a program of interest 
acting department of the 


the direction of J. H. ¢ 


the 
Musical College, under 


given by pupils of Chicago 


niilmour 


The pupils appeared in three one act plays, two of which 
were written by* dramatists and litterateurs of this city, 
William D. Eaton, a former Chicago newspaper man, and 


Mc Wade rhe 


Enander 


Was a ¢ 
sketches 


that fille d the 


Miss I 
ceived with great satisfaction 


} 
t 
hall w Z 


final offering medy by 


Lewis The three were re 


an audience 


a 
Z 


ry 


rh® Chicago Musical College Orchestra will be heard 
in a variety of compositions at the regular Saturday morn 
ing musical event at the Ziegfeld on April 


nner 
Puesday evening, March 29, the 
of Musi 


Earl 


American Conservatory 


piano recital advanced pup »f 


Hall 


will present in a 


Kimball 





Blair, Recital Those who will take 


part are Lydia Careiss, Mary Jane Armstrong, Carric 
Louise Schuyler, Blanche Olson, Myrtle Cros Mart! 
Erickson, Lucille Peters, Lenna Fitzsimmon, Clarence A 
Davies, Lowell Farringtor Esther Dempsey and Fila 
Ahi schlager Rene Dever 
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262 Lewis Sraeer, Memrutis, Te M : j 
Wednesday afternoon, February 23, embers of 

Schubert Club, of St. Paul, Minn., « ved a pial re 





cital by Mary Hallock 
The Morning Music 


business mec 





gram At the busu 





the society continue its membership in the National Fed 
eration The Morning Musical, th gh t kindnes 
the Salvation Ar has been using their headquarter 
tor a concert hall cogmita t ts 
the society gave i st 3 ‘ ge < ! january 
when suihicient m y was Lise to paying ! 

ano wi the S at Army had tracted tor 

he report f the Beethoven Cl f Memy 
lenn., for the t dit Marcl i ides the fol 
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What pi wed to be 
the year, given by tl \ t r Mu u Ul or 4 iz 
was that of Monday, Marc} ‘ progray ‘ a 
ranged by Miss Allport \ ting t 
Robert Ambrosius list | accompanist was Eloise 


Black Woodruff ihe two plat , Mis Pederson a 


Miss Doelling, did | idid work " vet irtist al 

both gave 1dence t great I V ist “ 

y M 1 as ‘ t if ve yprecia 
nn, 

I Willig it ! t t Nationa 
ederation have ‘ rece rom the trea Y 
Maude Fre : 3 3 | Bee , 
Brahn M ical ety kK I Mrs. Paul Hof 
man, president; Ali Lec ec! iry Mat M 
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The \I { ie 
S101 Ma A | 
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proved among the most successful things on the program 
“Chief ( also wrote a delightful “Indian War 
for piano pupils of the second grade and, best thing 
“To a Vanishing Race,” which, 
will go with 


adman 
Danec 
f all, 
if it ever gets started on orchestra programs, 
Che best thing of all, 


an orchestral poem 


whirlwind sweep over the country. 


did we say That was a mistake. The best thing of all 
is the little lecture-recital with which he and Brother 
Harper improve each shining hour at $100 per shine, show 
ing the practical side of the Indian business. But it must 
e worth the money, because everywhere they go they aré 


listened to with rapt attention (see circular) 


Come we now to Ernest R. Kroeger, who gave it up as 


a bad job and labeled his work, “Sketches Negre,” or some 


thing of the kind, under which title they have been steady 
sellers for several years. 
Antonin Dyorak spent a little time out in this neck of 


1 


the woods, too, and, according to Sigmund Landsberg, the 
piano teacher and composer here, had a good time with 
the musical Indians of the city, contenting himself with a 
long distance study of the native melodies and rhythms 
rhe result of his trip here was the “New World Sym 
phony,” which was partly put on paper in this vicinity and 
which is generally thought to have the rhythm and melodic 
yutline of an Alabama plantation hand, though some re- 
searchers into the Indian business have professed to find 
traces of the Ojibways, and the Crows, and the Cherokees, 
ind various other tribes in the symphony. Dvorak himself 
never claimed the work to be particularly American, save 
that he said he worked into it some of the rhythm which 


seemed to be a part of the country Gene rally speaking, it 


was thought that he referred to the negro rhythm of the 
South 
\h, well, it’s all in a lifetime. Probably there have been 
many other palin who have taken a whack at the Indian 
business and been more or less successful. Oh, yes, there 
Coleridge- Taylor, the Anglo-African composer, who wrot« 
Hiawatha’s Wedding Feast” and several other things of 
kind, and who did it all before he had visited this 
country. Where did he get his ideas of Indian melody and 
rhythm The writer has heard the opinion by several 
minent musicians that the Coleridge-Taylor music to the 
Longfellow poem the best Indian music that has ever 
been put on paper. That is, they make the claim that the 
Coleridge-Taylor music produces an atmosphere of the 
plains and hills, the tepees and the copper colored people, 
something no other Indian music does, save possibly “The 
| r Winds” referred to above. So it really seems as if 


ssary for a composer of real good Indian 


music to know anything at all about the Indians. Possibly 
ti ose contact with them may xill all inspirational feel 
ing for good music. It has been said that they are not 
the cleanest people in the world and that close association 


with them takes away all thoughts of romance or inclina 


m in the direction of idealistic naturaligm 


Che writer thought that as he was in the city of all this 


Indian romantic, idealistic music for a few days he would 


take a first hand look at the copper colored peoples of the 
plains and see and hear some of their wonderful tunes 
nd rhythms. The quest thus far has proved unfruitful 

‘Quit your kiddin’,’ answered tne “cop” when asked 
where the Omaha Indians were to found. “The only 
Indians around these diggin’s you can find down at 
Maurer's cafe on a Saturday night just before closing 
time 

‘Never heard of them,” answered the sergeant major at 
Fort ort Crook. Th rhe writer having been an army man, and 


knowing the general omnipotence of the tribe, was very 
much surprised at this acknowledgment and went further 
afield. Several other parties who ought to know have 
heen addressed, but the result to date has not been en- 
couraging Oscar Hatcu Haw tey 





S. Wesley Sears’ Palm Sunday Services. 

it would difficult 
pressive, more solemnly triumphant, than the musical set- 
Palm Sunday service at St. Clement’s Church, 
S. Wesley Sears, who has been organist and 
for a of years, is noted quite 
as much for his skill in arranging an elaborate service as 
for his 


be to imagine anything more im- 
ting of the 
Philadelpiiia. 
choirmaster there number 
work a3 a concert 
difficult to 
realize the musician’s prob 
lem in arranging music for 
some special occasion until 
looks at just such a 
service as the “Blessing of 
Palms” and High Mass at 
St. Clement’s. The prob- 
lem is to present music of 
unusual importance, beauty 
and elaboration, yet to keep 
in mind the fitness and 
significance of the serv- 
vice, and the time which 
it takes to render it. How 
frequently even the experienced choir director fails of suc- 


organist. It is 


one 





cess at these festal services, either by an incongruous jumble 
some too florid Italian selection, or by 
dragging out the program to an interminable length. Mr 
Sears seems to have solved these problems of the proper pre- 
sentations of churchly musical settings. 


of me yISY nothings, 


To gain the notable 
results achieved on Palm Sunday, for instance, a carefully 
planned musical program was exactly balanced and suited 
to the character of the service by using the grand old 
English music, which so thoroughly fits the services of 
the American Church. 
bined 


With this solemn music were com- 
from Gounod’s “St. Cecilia” and 
“Sacred Heart,” which gave the proper note 


several selections 
mass of the 
festival. 
From the opening chords of full organ to the last note 
the the service gripped the attention and 
impressed with a sense of worship. For here was a serv- 
connected that in writing of it in a musical paper 
it is hard not to describe its religious aspects; 
would be equally difficult to speak of it in a 


ot recessional, 


ce SO 
while jt 
religious 
paper without giving an account of the music. ‘ To those 
who only know Mr. Sears as a recitalist, 
Wagner and Widor organ sym- 
phonies, his playing of a church service would be some- 
thing of a surprise, for he has the art of dominating the 
singing of choir and congregation, and imparting expres 
sion as well as a religious tone to every hymn and re- 
spense. His preludes and _ interludes Palm Sunday 
showed a thoughtful mind as well as skillful fingers. In 
fact, the organ and choir of St. Clement's have never been 
heard to better 


as a player of 


opera transcriptions, 


on 


advantage, and long will the remembrance 
of this glorious Palm Sunday service remain with all who 


were privileged to be present. 





Paul Ertel’s symphonic “Hero and Leander,” 


had a marked success in Bromberg some weeks ago. 


poem, 
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“O Charity, Charity, how many taradiddles are uttered 
Though this is not precisely what Madame 
it at | 
of the 


in thy name!” 
Roland observed, it will serve, sinc« 
Music 
chronic condition of helping on 


east as true 


is 


almost more than any other arts is in a 


the sacred cause of charity. 


And mighty well she does her work, performs her labor 
of love. None but a churl would have it otherwise. But 
s-there is a “but,” for all things are not what they seem 
in the matter of music and charity, Much is done un 
thinkingly by charity promoters, on the basis that the end 
justifies the means, but those whose lot it is to mingle 
with all sorts and conditions of musicians know that to 
many of the latter the “sacred cause of charity” spells 


rhe bitter cry of the practical 
to extent, 


something very like ruin 


musician, instrumentalist, vocalist, and, some 


composer, has not yet, perhaps, been uttered aloud; but it 
has been and is being constantly muttered, as all who are 
of lite 


petition and the like are 


its conditions of com 


It 


cognizant our musical and 
5 


only too well aware is more 


than likely that the time is not far off when the discontent 
now only smouldering will burst into flame, and the 
artists make their perfectly reasonable demand that a 
broader interpretation be put upon the word “charity,” 
that they, too, have their share of it. A step in this di 
rection has, as a matter ot tact, already been taken, for 


be 


appear at certain established and important concerts there 


in the agreements to signed by all soloists engaged to 


is a clause which debars the artists from performing els« 


where for a lesser or for no fee As these particular con 


certs give a cachet to an artist, he must (cnd, of course, 


is only too glad to) fall in with this clause 


The term “charity” already covers a wide area. There 
is that form which is for the benefit of the blind, the 
maimed, and the halt [here is another (though some 


what disguised) that ministers by means of the multifari 


ous Sunday concerts to the wants of—whom? Those for 
whom they were primarily intended, the busy but poor 
bee, who on the six working days of the week has not 


the leisure to attend a concert (or, what is part and parcel 
? Not a bit. It 3 


ot concerts are 


s 


the 
notorious that 


of same idea, visit a museum) 


the more important these 


patronized by those who have “nothing to do to kill time” 
on a London Sunday afternoon, who yet can perfectly 
well afford the time (and the money) to extend their 
patronage to week-day concerts. Do these “art patrons” 
realize where the charity comes in that on the seventh 
day the fees for orchestras and artists are not doubled, 
as justice and reason alike would seem to demand, but 
are actually halved in most cases? 

Up to a few years ago it was only on the rarest occa 
sions (and then usually to foreign musicians) that the 
management of the provincial musical festivals thought fit 
to pay the composer of a “commisioned’” work any fee at 


traveling expenses to which he 


all, or even to defray the 
was put in pers 
compesers are in a sufficiently substantial financial position 


going nally to conduct his work Few 


to give a year’s work for nothing and to pay for the priv 
it. We 


lite was 


conducting know the case of a voung 


tlege ol 


whose bravely 


struggle, 


nec 


one 


long 
th 


Englishman 


to obtain bare ssaries 


invited to 


of 


and enthusiastically borne 


wealthy musica! 


of 


ing 
S 


of existence, who, on be a 


to 


actually was compelled by h 


his works 


i 
Sle 


city direct a gratis performance one 


is circumstances to ep the 
bench on the cliffs above 
first to 


lo this type of musician is any 


long night through upon a public 


the waiting wearily for the morning tram 


sea, 
bring him back to town 


his academic scholarships 


kind of “charity” extended once 
ire expired and he is adrift on the ocean of life? 

By common consent, the encore nuisance ts another form 
of one sided charity \ performer, whose stock in trade 


his voice or his skill upon some instrument, is paid a 


fee for certain work. Having accomplished that which ts 


legitimately asked of him, is it either just or common sense 


business to demand more for which he receives nothing 
\ great many musicians of the ingenuous or mediocre 
kind look upon an encore as a compliment to them, with 


never an idea that in a vast number of cases the applaud 


ers are merely “earning” their free tickets 
Do the bute 


in such bonuses with your purcl 


; 


her, candlestick maker, throw 


? A pity, indeed, that 


the baker, the 


ases 


encore cannot be regarded as coming within the mean 
Act Henry J Wood has 


subtle form of punishment 


+} 


r 
ing of the Secret Commission 
ve 


heen known to adopt a ry 


for the too exigent of the andience on the occasion of 
encores, which upset the balance of a program that has 
ost much thought in the making. He simply omitted a 
ater number from the printed scheme. But so drastic a 
measure has this weak point that the good are punished 


for the faults of the evil. Only a short time ago a well 


Known 


ce 


rt 
work 


Londonet 


When, however, its place in the program 


protested loudly that he attended a con 
for the express purpose of hearing one particular 


was 


reached, the piece was omitted, because < too lenient singer 


had used the time it was to have occupied in ministering, 


Dy 


means of an encore, to the inconsiderate demands 


1 handful of the large audience 


| 
fall 


It that the generally 


that 


is 


curious 
by 


lacious, idea is his services to 


giving 


yt 


prevalent, but entirely 


charity, 


v performing “free, gratis, and for nothing,” the artist is 


giving that which costs him nothing. For obviously the 
musicians, who receive no fee whatever for their services 
on such occasions, are literally “running the show” at their 


own expense, neither more nor less, since they are charg 
ing nothing for their wares, their stock in trade which is 
their means of livelihood \ beginner, for whom, by the 


the 





way, excuse for a free appearance may be made that 
iny appearance is better than none, may be mulcted in 
the cost of a new gown if she is to appear at a particularly 
smart” charity concert. But this is as nothing by com 
parison with the price paid by the well known artist, a 
price well nigh incalculable, since he is spoiling his own 
market, while the visitor who pays a guinea for charity 
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will not pay the half of that to attend the sing 
concerts. It is said that each concert hall in Londor s 
roughly, its own audience Much the same is as true 
charity concert audiences, a large number of whose mem 
bers hear no other than “charity” music during the year 
ind a grievous complaint in the profession is that, wl 
the elect are constantly being pressed to lend their service 
no form of reciprocity practiced by the organizer w hi 
neither engage the sand rtists for ther privats parties 
nor attend their concerts. There is some truth in tate 
ent once made, some years ago, to the present writer b 
munent singer that. paradoxical though tt m seem 

‘he less a well known artist appears in public, the greater 
demand there is for his services, and the more, therefor: 
these artists lend their art for nothing, by so much d 
they discount the public demand for them 

As a general rule—for all are not Pattis or Santles 
the life” of a vocal artist i a short one, shorter than 
almost any other Here today gone tomorrow, 1} true ot 
nm enormous number. and the case of the distinguished 
singer who, holding an exalted positior re m irs 
wo, toured the Colonies, only to find on returt that 
i dozen had since filled the place once occupied se casi 

s by no means singular On no professional folk 1 t 
so incumbent to make hay while the sun shines por 
the singers. Their public life is short, far too short for 
them to make themselves independent or to lay up a suffi 
cient provision for old age, even if all received the fabul 
mus fees so often attributed by those ignorant of the facts 
to singers m wener The days otf tancy fortunes for 
vocalists (with werv rare exceptions) are gor with the 
advent of the enormous body of competitors out of al 
proportion to the prizes that are to be won. Not lone 


ago a well known musician said with some truth and much 
intterness that only they made fortunes as musi so 


sts who opened their careers with a violin im one 


ind a 


the other 


howeve 4 


feeding bottle in 


fortune are carefully guarded 


kept, } 


hand 


These happy children 


it 


under lock 











were, and key, and are very rarely permitt S 
to appear at pseudo-charity concerts 
Whether anything will be brought about to mitigat 
perhaps, abolish the undoubted grievance by the mov 
ment now on foot am ng artists remains to be seen I 
the present we must rest content with the knowledge th 
the attempt is being made e spirit of benevolen 
deep in the human breast, but in none deeper tha I 
musician's. But no true explanation has ever been \ 
safed as to why every pers practically empioy d at 
ity concerts should receive his fee, with the single, s 
tary exception oft tf principa ittractior the 
Heniot Levy, Pianist. 
Hlemot Levy, who will assist Alexander Sébald at 
cital on Thursday ifte oon, uw Mendelssohn H New 
York, is a pianist and composer well known in Chicag 
where he holds the important position as ft pia 
in the American Conservatory Musi Won sev 
eral prizes tor composition and has achieved success bot! 
as solo and ensemble player Following are a few é 
comments relative to a recent Chicago appearan 
The succes { the ev gw s work ti 
who ayed Rubinst lL) Ml 
known as a th rehly tf 
readings have given " at t 
But last evening x t 
and the medium of ex; SSiot t : tif 
a technic brillant i let 5 
aise a platitudi work al t \t 
“was nou ‘ ( : ' 
Mr. Levy ad ta sa 
tion by his brilli perf f R 
wert His reading of tl : 
t charm Technically “ " 
which r ans that 
SC rine Inte Ocea 
Levy syed with 
{ y living ( z 
The aying t Rul 
Heniot Levy w . H ‘ t 
va musica y ar t 
Post 
0 numb x ‘ } { 
ing at Orchestra H \ ‘ 
tas forth f ‘ x 
worth that was f lt 
the D ir ' f \ b 
M Le 12 
tT ry at t 
ers { I 
h 1 on h 
4 : wel A Le t 
r f 4 H t 
irt y ar aA ‘ ‘ 
ar ¥ Li “ mK ex 4 i 
ear A ’ i “ j oe, 
and it ut t } < b v | re 
“ t yri 4 
th andan te I | 
t “ 
fe f tl it 
the a nee ‘ 
Mr ! : 
rt » 
Samoiloff Musical Club Formed. 
Pupils of Lazar S. Sa if, whose operat 
oO successtul, have rgant 1 the tt 
intended to be a unique rs { ' 
club 5 t ‘ : 
rst sae inatructas le ( 
ect , w rate ¥ ‘ 
covered, beside ging, a y 
dramati tine . ; 
languages he me é ) ] t f , off 
and the club alre ] t 
are to be held] ys at & Curnegie H ! 
cers of the ] Lr Alb ‘ 
Re an vice pre le [ tt ] t { 
mat cretary: P « , i 
le followed by a e, t re " { ! 
nette Baronde prat 18 ‘ t 
pup who at ent he re 
her fine ee g powe kK ! 
’ 
Clara de Rigaud's Distinguished Dinner Guests. 
Thursday evening { t week (lar OS sen . a 
inner in honor of Madame | en d ) i ‘ 
de Macchi, at tud Y ce t lad ‘ ‘ < 
sang for her guest ’ the a 
Macchi. Her numbers were a song by M | 
an aria from “Tos ladame Jorme y 
tod” from [rista 7 | nd the ; . 
Aida 
The Metropolitan Oper mpatr I ‘ 
the committee in charge of the Inter | 
in connection with the celebrati f fiftiet 
iry of the creatio f the ku low { Italy 
ries Of Operatic per! ormance ' Morne te 
of 1911. 
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Suite 13, } 
Bay 4106-3, ; 
6 taco} 
Boston Opera 
ippe arance d>» 
rormance 


opera in 205 


ree! oung a man 


need his un 
his 


tarting In career as 


beginning to his present post 


mental and vocal development 


Not 


truly, 


act ompish« d 
Hansen 


who dy to 


feels, very 


grasp his 


lf. and following 


already mastered 


that gives him 


a moment’s notice 
experience he has 
Austria and 


the 


% Germany, 
ike 
n Opera Company next 

anne 


n receipt 


btedly mm, him one ot valued 


season 


of a charming letter 


the Chicago composer, im 


uccessful introduction of a num 


recent studio recital in this city, 
mR, 

American Music So 
Monday 


rough the 


place on even 


1 event tl post 
Foot 


while Richard 


ompositions with 
Platt contributed 

Mr 
in com 
“Gulls” 
itmosphere of the 


piano 
t own piano work 
! ideas 


In the 


ecided 


moody loneli 
meditation and 
the 


while last 


t and pianistically 


ul 
i 
i 


illade for violin and 


made i decided acquisi 


tale, a Sawa, now 


pas 
ler and always brim 


splendidly 
the 


en 
t It was 
stance of com 

his own 


Wood \ 


rroup ot 


Dunton 


Because ot tte Conven- 
lent Location, Superior 
Cuisine and Excellent 
Service, 


HOTEL 


THE 


Boylston and Exeter Sts., Boston, Mass. 


group of songs by Converse, Manney, Hill, Loud, Mar 
hall 
preted by Stephen S 


Margaret Lang and Miss Daniels, exquisitely imter- 
Townsend with Mr. Colburn at the 
piano, completed an interesting program, which was thor 
oughly enjoyed by an audience testing the capacity of the 
Garo studios 


mnRe 


the Chro 
other 


Lhe by 


nati 


unusually given 
Club 


trio 


interesting program 


on Tuesday morning included among 


thing for violin, cello and piano by E. Rowena 
Noy with th at the piano, and Nathalie and 
Patten Alice Fortin 
ihe second being the Spanish rhapsody of Liszt-Busoni for 
Carl Faelten This brilliant 


number closed the program and earned many enthusiastic 


composer 


Marjorie assisting; twe numbers by 


two pianos with assisting 


Miss Fortin and her eminent teacher. 


nee 


Pierce 


recalls for 


Llewellyn B. 


Cain, of 509 Building, is reaping 
the reward of his splendid work as a teacher in the many 
fine reports received from all over New England as a re- 
ult of the successful appearances of his pupils. Among 
Maine Annie 


Thomas Farr, soprano, and Frank E. Thomes, tenor, both 


those who have appeared recently in are 
of Portland, who acquitted themselves finely at a mis 
the Cape Elizabeth Choral 
Annie Hamilton Johnson, of Boston, 
is engaged to sing Mendelssohn’s “Hear My Prayer” with 
Society of Sanford, Me., on April ro, 
Stevens, baritone, sang Stainer’s “Crucifixion” 


concert given by 


March 17. 


cellaneous 
Club on 
and 


the Sunday 


Hloward R 


at the vesper service of the Central Church in Newbury 


on March 20, and gave a recital at the Liter 
Berlin, N. 

both 
ing more firmly than ever his right to be called “the most 
Maine.” Of his many other promising 
Cain finds Mary M 
f Nina Fletcher, the violinist, well worthy of 


port, Mass., 


ary Society of Ladies in H., on March 21, ac 


quitting himself finely on occasions, and establish 


artistic singer In 
Mr 


sister ¢ 


pupils Fletcher, mezzo-soprano, 
ind 
mention for her splendid work 


RReEe 


Edith Bullard, soprano, appeared with great success at 
the serics of Sunday afternoon concerts 
given at Parker Memorial Hall under the 
G. Tucker. 


however, 


the second in 
direction of H. 
A more recent and equally successful appear- 
was the song recital given by Miss Bul 
the M. A. C March 2 


she rendered four groups of songs comprising the 


ance, 
lard at 


Vhere 


Chapel in Amherst on 


representative songs of various nations, each group includ 


ing both the early and modern composers. It was an 
unusual and most ambitious program and Miss Bullard 
well merited the spontaneous applause of the large audi- 
Alice Siefer Pulsifer rendered valued assistance at 
the piano. 


ence, 


RRR 


At the Chopin lecture recital given by John Crogan 
Manning March 16, for the University Extension 
Course of Yale, there was an audience of five hundred 


on 


present, and his success may be best gauged by the fact 
ihat he received a return engagement immediately. Mr 
Manning is unusually well fitted for this work both by 
thorough preparation and natural talent, and from present 
indications the next season will find him actively launched 
in the lecture recital field in addition to his teaching. 


nner 
Much interest is being manifested in the forthcoming 
piano recital of Madame Von Unschuld, the well known 
\ustrian pianist, which is to take place on the afternoon 
of April 12 in Steinert Hall. 


Rene 

Marie L. Everett has every reason to feel gratified at 
the unqualified success of Ruth C. Cady, her pupil, who 
took the soprano part in the performance of “Elijah” 
given by the Oratorio Society of Amherst, Mass., on March 
17, and won the highest praise from press and public alike. 
Ina Carlo, another successful pupil of Miss Everett and 
one of the prominent church sopranos of Portland, Me., 
gave a program of Italian songs before the Rossini Club 
of that city and won much praise for her unique program 
and musicianly interpretation! 


Ree 
Mention was made editorially in THe Musica, Courier 
of March 16 concerning the similarity between the names 
of two members of the Boston Symphony Orchestra and 
its esteemed conductor, Max Fiedler. As Mr. Fiedler has 
no relatives in this country there is no basis for any in- 
ference to be drawn because of this similarity. 


RRR 


Madame Samaroff will be 

recovery of the charming 

for appendicitis. 
Gertrupe F. Cowen. 


The many inquiring friends of 
pleased to learn of the complete 
artist from her recent operation 


Operatic Concert. 

Scenes from the operas, in concert form will be a fea- 
ture of a concert which is to be given in the Berkeley 
Theater next Sunday evening. Concluding the first half 
of the program will be a scene from act II of Giordano’s 
with Angelina Baccaro-Maresse, an 
Italian lyric soprano, and Jean Duffault, the French 
tenor, late of the Manhattan Opera House, singing the parts 
of Fedora and Loris, and Giuseppe Aldo-Randegger, pian- 
ist, rendering the brilliant nocturne of Chopin, which forms 
the tonal perspective for the dialogue between the two prin- 
cipal characters of the opera 

Matilda Interrante-Ackerman, an _ Italian mezzo-so- 
whose erstwhile interpretations of Amneris, 
Azucena, Dalila and Santuzza upon the operatic stages of 
Italy, Spain and Russia are recalled, wil] be heard also. 
The Norma Trio, an aggregation of string players, com- 
posed of Norma and Cora Sauter and Edna White, with 
Domenico Savino as accompanist for the singers. 


opera, “Fedora,” 
} 


prano, 


Harry Chapin Plummer, under whose direction the con 
cert is to he given, announces it as the first of a series 
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Battimore, Md., March 2¢ 1 

Musical Baltimore heard a performance of “Die Wal 
kure,” by the Metropolitan Opera Company, given at the 
Lyric on March 22, that wil] long remain a vivid and 
thrilling memory. The writer thinks all hats should come 
off when the name of Wagner is spoken, and, with hun 
dreds of others, he bows before the wonder of the great 
master’s mighty genius The cast included Gadski, 
Fremstad, Flauhaut, Whitehill and Blass; and the audi 
ence, from many previous appearances, confident of thet 
abilities, expected their best work of the season, and wer: 
not disappointed. The newcomer, Hyde, who sang Sieg 
mund, made his first public appearance in America, and 
successfully ran the gauntlet of critics and audience He 
has not an herotc voice, but it is of excellent qualit 
which he uses very artistically. He is an acceptable addition 
to the Metropolitan forces Mr. Hertz conducted 

RRR 

When the time comes to record the last concert of the 
xoston Symphony Orchestra, the duty is inevitably ac 
companied by a sigh of deep regret This event occurred 








at the Lyric on March 23, before an audience filling every 
eat in the house. The program presented was far from 
being above criticism, but it was played by this great 
orchestra, under Max Fiedler, in an impeccable manner 
\ Haydn symphony; “Symphonia Domestica,” by 
Strauss, heard here for the first time; and overture 
Coriolanus,” Beethoven, were the orchestral ffering 
Madame Sembrich sang two arias, by Mozart, one by 
Graun, and a group of song Brahms, Schumann, ied 
ler and Strauss 
nner 
The annual performance { Stainer’s “Crucifixion” 
was given on the night of ch 25 at Babcock Memorial 
Presbyterian Church by an augmented choir under the 
direction of Mrs. F. T. Gordon rhe oO quartet was 
Ada Clarke Webster, sopra Mr Henry Franklin, 
alto; J. Konrad Ulig, tenor Merrill Hopkinson, bass 
rhe organ accompaniments were played by the church or 
ganist, Elsye ©. Milburn 
nnre 
The last free Sunday afternoon organ recital was given 
on March 20 by Irederick R. Huber, assisted by Jen 
Seveley, violinist Chis course of recitals has been very 
popular and successful, and has afforded entertainment 
and instruction to a large number of peopl 
nee 
Ethlin Garrettson Evans, a talented Baltimore student 
of music, who has been spending the winter in New 
York, has adopted dramatic reciting as a_ profession. 
Miss Evans iets to the aid of her versatile dramatic 
gifts a clever musicianship, which gives peculiar charm 
and interest to her impersonations Her musical studies 
were made under well known Baltimore masters, but for 
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the development of her dramatic gifts she has relied a nbinat tw , sistit . r audience f 
upon her own natural instincts for character sketching nce uncle ‘ sik self 
MH The tone! S$ young ike vet yet " 
rring Na ally artist perceptions, | ng suggest 
F pee a certain youthful joyousness that is captivating and d is. He 
Myrtle Elvyn Puts Audience Under Spell. biggest numbers she grasps w i apprecia 
‘ , , that gives an nstant « isiciansh I 
Myrtle Elvyn’s California recitals have been most suc Es ae 1 , rie age 
essful. Not every young pianist can boast of such an ar astounding. —Fres: < Mo = Bet Ma 
iy of laudatory press comments as the following 
Res = . f " Niant players trik - I a tor t ¢ t : z ‘ : 
i to few artists, Miss Flv s x t planis 
" f wit “ g sonality 
wi 1 the fut h s Vv se a ' 
Miss I : x v ra ga f 
. lt was s gt Miss | whe I 
He ' was wellnig fect. She is a , 
; king,” by Schubert-Lis , voices of fat 
» . Mays wit ame A ‘ > as a ' . 
1 , wing 4 
. ‘ st . T ; d the w king : 
good horse U igh ght ‘ Res gx with 
Miss Elvyn quite took t rething ranging clea 
s tl keyboard v t with tl 
When she arose f : t “ n 
Lloyd, directe f MeN ( b> y 
Phat southpaw nun S t > 
And Robe ‘ s ( M 
™ t 
y t a M ! ‘ 
t ‘ | 
“ " ‘ 
b w“ 
t bef j " $ is a : jui 
ch it i t K H 
‘ y ! ! : s It ‘ wn 
r fit pia grea a 
gate ¥ | seit t n 
: P hind . 
l r 
8 
' . 
at ta 4 
Myrt I y ¥ world 8 
t x b.xa M 
Brounoff Lecture-Recital 
Piaton Brounofl, w ds 1 introduct her tha 
the ment t his ul es a lecture-recital 
ight Wednesday mpl Israc 120th treet nd 
Le x ive ‘ subject R Sila Late ‘ Mus I ' 
songs, classical d le W epresent 
the program, wi € 1Ss¢ ‘ Rata 
Cizin, violinist; M Irv sopra Florence ‘| 
pianist, and Beat Durschlag, sopra M I fi 
sO purpos va rai to | active 
Harlem and the Bronx. Ovide Musin accepts the dedica 
MYRTLE ELVYN 7 ‘ I 
tion of Brounoff's new te r vi Bal Masque,” i 
iH wa t best w the appended letter 
ud the plea 1 to, a tl bt M Ely , 
be inted a the few gg A i I . \ I M asy 
l Angel I March 16 91 ‘ x pert 
" t x j “ play it 
Past mist f tha & Liszt t witl Ww ‘ . 
t with ar e al flamb t , Myrt . 
M 
t y ve 4 eq ‘ t att at ~ ] » 
Audit be f r sth t 
aise El tedly ‘ é , Bruchhausen Trio Played a New Work. 
: , | Ar ~ } “ 4 r t ; 
, y . . Sunday, Marcl 20, the Car Bruchhausen || played 
i 1 al r is es 1 g 1g » A 
sestionably one of i t of the ye x g , ior the first time America a new tr y Ua Wot 
f t I rogram show { i t sdequa The musicale took pla it private resi near Ce 
. mit which re . a ~~ ee oS oe tral Park The progr t i | iclu 
Los Ang Herald, Ma ) the Jensen trio, op. 32 suest, the trio by | 
Sstantin vy Ster g Friday ¢ g, Ma im 
Of unusua ght, perf forme "| ' a 78 Bruchha n, the jf t t play da m i 
witt : € 4 
° hor ; \ ' | en) 7 ] 
all this of physical Siven at the h I Joseph W I 
apacity | and P Slope, Brooklyn 
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Du Moulin, first cellist of the St. Louis Symphony Or- . 


chestra. The program was well balanced and included 
such numbers as the Sinding trio, op. 23; Chopin’s “Fun- 
eral March”; Grieg’s Norwegian dance; two compositions 
arranged in trio form by Hans Sitt and the great 
“Dumky” trio, op. 90, of Dvorak. All the numbers were 
played with taste and artistic style. 
nenre 
The Knights of Columbus Choral Club will give its 
gala concert at the Coliseum on April 4. The artists en- 
gaged for this evening are Madame Kirkby-Lunn and 
David Bispham. 
RRR 
Stainer’s sacred cantata, “The Crucifixion,” was sung 
by the vested male choir of St. George’s Chapel last Sun 
Glenn Lee, tenor, and 


day evening, The soloists were J. 





peared in the third and last Apollo concert of the season 
at Trinity Methodist Church. There was a large and ap- 
preciative audience present to greet this lovely singer, 
who gave a number of songs in a way to attract and win 
the hearts and praise of all present. The artist created 
a genuine storm of applause and the happy, smiling faces 
of the vast audience showed their keen appreciation of 
her efforts to please them in the wonderful interpretation 
of her songs. Miss Koenen is a charming personage to 
meet. The Apollo Club, under the direction of Henry 
Houseley, sang several numbers most charmingly. 
RRR, 

The Wednesday Symphony Club, Florence Taussig di- 
rector, gave its fortnightly concert at Knight Campbell's 
Hall, March 9. The program embraced the usual number 
of piano and vocal numbers. Mr. Bottler, of Cavallo’s 
Symphony Orchestra, gave an interesting talk on the 


Louis J. Booth, baritone. O. Wade Fallert is the or : , 
ganist and choirmaster at this church, woodwind instrument of an orchestra. Mr. Bottler is 
RRR the capable oboe player of the orchestra. 

Loves: Me, Mab ac asia The spring concert by the Union Musical Club will ey Rew 7 RR 
popular concerts by the St. Louis Sym- occur Friday evening, April 22, at Pilgrim Congregational m ir drteangy. whragyr Club gave a concert at Central 
tt | in a most auspicious manner last Church. Corinne Rider-Kelsey, the famous soprano, will or tr oe March 8, for the benefit of the 
f rhe manner of playing is so much be the soloist. The regular chorus, under the direction , eg — ouse Association. From the large attend- 
that even the average person, Of Mrs. C. B. Rohland, will sing several interesting num- ~— AoC ie a goodly sum must have been realized. - he 
art f music is very limited, is bers. nenre pee sey under the direction of Hattie Louise Sims, 
Conductor Zach appears to Nicoline Zedele Holini ‘ ' alented il of the former. Girector “ oe cub. An — of praniats 
Nicoline fedeler, violinist, a very talented pupil OF too, part, Mrs, J. H. Smissaert, Dolce Grossmayer, Bigan 


ler ntrol, 


and they follow him more Theodore Spiering, has been engaged as soloist for the ffenning, Hortense Rittmaster Evelyn Crawford, Flora 
le . . . . . ad ’ - , 

Seven compositions by Wag- concert to be given by the Liederkranz Club in its audi- Faub and Zella Cole. At the organ, Franklin Claverly 

gram, and Liszt's (Angelus was torium on Saturday, April 2. Miss Zedeler possesses a Vocalists, Bessie Fox Davis Mrs. Frank B. Martin Mrs. 

the string instruments A male fine technic and is known to be a player of merit. E. J. Ege, Bessie Dade Hughes, Marie Schley Bren. J. 

ices sang La epee ante E. Pranc STAMM. Frances Ferlen directed the students’ orchestra, com 

var Ef on . a ————— posed of thirty young misses. 

eee PLANS FOR DENVER MUSIC FESTIVAL. nemre 

Smith, a prominent citizen, in a Denver, Col., March 21, 1910. Louise Kirkby-Lunn, the English contralto, and the 


oncert, urged the people 


Denver music lovers are anticipating a royal musical 


Flonzaley Quartet have been engaged to appear at the 





the support of the St. Louis feast next month, when the big musical festival is to be final concert in April in the series managed by Robert 
ibscribing for anbecgree tickets given in the great Auditorium. It is intended to be the Sjack. James M. Tracy. 
Mr. Smith cited conditions of orchestras most elaborate, interesting musical event Denver people 


ped that the people here would re 


have ever witnessed. Mr, Martin, manager of the affair, 


Hutcheson Season Continues Active. 





place the orchestra on a paying will fail in his calculations if the society representatives Altt h th : ss : 
mplished very easily if all the who have promised their support will come out and do Ht ano — ot about ” close, Emest 
d tot their duty in helping him carry out his ideal conceptions. ; - weabdbenetecinto~obeltaed ogo of diminishing. He 
eas ti. The dates of the festival are: Tuesday, Wednesday and 30% pee sree. from his second trip to the New England 
I ( Society will give a recital next Thursday, April 19, 20 and 21. A Beethoven program is prea ous his appearances in that vicinity with a re- 
the Y. W. C. A. Hall Edith to be presented on the opening night, when the Minneap- — hang oi — ee 5; Boston, March 7, and 
pianist of this city, will be the soloist. olis Orchestra, under the direction of Emil Oberdorfer, ent ed ee = ; nape le then started for a trip 
int of tl Metropolitan Opera Company's en- will play a Busoni symphony. Busoni is to be the solo ug ; 110, playing in eve and on March 15 and re- 
nt here the latter part of April, the date of the pianist and Jennie Norelli the singer. Wednesday after- — ei recital Washington, es March he : He 
th eason to be given by the club has noon another symphony will be played and Norelli again will sir aca with the Philharmonic Society, in New York, 
April 21, at the Odeon The special will assist. Wednesday night the Houseley Chorus will nos co Mea ag > et a. — for igh ae waere 
Theodore Spiering, the well known sing Verdi's “Requiem.” The solo quartet will be an- mia ry , Stee Ce MS oe ne oa ollowing this 
ist nounced later. Thursday afternoon 400 school children re will, in all probability, make a second trip to the West 
are will sing under the direction of Mr. Whitman, Thursday 
ierit and interest was the Trio evening Dr. Willner, the celebrated German lieder singer, Langendorff at Kansas Festival. 
by Ernest Prang Stamm, concert pianist, will recite “Das Hexenlied” and sing a group of songs Madame Langendorff achieved a great success last week 
March ro. at Musical Art Hatl ie ae nur at the music festival held in Lindsborg, Kan. More de- 


ver ( 
r 


Parisi, violinist, and Theodore 


March 1, Tilly Koenen, the great Dutch contralto, ap- 


tails will follow later. 
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rapidly pushing her way to the front in her chosen essior 


taught She is one of the youngest singers in Pittsburgh, and is MUSICAL LINCOLN. 
Pittsburgh Dispatch Lin x, N 
zee Che work of making the May Festi : es é 


, inder way and the management is confident 
Mrs. James Stephen Martin, soprano, and Mrs, James | lbh P tr 


Patton, contralto, will be the soloists Monday evening, * rip apes the beginning of a permanent S SS 
March 28, at the fourth of the Folk Song recitals given by “ May Music Festival for Laincol I \iinneap 

the Delvers Club at the Rittenhouse A splendid program Symphony Orchestra wi » here thi , : aS 
f French and Italian songs has been arranged by James the regular quartet Frieda Langer i. 


. . "1 " ecial solois 
Stephen Martin, of which a feature will be three charming _— . 


Tuscan duets. Laura Daphne Hawley will be the accon 


























panist and T. Carl Whitmer will deliver the explanatory Florence M. J ‘ tu Universit 
lecture CHARLES WAKEFIELD CADMAN Music, in the class of Robert W. Stevens, gave 
es recital for graduation Luesday « ning, March 
lemple Theater Jessie Graves Mr. Silber 
Mariner, a Teacher Who Gets Results. a piano recital for graduation, Tuesd \I 
Student development, especially im the art of piano play zee 
ing, requires something more than the regulation instru The University of Chicago G { 
tion if a professional career is intended. Given the best tion of Oscar Gordon Ericks gave 
SS a : of training, long hours of practice and sufficient time to Saturday evening, March 19 
Phe Pittsburgh Orchestra closed its fifteenth season yes- '™SUre proficiency, what then? Ree 
terday afternoon Whether the organization shall be Attempted public appearance has often resulted in fail Che Flonzaley Quartet will \ 
ontinued rests with the public at large. There are rumors UF© OF partial failure, discouragement and unhappiness, al the auspices of the Mati 
upon rumors but no one knows what is being done except vecause the needed « xperiren could not be gained Course 
ihe committee and it refuses to tell The money keeps playing before others nner 
coming in slowly but steadily, though we are far from the Learning a trade or profession is one thing, whil ti Robert W. St P 
million dollar endowment mark. Some say Mr. Paur will ™ate success therein is quite another, generally being  mysic, particula 
be retained, others say he has been asked to leave; again ichieved only after a period of application and the gai The first was give ‘ é t 
that he is to resign of his own accord. And then several i™@ of valuable experience thereby Beethoven and Bra ‘ 
prominent Pittsburghers were mentioned as possible suc lo accomplish results, establish poise, assurance and S ert a >t 
cessors to the man who has made the orchestra one of the ontrol over pianistic art effects before an audience at nae 
greatest in this country. Mr. Paur was seen by the writer best done by providing the student with recital hall co sidney Sulber g t 
and was reticent regarding his future plans The gifted “tions, 1. « auditorium, stage, concert pian und, ab Wednes e M 
conductor appeared it the pair of final concerts as s rhe all n audience of listeners wositi ‘ | ne ( 
pianist in the Brahm concerto in B flat major. It was one Frederic Mariner, who is widely knOwn as instructor Rae 
of the treats of the season. Mr. Paur’s ability as an in ind specialist in piano technic, is at present affording \ \ tt 
terpreter of Brahms is unquestioned. There is a virilityand pupils this opportunity for drill in playing before others ssful | 1 
a breadth about Mr, Paur’s piano work that is admirable wider such favorable conditions About January 1 he s three mpositi ( Re \ | 
His playing is wholly individual and more than makes up cured one of the finest studio sites in New York. Directly At Ev ind “I I tt 
for any lack of those essentials which many deem neces- Opposite the Belnord, at Eighty-sixth and Eighty-sevent tyle for full of tra ! 
sary to true piano playing His work was greatly appre street, his large studio is exceptionally located at the William nected the eis . 7 
ciated and he gave as encore his own “Intermezzo” and a Kighty-sixth street Subway entrance and is so comn Mozart symp ind M l 
Liszt transcription of a Schumann song The orchestra ious that ample room is possible for the large stage, four nee 
wound up the seasorm in brilliant style Mr. Paur’s sym- teen by eight feet This stage, with its backing of f The Tem ( 
phony “In der Natur” was again heard and aroused is hangings, divides the studio into a rear waiting room or  [irederic Steckelber will « he ght 
terest. Other numbers played were Mendelssohn's “Calm  receptior parlor, and the front auditorium is capable ' in the University ( t the } ' 
Sea and Happy Voyage” and Chabrier’s “Espana” Rhap seating from 100 to 200 persons. It is particularly adapted Tye coloist for the occasion ha ' , 
sody to recital work and chamber music and when once know . ail weil cd , , 
zeae will be in demand by artists and teachers 
At a recent Koch organ recital Ad M. Foerster’s “In Each Thursday evening, recitals are giver Last weel ‘ 
Memoriam” was played and made a splendid impression. Leila Thompson, a talented pianist of Spartanburg, S. Success of Another De Rigaud Pupil. 
It is a favorite piece with local organists, having figured played, assisted by the Misses Buck and Howe, two Mari Mabel Ame Guil pt i cl 
quite otten im church as well as re ital program ner pupils Miss Thompson possesses unlimited te rh i recent recital \ vy R el 
nee, ind a big repertory A fine audience applauded her a une singer w rt ' 
The Bissell] Conservatory f Musik ffers an interesting the other players re tron ! fil “ 
program of America ongs, for next Thursday evening a — Mi 
RRs -Dinner in Honor of Maurel. 
Following are two recent pre ypinions of Lucille Miller A ds r will be given by 1 Pleia ‘ Raa dnn 
Miss Miller has a beautif na we tral a , vening next, 1 the lu! roon t Retsenw eT F 
nent parts throughout the cantata were enthusiastically received, She ‘istinguished Fre Canadian tenor, Paul Dufault D BARITONE 
tome aan wl te a Sale 0 ca it ra OC. ene & Concert, Oratorio, Recital 
; : : R jarrison Street, Kansas City, Mo 
Mise Milk mg ; : re nn % Nikisch ts in Moscow, leading three orchestra t 
rhceten Concert. siven. en Weim ah: eben Sg erts, which were id out some tw hours after the 
ae Ss cis oaks sak tae teen ee WAR Ukis. ite giaeel ox Ok na GIORGIO M. SULLI 
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one of the 


t tor it wa that 
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feel 


Haydns “Ox 


jiederman No, 2) 
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we have had by 
eason 
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rather 

! ra playe | 
Island of 

write af 

\ whed by the 
ry cheerles ren 


Brooklyn, per 
Works by the 
rather ill-made 
repre ented by 


Sorrento,” from 


It Wagner's prelud 


nee No mat 
T erbially po 


itv of those 


formance of “King Olaf” by the Brooklyn Oratorio Society 
at the Academy of Music, Thursday, May 5. The bari- 
tone solos will be sung by Overton Moyle. Walter Henry 
Hall will be the conductor. 

nee 
Ludwig Willner will give 
Thursday 


As announced last week, Dr. 
his farewell recital at the Academy of Music, 
April 14. He is to sing a “request program.” 

nRe 

Kate Chittenden, the dean of the 
Applied 
the auspices of the 


evening, 


American Institute of 


Music in Manhattan, is to give a lecture under 


Brooklyn Institute, Tuesday evening, 


April 12. Miss Chittenden’s subject is “The Use of Wind 
Instruments in Chamber Music and Orchestra.” There 
will be illustrations for clarinet, oboe, English horn, 
bassoon and French horn 
nee 
Busoni will give a recital at the Academy of Music 


Thursday evening, 
Brooklyn Institute 


April 28, under the auspices of the 


RRR 


The Metropolitan Opera Company is to give its closing 
performance in Brooklyn next Monday evening, April 4 
Last night (Tuesday) “Der Freischiitz” was given with 
Madame Gadski, Miss Alten, and the Messrs. Jadlowker, 


Blass, Reiss Mihlmann and Witherspoon 


mRnRe 


C,oritz 


The Brooklyn Institute is planning to commemorate the 
one hundredth Robert Schumann's birth. 
Schumann was born at Zwickau, Saxony, June 8, 1810, but 


anniversary of 


is sO many artists are absent from town then, and also 


because it is too. late in the season for indoor concerts, 
the Institute will hold the celebration some weeks in ad 


vance of the actual date 


Witherspoon with Charlton. 

Herbert Witherspoon, the well known basso, has enlisted 
under the managerial banner of Loudon Charlton, who will 
Mr. Witherspoon 
Metropolitan Opera Company, with 


in future arrange his concert bookings 
will continue with the 
which he has scored many noteworthy successes this sea 
on, but will not neglect the concert field where he first 
won recognition and won a position of unquestioned popu 
larity 

It is Mr 


of October to a concert tour 


Witherspoon's intention to devote the month 
which will extend to the 


opening of the Metropolitan season. After that he will con 


tinue to fill concert engagements from time to time as his 
operatic duties permit, Season after season Mr. Wither 
poon has been heard from one end of the country to the 


for his full, re 
requirements of both 


ther, and his following is large and loyal, 


nant basso cantante meets all the 


iratorio and recital 
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CREATORE PLAYS AT THE HIPPODROME. 


No musical season would Le complete without a visit of 


Creatore and his Band, which event took place last Sun- 


day evening, at the Hippodrome, when the following pro- 


gram was brilliantly rendered : 
March, 


Overture, 


PU 5. iin eeachachs ae .. Wagner 

DON 5 a SON he Ch ve oe cada ondEs FERS Goldmark 
Valse, op. 64, No. 1. 
Irish, Caprice (new). 
Dance of the Serpents 
Ronde d’ Amour 


.Von Westerhout 


Soprano solo, waltz song, Se saran rose... 2.0.06. 0. ee cence ed Arditi 
Edna Mae Stoecker. 
Grobd: celeiiben,: Trees oi ee hee cee bas 0s. c bibs 2 dss Verdi 


Conductors, like poets, are born, not made. This wise 
declaration, of course, is applicable only to those who ful 
fill the requirements of a conductor. Many there be who 
wave the baton over the heads of players and singers in 
vain and’ in whose hands it becomes not a wand of magic, 
but a musical boomerang to disclose the inability and 
ignorance of him who holds it. Creatore is distinctly in- 
dividual and there is no question about his ability to per- 
form band music in a unique manner and with abundant 
verve. He has exuberance of spirit and much tempera- 
ment, energy and authority. As 
a result, his concerts are always enjoyed by those who are 


and conducts with vitality, 


stirred by martial music and the exhilarating strains as in- 

toned by wind instruments. 
One of the special features 

“Trish 


of this program was the new 


Caprice,” which was much enjoyed and appre 


ciatively applauded, It was played for the first time on this 
occasion and may be counted as having achieved a big suc 
cess. Encores were numerous and the entire program was 
warmly received. Edna Mae Stoecker was the soloist and 
sang the familiar old Arditi waltz creditably. The concert 
was brought to a brilliant close with the 


Messrs. De 


Verdi selection 


with incidental Mitris, Rossi and 


Curti. 


solos. by 


Lucia Nola Heads Opera Company. 
Lucia Nola, a pupil of Emma Roderick, 


Lucia Nola English Opera Company, 


is heading the 
which has just closed 
a successful engagement in Quebec, Canada, and is now 
touring in Bermuda and Cuba. Later a season will be 
given in Buenos Aires, South America. The repertory con- 
“Marta,” “Boccaccio,” 

“Cavalleria Rusticana,” “Mascot,” 


“Mikado,” 


“Pinafore,” 
“Chimes of Normandy,” 
“Bohemian Girl” and “The Show 


tains “Carmen,” 


“Fra Diavolo,” 
Girl.” 





Strauss’ “Don Quixote” 
in Magdeburg, 
to be the 


for orchestra. 


= COURTENAY 


PRIMA DONNA SOPRANO 
Concerts and Recitals 
Address: _METROPOLITAN OPERA HOUSE - 


scored a great triumph recently 
even though it is not generally considered 


most palatable of the great composer's works 





NEW YORK 


Tue Sawyer Musica Bureau 


ANTONIA SAWYER, Manager 
Artists of high order furnished for 


FESTIVALS, CONCERTS, RECITALS 


and CHURCH POSITIONS 


251 West 88th Street, Corner of Broadway 
"Phone, 89 Riverside 


BAERNSTEIN - REGNEAS 


EACHER OF SINGING 
His pee. for twelve years with Mr. Saenger, together 
with his own exr«rience as church, concert, oratorio and opera 
singer—beth in this country and nables a’ to prepare 
those with voices and talent Fay a successful career. intments 
for both studios must be made by mail only to New Y vat?” 


New Vork: 336 West 58th St. Tel. Columbus 6593. 
Philadelphia: 401 Baker Bullding 


EPETRING 


SOPRANO 


CONCERTS, ORATORIOS, RECITALS 
MANAGEMENT 

















osa OLITZKA 


Prima Donna Contralto 


Eastern Mgr.: GEO, M. ROBINSON, 1 Madison Ave, H. Y. City 
Westere Mgr.: MAI RASINOFF, Kimball Hall, Chicage. 















SOPRANO: 


LorencE HINKLE. 


Gade: Exclusive ——— HAENSEL & JONES 
few Tork 


ant 42d Street, 
rrath St, Phome s4i4 
Morningside, New York 





Personal Pe. taa W. 
City, and 888 North 42d St, 
Phose 1379 D. Preston, Preston, Philadelpbis. 












Season of 1908-10 
ON TOUR WITH SEMBRICH 


Messgeeest LOUDON CBARLTON + + Carnegie Ball 


riiseateshus de akikaas>> see gahanese mee Chopin 
$6 RON ASTER aba kw con thee wed Creatore 
. Boecalari 











rmance I 


An 


Saturday evening witnessed the final perf 


audie ne 


the season at Hammerstein's Opera House 

that crowded every inch of available space, presents tor 
the stars, and, of course, a speech by Oscar Hammersten 
all helped to give the performance an atmosphere of ex 





citement. In fact, this closing performance had been long 


lived up to the descrip 
difficult te i 


advertised as a gala night, and it 


tion in every particular. It would » set dow 





the impression left by the five acts fror ve differ 
peras, which followed each other im quick success) 
Really you were not having ope: but Mary Garde: 
Cavalieri and all the favorites { the big company im 
olos with costumes and scenery to aid, and t audi 
ence was more than satisfied with the result Mr. Han 
merstein’s speech told nothing new regarding his pil: 
for next year in Philadelphi i iwain mentioned 
need of a guarantee fund to carry he opera P 
said that prominent citizens d already interested then 
selves in the matter Certainly Saturday's ¢ per 

rmance did not look like failure 

nae 

Recent press opinions of Paul Volkmar re herewit 
given 

Paul Volkmann imy | | t as he went g 
the “Laugh, Pagliacci song sweetly ar ‘ ™ te 
that a repetition was " Pr I 

Paul Volkmann was th Cat nd r of considerable 

n was hear I Philade " 

I t x Star 

Mr. Volkmann w * ft ' 
In his hands Ca : t pat 9 j a he 
ful te r was heard t we He sang | * wit nd 
$ ling a ' 5 autif hat ad t 

t I g 1 € 


ss a 





Many musical events of great interest are still to be 
heard before the close of the seasor Owing to the 
Lenten devotions there has been very little along musi 
cal lines during the past few weeks, but from now on 
until the middle of June there will be any attractions 
for the music lover P ibly the most important of 
these will be the hia Operatic Society’s per 





formance, at the Academy of Musi m April 28 The 
ociety has chose Balfe’s Bohemian Girl” for this 
spring's pre duction, and st tuneful pe has not been 
heard here for some ears. the choice 1 Wise mn As 
istual with this societ work, the immense chorus will 

a leading feature f the performanes The follow 
ing parts have been assigned to well known Philadelphia 
singers Arline, May Ebrey Hot Queen, Mrs. Russel 
Miller uldeus, Joseph MeGlvs Devilshoof, Henry 
Hotz; Count Arnheim, Frederi Balmond Floresta 
H. S. MeWhorter Tr} tawe d tor William P 
and the ballet is training under Ellwood Carpente 

meme 
l ladelphia Choral So y | ing M els 


THE MUSICAL COURIER 


sohn’s direction of Henry Gordon 
April 26 
Frame, soprano; 


Miles 


“Elijah” under the 
Thunder, at the Academy of Music on 
Helen S 


contralto, and 


Among 


soloists will be Frieda 


the 


Langendorff, , baritone 


Gwilym 





The Musi Art Club dinner in honor of 
(,eorge W Cc) idwick, nd Horatio Parker 
on Frid evening be followed by a 
receptior at mime o’cloc 

znRne 
Selde Miller, Alexander Schmidt and Herm: Sand 
who form the Philadelphia Trio, will give the na 
recital on Wednesday afternoo: this week at the 
\corn Club The program will include the Beethov« 
nt at r, op. 70 
nRR,R 
Those who will take part in the musicale to be given 


by the Central Young Men’s Christian Association on 


Chursd evening are Henry S. Frey, organist; Antor 
Blaha, violinist; Ada ‘ ens, soprano, and Francis Rig 
gins. baritone 


nRe 


Beta Chapter of the Sinfonia Musical Fraternity wi 


give it il concert at Griffith Hall on Wednesday 

‘ zg, April ¢ Among the members to take part wil 
e Harry F. Merriken, tenor; Charles Dickerman, flute 
Clarence Cox, violin; Earle Beatty, piano The assist 
ng artist will be Edna Harwood Baugher, soprano 


RRR 


The 1 tai giver it Witherspoos H on Wednesday 
evening by Paul Meyer, violinist, a1 Hendrik Ezerman 
plants ffered a great progr which was decidedly 
vell rendered \ note of serious musicianship pervaded 
the entire program, wl tained such worthy num 

is Beethoven’s “Kreutzer” sonata; “Chromatic Fan 
LISI¢ ind) «Fugu Bac Brahi violin concert 
{ il,” Cesar Frank, a Rondo Capriccn Sai 
Saens RRR 

The Easter evening organ recital, played Ralph 
Kinder uw oH T rinit Church, included ft following 
numbers Festival Marcl ( Kinder ) In the Twilight 
Harker) Wedding Mus (Grieg) leditati 


( Massenet Alleluia’ Bossi W 


Huss Recital at Ann Arbor. 


Mr Mr Henry Holden Huss have been engage 
to giv vecial recital at Ann Arbor, Mich. uncer the 
LuSpices the Unive t f Michiear y) April 7 Mr 
Huss will pla own parapnrase¢ t Salome s Lary 
f the Sev Veil fr Salome,” also his minuet and 
polonai ¢ cert Mr Huss will sing Elektra’ 


Greeting to Orestes,” from “Elektra Mr. and Mrs. Huss 


il v i give ubser ption recital at Youngstowr (Ono 
n th rip, and are considering several rett engage 
nent An early fall tour, in September and October 
1 ! ent nd colle ges, 1 now kit 
wrnse- gg Daeiente. 
(>) \i \iay Mr Ant ~ 
r rowded with ite | , 
Salt W gave a ad ghitf [ gr ‘ 
siste ry pup Miss Hines ‘ afl ‘ 
t (per { mpa : | ery ; 
it itt k g x rN, | ! 
ngs Beatrice Bowm { } ‘ 
ngs with chart g grace 








HINER’S BAND 


Finest Concert Band in the West 


Correspondence Invited KANSAS CITY, MO. 











APNET 


1329-31 South Broad Street 
PHILADELPHIA, PA. 


Women’s Dormitories 
Year Book Free 


THE COMBS BROAD ST. 
CONSERVATORY 


GILBERT RAYROLOS COMBS. Director 


SAMO! LOFF 
Ghristine MILLER 


Voice Culture, Repertoire 


Address: 116 Carnegie Hall, New York 
Tel., 1350 Columbus 


Method Recommended by Schellecies. 
Sammarco. Lorels 
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MUSIC IN MEMPHIS. 


Memrnts, Tenn., March 23, 19% 


An audience that filled every available seat in the hall, 
as well as many standing, greeted Mr. Sherwood last 
Saturday afternoon when he appeared in recital under the 
auspices of the Amateur Musical Club As upon former 


occasions, this eminent pianist gave unalloyed delight t 


his hearers and was compelled to respond to encores 
By his herence to the ghest ideals, his faultless mu 
siclanship and temperament, Mr. Sherwood's interpreta 
tions bear the stamp of authority that makes them of 
louble value to his au ce Memphis recognizes this, 


and fine audiences have ever greeted him since his first 
ippearance under the auspices f the Beethoven Club Pi 
ano Quartet, from whi is evolved the Beethoven Club 
of this city Mr. Sherwood was assisted last Saturday 


by Maric 
tiful, dram 


otapietor New York, who possesses a beau 


atic sop temperament t i 





ial degre®, and a most charming personality, which 
captivated her audien it nee She was most enthu 
iastically received and i ter every appearance 
he othcers { the clul \irs. I | Tobey, founder 
t the h general 1 | e Faxon, president 
Clara Nels t izabeth Wills, second 
r pre | i t ling ecreta bili 
Cursey res] y ‘ lage Ward Tucker 
treasure Birdie ( eri | accompal kunice 
Robert secretal N ia! | le t Musical Clubs 
Phil pl tt M | 1 Oliver honorary 
ne t \ Ay rma t ibet Will 
Clar N t Rog Vict hu and M > \ 
Murry 
RRR, 
2 ‘ . e ' ' , ‘ neert 
{ } Mle c y | . 
will . ] ! N t New wl 
v the highes rac t ka < 
itic 
nme 
At x ‘ miittes t M 
est | ! Vl \ tt ul 
T id t t! ale si t t | rawin | tT 
d bt t the ti y | the { 
’ ‘ ’ { \ ” « w < ‘ 
irtist t f \ th lore J } 0) 
str with ¢ Frederick A. Stock: the festiva 
, f ‘ , at f “EK i} and 
‘ On hildre fr { p wit 
( rus Dy Altre tH ! wi } part 
¢ to wing t ive Cel wage j { t Rider 
Kelse sop | } t wnd Janet 1 1 
tra s:; Damel |} ¢ Mari Greet () 
ff pian | t Kr ‘ nist Br 
Stemae list MARTHA ' EA 


WANTED 


FOR REFINED AUDII ES.—Good Singers, Musicians 
ind Entertainers of good appearance are wanted for 
weekly engagement at the Café des Beaux Arts, 80 West 


Fortieth Street. Apply to Bustanoby Brothers for a pri 


ute audience between the hours of 11 and 1 and 6:30 
and 7:30 
Vo TEACHER, chorus conductor and tenor singer 


ad musical reputation and social standing in a large 


astern city, 1s desirous of changing to some Wester 


community where there is an pening for a good teacher 


Advertiser is a well experienced church, corcert an 


hoir and 





chorus conductor and 


healt! 


oratorio singer and 


would he me Western cit 


B. ¢ 


glad to hear fr 


where there is an opening for a good man, “A 


Musicat Courier 


Gontralto 


Pitteburg Academy 
Pittsburg, Pa. 





LEEFSON-HILLE| Ellis Clark Hammann THADDEUS RICH | Frederic 6. FREEMANTEL 


CONSERVATORY OF MUSIC 
Weightman Building Philedeiphie, Pa 


1524 Chestnat ‘Street, 


PIANIS 
PRILADELPSIA, PA. Philadelphia 


CONCERTMEIST 
te eral 


TENOR —-VOCAL INSTRUCTION 
Baker Bulldiag Pnriledeiphis 





OF IMPORTANCE TO OPERA and CONCERT ARTISTS 


WE GUARANTEE TO CALL FOR, CLEAN AND DELIVER A GOWN 


ANYWHERE IN NEW YORK 


IN FIVE HOURS, 


WHEN NECESSARY 





SPECIAL SERVICE FOR THIS 
CLASS OF WORK 
PROMPTNESS IS OUR MOTTO 





SCHWARZ & FORGE | 


CLEANERS OF 
FINE GOWNS 
and DYERS 








Ave 


Convenient Stores hes oe 
Throughout Manhattan 


2269 Broadway, 











near 


2146 Broadway, near 7sth St 
near Sist St 
2:18 Amsterdam Ave., 


4214 Broadway, bet. 178th & 179th Sts 


*"Puones 
47th St 2243 Bryant § 504 Eighth Ave, near 44th St 
near Fifth Ave $376 Murray Hill 4... Seventh Ave., near s7th St 
2119 Columbus 64; Madison Ave., near soth St 


1682 Ri 
1437 Columbus 
4508 Audubon 


t2sth Street and Morningside Ave 


near 6oth St . 
61 East 125th St., 


near Madison Ave 





*Puones 
Bryant 


Prompt Service Assared te Out 
of Towa Orders. Express 


charges paid one way 


4136 
1546 Columbus 
4329 Plaza 
gato Morning 
973 Harlem 
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Formerly of Boston 


ETT A FDW AR DS Voice Culture and Repertoire 
525 Orchestra Bidg., Chicago, Ili. 





PAPA 


“BENEDICT 


CONTRALTO 
Soloist St. Bartholomew's Church 
MANAGEMENT: 
WALTER R. ANDERSON 
5 West 38th Street, New York 
"Phone, 340 78th 





ace SHOWALTER 


COLORATURA AND LYRIC 
SOPRANO 
“Volee a golden one !”"—N. Y. World 


Fer Bookings Address Suite 1121-2 No 150 Nassau St., New York 
phone. 6453 Beekmaa 





VOLNEY L. MILLS 





THNOFR 
Grand Forks a . N. D. 
CORDELIA W. HULBURD 
Grand —a rn oe - N.D, 





Master School for Violinists. 


CHALE: Fs 


BOHUMIL MICHALEK, Director. 


The most rigid, search 


ng investigation will result in @ strong confirmation of the fact that our 
measurably superior to any similar eres in this country 


Year book mailed 
FINE ARTS BL DG., CHICAGO. 


VIOLIN VIRTUOSO 





FRInBDA 


BOL ANGENDORFF = 


ead 
Tour teckine, 


Direction: R. E. JOHNSTON, St. James Building, New mn 





oavw DUGGA 


TENOR 
Oratorios —Recitals—Concerts 


American Conservatory 
CHICAGO, ILL. 








BASSO 
Seicist St. Patrick's Cathedral 


rane MOT LEY 22 = 





Signor DRADDI 


Vocal Studio's 51 iGese seth ory Jacot, 
Tel., $736 Plaza 


New York 


e 
VIOLINIST 
American Conservatory, Kimball Hall Bullding 
Residence Phone, 3562 Hyde Park Chicago. Illes. 








Edward J. Freund, ===". 


24 Adams St., Chicago, 





APOOM) 


English Violinist 
In America, Season 1909-10 
Concerts and Recitals 
42 Third Street =- Union Hill, H. 3, 





Conwane 
atorio 
moctiaia Concerts 
Address: 1519 East 624 St., Chicage 
"Phone aga8 Midway 








SOPRANO 


Management; HAENSEL & JONES 
1 Bast 424 St., New York 
Philideiphla Address ; 108 North 34th St. 


Phone, Preston 2961 A 





HANNA BUTLE 


SOPRANO 
Address: Auditorium Building 
Wabash Avenue, Chicago, Ill. 
Resident Address: 1220 Winthrep Avenes 
Phone, Bdgewater 7701 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART 4=*ejaz 2xnaie. 


VICTOR HEINZE, President 


CLARENCE DICKINSON, Director 


OR, WILLIAM CARVER WILLIAMS, Registrar 


The best school for serious students. A complete course of study in each de ment. A faculty 


ef unrivaled excellence 


Unequaled opportunities for thorough education. Send for new catalog. 


Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditoriam Bullding, Chicage 





STUDIOS 


DRAMATIC SOPRANO 
—— iN eet i 
HALL STEINWAY HALL, CHICAGO 





é 


Vv 
E 





~~ 
e 
I 
¥ 


‘SEARS 


Concert Organist 


PUPILS RECEIVED 
1929 Chestnut St. 
PHILADELP AIA, PA. 














“AMERICAN 
ACADEMY 


Connected with 








OF Mr. Charles 
DRAMATIC ARTS a 
FOUNDED IN 1884 ne 
Companies 
sceptional facilities and complete organisation 
wade it the recogaised leading lnatitution 


ramatic training im this country 


BOARD OP TRUSTEES 
FRANKLIN BA. SARGENT, President 
DANIEL FROHMAN JOHN DREW 
AUGUSTUS THOMAS RENJAMIN F. ROEDER 
For catalogue end information, apply te 
The SECRETARY, ROOM 147, CARNEGIE HALL, BEW TORE 


JOHN R.ROBERTS 


Saybrook Apts, *“27O"E Pittsburg, Pa, 


siovaus’ CASTELLANO 


Maestro di Canto 
MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plerence Vis dei Conti 7. P 2 do 


ALTA MILLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE.. EVANSTON, CHICAGO 














M YRTLE Rime 


Teaching ramen eee 





Vv oO N stT E IN 
ACADEMY :: OF :: MUSIC 


incerp. Nov. 1907 
HEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 





Edith Bowyer WHIFFEN 


Pianist-Accompanist 
3a Calle Roma, Num. 41 CITY OP wees 


D. A. CLIPPINGER’S 


SCHOOL OF SINGING 
Send for Circular of Summer Institute for Singers 
410 Kimbel! Hall, Chicego. 1! 


CLARENCE DICKINSON 
NCERT ORGANIST 
tarsal Erma A ite it TORK rene city 


LUCILLE TEWKSBURY 








SOPRANO 
Oratorio, Concerts, Recitais 
Address: 1452 East 54th Place Chicago, Itt, 


Managemect: £. A. STAYRUM, Steinway Hal! 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Bi 
Address: 2957 Michigan Avenue, 


James ny MARTIN 


VOCAL INSTRUCTION 


iw Pittebe 
Studios: | $301 Nison Building | ™ 


ae QLERS 


(CHICAGO. LL Prodoction 











PROCURE ENGAGEMENTS, Use the 
AMERICAN MUSICAL DIRECTORY 


| Which gives the Addresses of MUSICAL SOCIETIES, CLUBS, ETC 


419 Fine Arts, ‘Chiease | 


Price, $2.60 Delivered 


| 439 Fifth Ave.—Teleshene 4292-30—New York 


THEODORA STURKOW 
RY D ER Piais 


4715 Lake Avenue, Chicago, ill. 





ys Neh BF 
2 
‘| Georgia F eae comes 






PIANIST 


SOLO or ACCOMPANIMENT 
Management: 
Antonia Sawyer Musical Agency 
251 West 88th St., Cor. Broadway 
Phone, Rrverside&o Wew York 


MILLS: 


Church and Concerts 


101 West Oist Street 
"Phone, 3861-R River 














carve WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 


ELAINE DE SELLEM 


Personal Address: 6100 Srenel Pint... 
THE STERNBERG SCHOOL OF MUSIC 
nT branches, 


CONSTANTIN VON eranaane, 
Complete musical education all 








Fuller Building, 10 South 18th St., Philadelphia 
Louise St. Sohn in WESTERVELT 


fy hmeratg 
328 128 Wabash avecue : CHICAGO 


“et RUE DAFFGR 


Oratorio 
Hall MADBU TT miteoune. ta PA 


GUSTAF HOLMQUIST 


BASS-BARITON 
304 Kimball Hall CHICAGO 


LULU JONES DOWNING 


ast Accompanist 
Pe EER -siry 
Cla slats ADDRESS: 
eT MUSIC ART SHOP 
e-8 5642 Kenmore Ave., Chicago 





















CURTIS A. BARRY 
ORGANIST 


4918 Winthrop Avenue, - Chicago, Il. 


Phone, Edgewater 698 








‘Grace > Nelson 


German, Prench, | ome , ES 
610 Pine Arts Bidg. +» Chicago, _ 





SOLO HARPIST 


JOSEPH SCHUECKER #2: 





RECITALS 


ORATORIOS 


MARGUERITE VON SCHEBEN 


Address: Hotel Walton, Philadeiphis 





CONCERT 
Dramatic Soprano 
525 Orchestra Hall, Chicago lil, 





RIGAUD) 


VOCAL ART 


NEW YORK 


JOHN 8. MILLER. =, 


Stelmway Hall, . 


Charles Wakefield Cadman 
IN THEIR 


AMERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
318 McKee Place + - Pittsburgh, Pe. 


ee WILD orem 


KIMBALL Wer 243 neon sh CHICAGO 


PI ANO~ ‘ORGAN 
Mendelssohn Clu 


CONDUCTOR—Apolio Musical Club, 


SHERWOOD | 


MUSIC SCHOOL 


Fine Arts Building, Chicago, Il. 
Best Modern Principles of Artistic, Scientific and 
Practical Value. 

Paderewski says: “I have read your work with 
liveliest interest and greatest pleasure. It is one 

of the most important additions to the 
gosical literature on pianoforte playing published 
or years 

The heads being: Piano, William H. areesd, 
Director; Vocal, * arthur Beresford; Organ 
Theory, Walter Keller; Violin, Signor Antonio 
Frosolono; Public School Music, William ApMa- 
doc; Dramatic Art, Winnifrede W. Just; Gymnas 
tic Dancing, Mabel R. Wentworth; French, Gas- 
ton Arnault, Ph.D. 

Artist. members of the faculty can be engaged 
for Recitals, Concerts and 

ADA H. HOLMES, Secretary. 











Paul yrere Harper | K 















- LUCIEN 
SCHMIT 


| Young Virtaoso Cellist 
}CONCERTS AND RECITALS 


ADDRESS: 


234 East 58th Street, 


WTAE = 
iietor et 
ARTHUR DUNHAM 


2 iamiGQNSERE © t SRGAN 


tmeloe, 
ARTHUR M. BU URTON 


New York 











SOPRANO. 


E. LUCILLE 
Mii eRsces 
: Maher ot Musical Prins Meaate 


J. S. TOWNSEND 
1554 Wabash Avenue Chicago 


Diamonds, Watches, Art Jewelry, Rare Silver, 
MN ete. Bought and Sold. Rellable@erpeine. Write 


irs. THEODORE WORCESTER 


Address : 525 Orchestra peotenae Os. 
STEINWAY PIANO 


Gottschalk ‘ Lyric S School 


Instrumental and i Vocal by 1 





neha oo ine Teacher exchanved 
MBALL HAL HALL, CHICAGO, ILL. 

Sig. ANTON OSOLONO, Violinist 

Management Sherwood Scheol 

ADAG, ROLMES 112 Fine Arte Buliding, Caleage, iti. 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


It satisfies me completely.” —Pugne 
“A tone which blends so well with my voice.”’"—Sembrich 


“A great Piano! 


THE BALDWVIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





STENGER SJUStE BR 


CONTRALTO PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, lowa 
NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 42d STREET, NEW YORK 


PAM A 
Z=sD Ps 





Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucust FRAEMCKE. 
Instruction given in all brarches of music ym Special Departments for Beginners, Amateurs and 
first beginning t& ighest perfectior Professionals. 
siaaty eight of the most known x ence@ Free advantages to students Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER. 


SEND FOR CATALOGUE, 


AMERICAN CONSERVATORY 


KIMBALL HALL RUILDING, Wabash Avenue and Jackson Boulevard, Chicago 
THE LEADING SCHOOL OF MUSIC — DRAMATIC ART IN THE WEST 


be mentioned 





Among the seventy e nt inst: following migt 
Piano — Joun J. Harrsta Rk GARW | Viewa- Herpert Bur ex, Apotr Werptc. 
be . Spencer, Hentot ¥, om | Theory—A. Weipic, Arruur Otay Anpersen 
Singing acs a n | Public School Music—O. E. Rosixson. 
an, Raona Linne, Jenn F. W. Jon School of Acting——Harr Conway. 
Joun T. Reap JOHN J. HATTSTAEDT, President 
Organ —WitLneLm Mippetscut Catalogue mailed free. 





BARITONE 


ALFRED HILES BERGE Recttle end Concerte 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Arts Buliding 


) CONCERT PIANIST 


MARY WOOD CHASE ves": 


FIDE ARTS BUIADING, CHCARe, | tt 


THE ABESIOAR INSTITUTE OF APPLIED MUSIC 


(The Metropolitan College of Music) 
212 West S9th Street, - New York City 


Six Weeks Special Summer Course for Teachers 
June 20th to July 30th 


Begins Monday, September 26, 1910 
Send for Catalogue and Circulars 


KATE S. CHITTENDEN, Dean of the Faculty 


REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 








26th Year 








CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwolff, Berlin 

Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Bertin. 

Representative of more than 400 artists, includ- 
ing d’ Albert, Yeaye. Ansorge, Thibaud, Kreisler, 
Sembr Risler, Van Rooy, Hekking, Carrefo 

ther celebrities Also manager of the 
nic Orchestra and of Arthur 





a 

Berlin 

Nikisch 
Principal Agency for Music Teachers 








A.B. Chase Pianos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


The Editor-in-Chief of Tas 


MUSICAL 


REFERENCE 


Courier. 





EONARD Ss" 


Schelling St. 6 


CONCERT DIRECTION 





The Music Teachers rs Exchange 


Steinway Hall C 
E. A. STAVRUM, gE 
Music Teachers and Super- 
visors of Music Exclusively 


Write sow for February Bulletin and Registration Form 








Reindah! Grand Model, $200.00 
REINDAHL VIOLINS 
Usap axp Expunskp BY 


Bernard | istemann Kecian 
Chas. Gregorowits Jan Kw — 
leonora Jackson Emilie Se 

PF. BR. Maberkora Fritz Keetsler 


Alexander Bull 


Axel Skovgaard 
Hugo Heenmaan 


S. BE. Jacotsoha 
Arhur 


a Hi gle 
ail you FREE, and » 
mins Opin as tree 


t wid famous erties, who 
use REIBDAHL VILLINES. 


Violins sent te responsi bie 
persons on trial, for com- 
parison with other new or 
famocs old violins; if 


a desired, gradual charge 


accounts opened. 





KNUTE REINDARL 
Atelier, 318 Athenaeum Bidg 
26 East Yan Buren Street’) 
CHICAGO. ILLINGIS, U.S.A. 





BUSH & LANE PIANOS 


A quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 
of Years of Usage 


Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 
HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 

22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 

Royal Protessor GUSTAV HOLLAENDER, Director 
reer ie a NE tg smn harlottenburg, 8-98 Kantstr. 
CONSERVATORY nt OPERATI( AND DRAMATIC SCHOOL 


Dezelon all bra 





Complete raining f t St ORCHESTRAL SCHOO! rising d all orm 
chest netru nts) a MIN AR} g for t " 

Principa 1 ated f HAR MON AND COMPO ITION N \ 1 n Fielitz, P. Geyer, Wilkelm 
Kiatte, Prof. Arno Kile Pr Philip Prof. E. 1 Taube Arthur W PIANO 

Georg Bertra Se verin | oe i r Fielit Guenther |! idenberg Bruno Hinse 

Rein} Ernst Ho r, Emma Koch, Prof Martin k . Clara Krau Prof. James 
Kwast, Fries la Kwast la Dr. P. Lutzenko, Gustav | Prof, } Ruefe Martha Sauvea, 
Prof. A in, the lor ‘ ger, Ludwig § t August snuth, Prof. E. E. Tew 
‘ SING TING Mime Auer-H k, Marie Berg, Euge i r ‘ Marg. Brieger-Palm, 
Madame Blanche Core t Ly Holim, Karl Ma { ' Frau Prof. Selme 
Nicklass-Kempner, Nicolaus Ro 1 (Royal Chamb« Wila a ‘ umn, Dr. Paul 
Brun Ad if Schultze, Klibansky Alfr M OPERATI Cl N. Rothmuebl. 
VIOLIN—Prof stay Hollaender, Alexander Fiden Max Grinberg, The « Spiering, @c., 
ke. HARP—Franz Poeni ORGAN—Bernbard | g, Royal M CELLe— 
Erich Hollaender, Eugen Sandow, & 

Prospectuses may be obtai j gh ( rvator . ed at any time, Consultaties 
hours from 11 a m. to 1 p. ™. 

DRESDEN, GERMANY 


Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instructors 


courses er single branches Principal 


Education from beginning to finish. Full 
Admission granted also at other times. 


admission times begin April and September. 


Prospectus and List of Teachers trom 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


the Directorium 








NEW YORK 








Nos. 66 and 68 University Place 








THE MUSICAL COURIER 


STEINWAY ee 
— Mason & Homi 


[GRAND AND UPRIGHT] 


npthetanyn sisi “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


Park Avenue, Borough of Manhattan 

’ Jackson Avenue, Borough of Queens 
Factories * Ditmars Avenue, Borough of Queens ® ®Y 
Riker Avenue, Borough of Queens 


AND 
St. Pauli, Schanzenstrasse, 20-24 - - BAMRUDG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq,,W., London 


Jungiernstieg 34, Hamburg, and 
Koeniggraetzerstrasse 6, Berlin BOs’ ia ‘ON 
They ere also sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


={IMBALE" 


CHICAGO, ILL., U. S. A. 


nabe 
“ ‘\ the World's Best 
ES ee 4 Calg led 














Warereems: 



































THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SO} IMER in the SOHMER PIANO of today 


It is built to ‘aetibiae the most 
ne re ae ie Si PIANOS appeal to the most critical musical taste, and are 
F ottie more favorable comment today than any other 


appeais at once to the discrimi- make of piano offered to the public. 
nating intelligence of the leading Their leading features are Scientific Scale, Purity and 
artes ft DR RES ee Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


31s FIFTH avenue ||| YVose & Sons Piano Co. 
Corner 32d Street 160 Bo Ss B Mass. 


BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








The advantage of sucha piano 
































